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CATALOGUE 


SUPERB AND ENTIRE COLLECTION CE , 
PRINTS, ax BOOKS or PRINTS, = 


JOHN BARNARD, Eſq. 
Of BERKELEY SOUARE, deceaſed, 


FORMED WITH INFINITE TASTE AND JUDGMENT DURING A 
PERIOD EXCEEDING FIFTY YEARS, 


COMPREHENDING THE CHOICEST WORKS OF THE GREATEST 
MASTERS, 


FROM THE EARLIEST PERIOD TO THE PRESENT TIME; 


AND 
ALMOST ENTIRE WORKS OF THE MOST ESTEEMED ARTISTS, 


PARTICULARLY 


REMBRANDT, PARMEGGIANO, 
HOLLAR, VANDYCK, 
MARC ANTONIO, RUBENS, &c. &e. 


WHICH WILL BE SOLD BY AUCTION, 


UNDER THE DIRECTION OF 


Ma. THOMAS PHILIPE, 


At his Rooms, in : 
WARWICK STREET, GOLDEN SQUARE, 
(ADJOINING THE CHAPEL,) 

On MONDAY, the 16th of APRIL, 1798, 


AND TWENTY-SIX FOLLOW ING DAYS, SUNDAYS EXCEPTED, 
AT TWELVE O'CLOCK. 
To be publicly viewed Four Days preceding the Sale. 


FP CaATALocves (which are descriptive) to be had at the Rooms, 
and at No. 5, Part Marr Covsr, Price Five Shillings ; 

to which, at the Close of the Sale, an Index and ac- 
curate List of the Prices will be added gratis. 


LONDON /2=—PRINTED BY o. HAYDEN, RUSSELL COURT, COVENT GARDEN, 
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CONDITIONS OF SALE. 
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I. I ue higheſt Bidder to be the Buyer; and if 
any Diſpute ariſe between two or more Bidders, the 


Lot ſo diſputed ſhall be immediately put up again, 
and re-ſold. 


—_——_ —_— ot wy 


| | | II. No Perſon to advance leſs than 1s. above 
Five Pounds, 2s. 6d. and ſo in Proportion. 


iF ITI. The Purchaſers to give in their Names and 
| | Places of Abode, and to pay down 58. in the Pound 
1 in Part of Payment of the Purchaſe-money; in 

| | | Default of which, the Lot or Lots ſo purchaſed to 
| 


be immediately put up again, and re-ſold. 


IV. The Lots to be taken away, with all Faults, 
17 at the Buyer's Expence, within three Days after 
Iz the Concluſion of the Sale; and the Remainder of 
the Purchaſe-money to be abſolutely paid on or 4 
before Delivery. 1 


V. Upon Failure of complying with the above 
Conditions, the Money depoſited in Part of Pay- 
ment ſhall be forfeited ; and all Lots uncleared 
within the Time aforeſaid, ſhall be re-ſold by pub- 
lic or private Sale, and the Deficiency (if any) at- 
tending ſuch Re- ſale ſhall be made good by the 
Defaulters at this Sale. 


MVS EVN 
BRTTANNICVM 
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DAYS OF SALE. 


De-. „ 


Foreign Portraits, 


F IRST DAY —Aonday, April 165 French Etchings, and 


Second Day 
Third Day 


Fourth Day 


Fifth Day 
Sixth Day 
Seventh Day 


Eighth Day 
Ninth Day 
Tenth Day 


Eleventh Day 


4 Twelfth Day 


Thirtcenth Day 
Fourteenth Day 


Fifteenth Day 


. Sixteenth Day 


0 fine Engravings. 
n Dutch Maſters, Etch- 
Tac April 17 ings and Engravings. 
— Wedneſday, April 18—Dutch Etchings. 
Miſcellaneous Italian 


Tſo, gu) At Boker 


racci. | 
— Friday, April 20—lItalian Etchings, &c, 
Saturday, April 21—Bartolozzi, 
— Monday, April 23—Englith Portraits, 


— Tueſday, April 24, 
—IWedneſday, April 25 Hollar, 
— Thurſday, April 26 
85 oy Fine Eng liſh Prints 
ie,  Avra27 . Strange, Woollett, Kc. 
Julio Bonaſone, and 
Parmeggiano. 
— Monday. Amil zo - Marc Antonio. 
— Tueſday, May 1—Pitto, & his Diſciples, 
Antient German Maſ- 
— Wedneſday, May 2+ ters, Albert Durer, 
and Little Maſters. 


Haun, May dee be. 


Dutch School, Lucas 


_— aturday, April 28 


Seventcenth Day—Friday, May 43 van Leyden and Cor- 


nelius Viſſcher. 


ü ] 

Eighteenth Day Saturday, May 5 

Nineteenth Day —AMonday, May 7 

Twentieth Day -— Tueſday, May 8 Rembrandt, 
Twenty-firit Day — Wedneſday, May 9 

Tweniy-ſecond Day — Thurſday, May 10 

Twenty-third Day —Priday, May 11 

Ju enty-fourth Day — Saturday, May 12 „Rubens. 
Twenty-fifth Day —Monday, May 14 

Twenty-fixth Day — Tueſday, May 15— Books of Prints, 


Portefolios of all 
Twenty: ſeventh Day —Medusſday, May 164 ſizes, with and with 


out leaves. e 


PREFACE. 


cod end H-. 


| Tun late Mr. BARNARD was particularly diſ- 
tinguiſhed for his ſuperior taſte and judgment in the 
Fine Arts, and the Collection now offered to the 
Public was formed by him, during a period exceed- 
ing half a century, with that aſſiduity, which will be 


better conceived by the enlightened Connoiſſeur 
than can be expreſſed in words. 


He was ambitious of poſſeſſing rare and curious 
articles, which he embraced every opportunity of 
acquiring; and the affluence of his circumſtances 
enabled him fully to gratify his wiſhes in this re- 
ſpect: and, as he never ſuffered his taſte to be vi- 
tiated by the caprices of faſhion, but regulated his 
choice entirely by the ſtandard of real merit, the 
Collection will be found to conſiſt only of ſuch ar- 
ticles as have long obtained an eftabliſhed character. 


Although a Gexerar Col rok, he had particular 
Favourites, whoſe works he was anxious of poſſeſſing 
compleat ; and how far he has ſucceeded in his pur- 


ſuits will readily appear, on peruſing the following 
Catalogue, | 


E 1 4 
It was originally intended to have arranged the 
Collection in chronological ſeries; but this was 


found to interfere too much with the conveniency 
of ſale, and was therefore abandoned; tho? enough 


of order ſtill remains for the direction of the leſs 
experienced Amateur. 


Collectors, whether general or particular, will, 
as much as poſhble, be ſaved the trouble of unne- 
ceſſury attendance, as the Works of each Maſter are 
kept entirely together, with the advantage of being 
detailed agreeable to eſtabliſhed ſyſtems. 


Mr. P. flatters himſelf that he has ſufficiently 
particulariſed the more curious articles of the Col- 
lection; but he is ready to give fuller information 
to ſuch as may require it: And Gentlemen who 
cannot attend the Sale, may rely upon having their 
_ commiſſions, that are entruſted to him, executed 
with punctuality and integrity. 
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ADVERTISEMENT. 


** „ - νπε e 


Ms. T. PHILIPE Begs leave to inform the Public of 
his intention to continue his preſent plan conducting 
Sales of Pictures, Drawings, Prints, and other articles 
relating to the Fine Aris; hoping to merit the appro- 
bation, not only of his employers, but of the Public in 
general, by introducing better modes of arrangement and 
deſcription than have hitherto been practiſed, and there- 
by contributing to excite a more general taſte for collecting 
works of merit than is at preſent the faſhion, and which, 
it muſt be acknowledged, is too limited in a City of ſuch 
extent as LonDoN, the greateſt metropolis in the world, 


3 whoſe proſperity depends, in no ſmall degree, on the good 


taſte of the manufafures of the country, and their repu- 
lation at foreign markets. 
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Firſt Day's Sale. 


FOREIGN PORTRAITS, 


BY THE MOST EMINENT INGRAVERA,; 


* x 
$ 4 1 * 
2 Pa” — «, R " 
- Fan — — 1 FR 


A All of the fineſt Impreſſions many of them Proofi—comprebending 
4 the choiceſt Works of 
4 


MORIN, &c. 


ͤ.. . 


VARIA. 


; \ Eicur, by J. de Viſſcher, 8 . proofs 
2 2 Fourteen, by Falck, &c. 
3 Twenty-two, by Sadeler ond others 
4 Twenty-eight, by Mellan 
5 Nine, by Eneas Vicus, Fruytiers, &c. 
6 Twelve, by Morin fine 
7 Five, by ditto—itto 
8 Five, by Van Schuppen, &c. 


Vine. Juſtinianus—ſcarce 


tenſis, by Rubens 
— A 


NANTEUIL, EDELINCK, MASSON, DREVET, 


9 Three, by Mellan—Chancellor Seguier, Piereſe, and 


o Four—the Grand Duke of Tuſcany, and Pope Alex- 
ander VII. by Spierre—Charles V. and Iſabella Eſ- 
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* Day. FOREIGN PORTRAITS, g 
11 Three Dutch admirals—Kortenaer, De Ruyter, a} 


Van Nes 1 
12 The conſtable de Bourbon, een, after Titian— NF 
I t 6. 


NANTEUIL. 


13 Two— 7. B. Steenbergen, the advocate of 3 and 
Pomponius de Belhevre—both fine 
14 Six, various—fine 
15 Nine, ditto—4itto 
16 Ten, ditto—two of Colbert—ditto 
17 Eight, ditto—fine 
18 Five—Cardinals de Retz, Richelieu, Mazarine 
19 Seven two of Louis XIV. —Marechal Turenne—Duc 
de Melleraye—Duc de Bouillon, proof —Comte de 
Brienne—Duc de Lorraine, proof 


my 


EDELINCK. 

20 Nathaniel Dilgerus—fine and rare 
21 Ten, various—Paſcal, 'Qount d' Harcourt, &c,—fine RX 
22 Seven, ditto—one a proof = | 
23 Three, ditto—Madame Heliot, Abbé Bignon, Madame 
de la Moignon—fine . 
24 Seven, various  » 


ANT. MASSON. 


25 Three—Marin Curæus, Fred. Wil, Elector of Branden- 
burg, and Le Roi nue þ 

26 Two—Ant. Turgot—Duc d'Albret—ditto 

27 Two—Louis XIV. Duc de Vendoſme - ditio 

28 One—GUuILLIAUME DE BRISACIER, THE GREY- 
HEADED MAN——PROOF—very fine 
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FOREIGN PORTRATTS. 18 bay. 


DREVET. 


* 29 Four—Louiſe Adelaide d' Orleans, proof —an arch- 
; biſhop, kneeling, ditz9o—Boileau, and Felibien 
30 Two—Madame Couvreur, and Samuel Bernard Ane 
7 31 Two Cardinal Fleury, and Duc de Villars - ditto 
4 3² Two Ducheſſe de Nemours, and Vintimille, arch- 
E biſhop of Paris—dtto 
33 Three—Ant, Portail, Leopold duke of Lorraine, and 
4 Robert de Cotte Ke : 


PORTRAITS OF FOREIGN ARTISTS. 


V, = 


34 Ten—Raphael, Baccio Bandinelli, Raphael, &c. 
35 Nineteen—Guercino, Gerard Douw, Jan. Steen, Al- 
| bano, Mieris, &c. 

36 Six of French artiſts—one a progf 


3 ETCHINGS any ENGRAVINGS, 
7 | 

3 BY THE BEST FRENCH ARTISYS, AFTER ITALIAN AND 
3 FRENCH MASTERS, 

7 

3 Fine impreſſions many proofs, 


ETCHINGS. 


37 Thirty-one—by de la Hyre, Parrocel, &c. 
38 Seven—the works of mercy—by Sebaſtian Bourdon 
39 Thirty-eight—by Le Sueur, Brebiette, La Fage, &c. 
40 Seven—by Louis de Boullogne, Stella, Le Brun, &c,— 
ſcarce 
WW 4! Twenty-five—by Sebaſtian Bourdon—many ſcarce 
. Fifteen—by Perrier, Vuibert, &c. 
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it Pay. FRENCH ENGRAVINGS. 
43 Twenty-two of landſchapes—by Rouſſeau, Mauperche, 


&c. 


44 Ten ditto—Morin, after Fouquiere, Montague, and 
Corneille 


45 Six ditto, large and very Ane, and three others - nine pieces 


— 


ENGRAVINGS. 


46 Fifteen, after Simon Vouet—his choiceſt works—fine im- 
preſſions 

47 Thirty-ſix of ſtatues, by Mellan—fir/t impreſſions—one 

. ditto, by Beatrice, after Michael Angelo 

48 Eighteen, various ſubjects, by Mellan—fine 

49 One—the head of Chriſt, by ditto—aitro 

50 One—Sz. Pierre Nolaſque, by ditto—fine—the rareſt print 
of the maſter 

51 Twelve medallions of Louis XIV. by Edelinck—/carce 
—and ſix others, various—eighteen prints 

52 One- the tribute money, by Valentino PROO 

53 Seven, various Morin, Champagne, &c. 

54 One —Moſes, with the tables of the law, by Drevet— 
proof 

55 Three, after Titian, by Morin, &c.—one a proc 

56 Seven, after Pouſſin, &c. by Edelinck, Spierre, &c. 

57 Six, by Spierre, Edelinck, &c. after Pouſſin, Cortona, 
Dominichino, &c. 

58 One—Cupid chaſtiſed—Demarcenay—proof 

59 One—the finding of Moſes, by Edelinck—proof : 

bo Two, by Boulanger—holy family, after Carracci ; and 
dead Chriſt, after Bourdon 

61 One—Rebecca at the well, by Drevet 


62 One—preſentation in the temple, by Drevet, after 


Boullogne 

63 Holy family—Edelinck, after Le Brun proof 

64 Three—holy family, after Albano and Correggio, by 
Simonneau, Chaſteau and Drevet 
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1 FRENCH ENGRAVINGS. 1 Day, 


2 55 Five, by Gerard Audran, and Poilly, after Domini- 
4 chino | | 
e Holy family, with Elizabeth, &c,—Poilly, after Pouſ- 
. ſin pro 
67 Repoſo, by ditto, after ditto—before the drapery 
68 Two, by Van Schuppen, after Sebaſtian, Bourdon, and 
= Pouſſin 
1 69 Three, by Chereau, Gerard Audran, and Poilly, after 
9 Guido, Pouſſin, and Mignard 
% Two, by Boulanger and Poilly, after Pouſſin, &c. 
i The table-cloth, by Maſſon, after Titian 
92 The nativity, by Surugue, after Correggio, called the 


1 Note 
4% & 3 Madona, in a circle—Pitau, after Guercino—prosf 
74 Two, by Edelinck and Picart, after Alexander Vero- 
5 neſe, &c. 
75 The holy family — Maſſon, after Mignard 


X76 Two the annunciation, after Dominichino, and St. 
8 Cecilia, after Mignard—by Duflos 
X77 Two—Les Couſeuſes, by Poilly, after Guido; and 
.Y Erigone, by Vermeulen, after ditto 

78 Four, by Edelinck, Poilly, &c. 

79 Three madonas—Poilly, after Guido—one a proof 
30 Two ditto—unfini/hed proof and letters 

= 8: Two—madona, by Boulanger; and flight into Egypt, 
iN by Poilly p 

82 One—madona, with the child a ſleep, by Vallet—rare 
83 Three madonas, &c.—Poilly and Picart—one a prog 
84 One—the nativity, octagon, by Poilly, after Guido, 
E before the angels 

85 Ditto, with the angels, and two others, by Poilly and 
2 Audran, after Guido and Mignard 

86 Madona and child—Lombard, after Guido re 
87 Two—the marriage of St. Catharine, by Edelinck; and 
4 madona, w2th the chaplet, by Boulanger /carce 
88 Three madonas, &c. by Audran, &c. 

809 Four, after Raphael and Correggio, by N. Edelinck, &c. 


1ft Day. FRENCH ENGRAVINGS. x 

90 Madona, by Spierre, after Correggio—DEt PARAM VIII 
GINEM, &c —fir/t impreſſion, before the drapery 13 

91 Madona and child -Rouſſelet, after Parmeggiano 

92 Two—madona, by Van Schuppen, after Raphael; and 
St. Margaret, by Rouſſelet, after ditto 

93 Two madonas, by Poilly and Villamena, after Raphael | 

94 Three ditto, by Poilly and Boulanger 

95 Silence, by Poilly, after Raphael, before the croſs ſtrokes 

96 Two—Madona, with the pinks, by Boulanger, and 
holy family, by Pitau, both from Raphael, and two 
others—four prints 4 

97 One—madona, by Boulanger, after Raphael proof 

98 One — holy family, by Edelinct, after ditto, before the arms 

99 Two, by Beauvarlet and Wille—fine ; 

100 One—the death of Marc Anthony, by Wille—very 
fine Fa 2 

101 One—inſtruQtion paternelle, ditto-itto = 

102 One—muſiciens ambulans, by ditto, after Dietricy—ditta 


. ” * 
103 One Le Coucher, by Porporati—ditto I 
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DUTCH MASTERS. 


NICHOLAS BERCHEM—ETCHINGS. 


Para ſmall of ſheep and goats 

2 Eight of ditto—man for a title 

3 Eight of ſheep—woman for a title 

41 Four of cows, horſes, &c, with reverſes, and two goats 

WW | heads 

5 Two—the large etching, and the ſhepherds aſleep— 

NF before the addreſs of De Wit 

6 Five uprights—half /heets 

7 One—oblong landſchape—man riding on a mule, and 
boy with bag-pipes—very fine 

8 One—the ſquare landſchape—man on a mule deſcending a 
hill, before the ſky—very rare 

9 Two upright landſchapes—one extremely rare 

10 Landſchape, with three cows on the foreground—pr oof 

BB ——very fine and rare 

11 Six ſmall cows, called the 8 fine 


Etchings, after N. Berchem's drawings, by 
J. DE VISSCHER. 


12 Four upright landſchapes—/mal! half ¶pecis 
13 Four oblong ditto—quario—fine 


14 Six oblong ditto—dittio— ditto 
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2d Day, DUTCH MASTERS—N. BERCHEM. 


15 Two—the goat-milker, &c. 

16 Two—another goat-milker, &c. 
17 Four land{chapes—uprights 

18 Six capital landſchapes—half ſheets 1 
19 Four ditto—ditto - 
20 Four—the times of the day capital 

21 Eleven ſmall oblong landſchapes—quarto 

22 Man, with the naked back—PROOF 

23 Four capital landſchapes—D1v ER8A ANIMALIA, &c. 


24 Two landſchapes—very fine 
25 Berchem's ball, before the privilege, and two others 
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26 Two capital landſchapes 


27 Eight oblong landſchapes—very fine and rare 


VARIA—AFTER BERCHEM. 


28 Four large landſchapes, by Danckerts 48 
29 Four ſmaller ditto, ditto 9 
30 One large upright landſchape, by Suyderhoef—capital < 
31 Four oblongs, by C. de Viſſcher very fine 


ADRIAN VAN OSTADE. 3 


32 His etchings, in fifty pieces—fine impreſſions 

33 The painter, with the high bonnet—proof—fine and rare 

34 DiTTo, with the letters very fine 

35 Five other variations, and three reverſes ; one copy, and 
one meZzzotinto—ten pieces 1 
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J. SUYDERHOEF—AFTER OSTADE. 
36 Snick and Snee, called the meſs-fighters—C!. de Fonghe 


_ excudit—with the white ſcore 
37 The door ef a tabagie 
33 Three tabagies, and two night-pieces ; boors ſinging, ® 
&c. and a copy—lix prints | 24 


* 5 — * 
. es 2 $a N 5 1 ** 
F 


— 
* 3 * 
* I 
x 25. 
by 


1 o bagel A, 2 
n 
24 
e 
"x; Yo 
— 3 
2 SL." 


* 
- ney 


o 


* 


- — 


- 8 "Ss F F* p RB W e $77 3 pan 5 "5. "+ 0 
A * E ; AF > 4 n n 2 1 
Ci - * \ . 1 4 WW Or? [ 
0 —— ĩ˙ XA N 
1 4 * .- __ 9 2 3 * ” ok £2 . 
= . 9 os N "> ur 3 my Fe 2 TY * 
* | ; * 2 n e "I. i, With,” 2 9 OY Wo PORE 


= 
2 
1 „«„%„ BE” oh Lon at ke 1 "I" 
— 
2 —— * - . 7 « * "© +* La * _ — m 2 WE. 1 Jn 
— — Ü — W — Arm «„ — —— m 
—————ñ —— * te read Ka a 12 


— a — —— — — — — — 
eto =. # + — — * - — "> 4 a — - tug - * 5 2” — > % F * " 8 ry 
b 1 v a - r 
rere 2 — — —-— 


— 2 — R 2 


= 22 


DUTCH MASTERS—SUYDERHOEF AFTER OSTADE., 2 Day. 


3 Two tabagies, by Suyderhoef and Danckerts 


o The drunk goſſips, oval ine 
4 The ball—remarkably fine 


1 | 42 Man, with his pipe and can—fine and ſcarce 
43 Tabagie—vivamus, &c. 


2 OSTADE—J. DE VISSCHER. 


44 Three tabagies—fine 

45 One—boors dancing in a barn 
46 A kermiſs, two boors dancing 
47 Door of a cabaret 


DISCIPLES OF OSTADE. 


| $3 48 Corntitvs BEOA, —his etchings, in thirty-five Pieces 
| — one à variation—fine | 


49 CorntELivs DusarRT—his etchings, fourteen pieces— 
Finance a | proof, and one a variation | 


ADRIAN BROUWER. 
50 Five of the mortal ſins, by Vorſterman—one a proof 


51 Three tabagies—E, du Bois exc. 
52 The fiddling boy, by Cornelius Viſſcher—proof 


GERARD TERBURG. 


53 The treaty of Munſter, by Suyderhoef—copital 
54 Boors quarrelling, by moet ag b 


J. VANDEN VELDE. 


55 Three—the good Samaritan, the white cow, and the 
rommel- pot 


B 


24 br. DUTCH MASTERS—]. VANDEN VELDE. 


56 Five—merry-making, tric-trac, ſorcereſs, i 
concert, and the quack doctor 

57 One—the ſtar of the kings very fine 

58 Six ſmall oblongs—e ſet—title, vita ra 28 
ſcarce 

59 Four—a ſet of dark pleces—ſmall—very five 


60 Seven—the country: wake, the ſeaſons, and two land- 


ſchapes, from Molyn 
VARIA. 


61 The burgo-maſters, by Suyderhoef, after Keyſer—very 
fine 

62 Night, by ditto, after Sandraert—rare, 

63 Four, by Bary, &c. after Mieris 

64 Twelve, various, by Nolpe, Bloemart, D'aſſonville, &c. 

65 The ſet of heads, by Lutma—oeus MALLEI—very fine 

66 Two—Balſhazzar's feaſt, and the wiſe men's offering, 
by Muller —very fine 

67 The golden age De Bruyn, after Abraham Bloemart 
— firſt impreſſion 

68 The wiſe men's offering, by ditto; and the boy with 
the rommel- pot, by C. Bloemart 

69 Eighteen various ee by Morin, Bronekhorſt, 
&c. 

70 The work of Count Goudt, after Elſheimer, complete, and 
very fine, and five others, by Paſle, &c. after ditto— 
twelve prints 

71 Five, by Muller; the madona, by Bernard ; the Vene- 
tian ball, &c. 


GOLTZIUS. 


72 Two—his portrait, by Goltzius, &c. 
73 Fourteen—Chriſt and the apoſtles, with a portion of the 
creed under each—fine 
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DUTCH MASTERS—GOLFZIUSs = & Ab 


74 Twelve the paſſion of our Saviour 

75 One—the dog—fine impreſſion , __ | 

76 Six—the large ſet of ſcripture pieces, called the chef d 
Oeuvre 5 

17 One- the laſt ſupper very rare 

78 Eight, various - the nativity, the painter, &c. 

79 Seven the planets—Saenredam, after Goltzius fine 


PORTRAITS, BY SUYDERHOEF. 


X 8 Two—R. des Cartes, and Jo. Polyander—fine 

4 8: Four]. de la Chambre And. Rivetus—Jac. Meeſter- 

1 tius Adr. Beeckerts 

82 Two]. Hoornbeeck—]o. Coccejus 

83 Three - Conſt. Lempereur, Gilles de Clarges, and 

= Anna Maria a Schurmans—fine 

84 Three—Wickenburg, admiral Waſſenaer, arch-duke 

4 Maximilian, and another 

85 Five—Theodorus Schrevelius, Cornelius Schrevelius, 
Reinerus Neuhuſius, Edv. Neuhuſius, and Godar- 
tus a Reede | 

86 Jacobus Hollebekius, Auguſtyn Bloemart, and Ludo- 
vicus de Dieu | | 

87 Three—Franciscus Plante, M. Z. Boxhornius, and 
Maximilian Teelingh 

88 Four—Aart van Leyden, Jacobus Crucius, Biſhop of 
Oſnabrug, and Claudius a Salmaſia 


DAVID TENIERS. 


2 89 Four—the larger landſchapes is etchings 
0 Six of hermits—fine—ditto 
91 Five—the large tabagie and dance, St. Anthony, &ec, 
b l - glitto | 

902 Five—the three ſmalleſt landſcliapes, ditto, and two by 
5 Wyngaerde, &c. | 


ad Day. DUTCH MASTERS—DAVID TENIFRS, 3 7 
3 Four ſmall tabagies—very fine his etchings 7 + 
94 Four ſmall heads—his etchings—one a proof Y 
95 Twenty, various, after Teniers 2 
96 Four, by Coryn Boel, after ditto—fine 
VARIA, N 
97 Three, by Bary, after Mieris and Terburg very fine 5 
98 Twelve by Potter, Bamboccio, and Lingelbach 1 


99 Four, by Cornelius Ploos van Amſtel, after Gerard Dow, | 


Goltzius, Vandyck, and Metzu—fr/? impreſſions— 


very fine and rare 
100 Seventeen etchings, by Baur curious and rare 
101 Fifteen ditto of battles, by ditto 
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Third Day's Sale. 
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DUTCH ETCHINGS. 


VARIA. 


I Twrxrv-Nixx, by F. Wauters and J. Viſſcher, 
after Breughel | 

2 Eighteen, by Meyeringh, Swidde, and E. v. Velde 

3 Thirty-ſix, by Adrian vander Cabel 

4 Eleven, by Franciſque 

5 Eighteen, by Jan vanden Velde, 1615 

6. Fifteen, by Rolandt Rogman 

7 Twelve, by ditto 


8 Thirty-fix, by Adrian vander Cabel 
9 Seven, by De Vadder, vanden Stock, Vinckboons, &c. 


10 Eight, by A. Bath—/carce—and one, the painter, by 
Vienot, after ditto | 

11 Five, by Molenaer, van Haeflen, Droochſloot, and 
Schoevarts—ſcarce 

12 Thirteen, by Ferg and Danckerts 

13 Fifty-three, by Genoels, Horizonti, Vander Muelen, 
&c. 7 | 
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very rare 

15 Eight, by Bleecker very ſcarce 

16 Three, by ſean Mile—fine 

17 Eight, by Abraham Hondius 

18 Six of cattle, by G. de Leeuw, or Leone; and ſix of 
Capricij, by Rugendas 
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14 Three of dogs, by Jonkheer and Le Ducq—fire, and 
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| re] Thirty-three, by K. du jJardyn, old impreſſions, of which 


44 Eight ſmall landſchapes—fine 
45 Eight ditto, ſmaller—ditto 


oc DUTCH ETCHINGS—VARIA. q I 


19 Forty-two of fiſhes, with charming landſchapes, by ul 
bert Flamen—+he four ſets, compleat 

20 Six of animals Gay wood, after Barlow _ 3 : 

21 Two landſchapes, with animals, by Van Aken fine 

22 Five, by Ruyſdaal, &c. 

23 Two landſchapes, by Adrian Stalbent rare 


e . a 7» * 
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24 Seven ditto, by J. Hakkert _ = 
25 Six ditto, by Albert Flamen — ſcarce = 
26 Two ditto, by De Vlieger and Bout—fine —- 


27 Four, by Backhuyſon and Zeeman 

28 Ten, by J. Both Italian landſchapes 3 4 1 

29 Four, by Molyn—/ſcarce E | 

30 Ten landſchapes, with animals, by Van Aken—very fl 
and rare 

31 Four, by ditto, after Saftleven 3 

32 Twenty-one, by Thomas Wyke -bis works, complear—i 2 5 


1 


62 5 
* 1 


Vine 9 
33 Eight the ſet of dogs, by Fyt— * 3 
34 Seven, by ditto— ditt 3 


35 Two of ſheep, by J. Vandermeer—fine and rare—and | 
two landſchapes, after Vandermeer N 

36 Twelve of dogs, horſes, cows, ſheep, &c. by Vanden þ 4 1 
Hecke, 1656—fine 1 

37 Thirteen various animals, by ditto 

38 Twelve of horſes, by Stoop 

39 Six of dogs, by De Vlieger 


40 Eight, by Cuyp—the compleat ſet, fine and rare 6 


fourteen are proofs, before the numbers 4 
42 Ninety-two, by Van Everdingen—very fine 9 
43 One—THE UNIQUE ETCHING, BY PHIIIrT WoU- 
WERMANS—EXTREMELY RARE 


LUCAS VAN UDEN. 
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; DUTCH ETCHINGS——LUCAS: VAN UDEN.” 
: 6 Ten ditto—4itto 

7 Eleven ditto—d{tto 

1 5 Eleven ditto, after Rubens and Titian 


Dar 


J. H. ROOS. 
Twelve of cattle 


| o Twelve of goats, ſheep, and cattle, b Knorr 
51 Four large upright Italian GET. with ane 


8 611 n 
PETER DE LAER, SURNAMED BAMBOCEIO. 
: Ten of horſes, &c. 


3 Eight the ſet of 4 55 cows, Kc. 3 to the 
4 Duc d' Alcala 5 


4 Satyrs and tygers, by Suyderboef; and robbery i in the 
E cave, by Stoopendaal 


ADRIAN VANDEVELDE. 


5 5 One—the hin 1 
56 Ten the ſet of cows, &c.—ditto 


57 Five the larger cattle, and two ſmall of ſheep—ditte 
58 One—THE INN—very rare 


30 Two of landſchapes, with cattle, after v. Velde 


PAULUS POTTER. 


0 Eight of cattle, called the Bull-bool — P ROO Sand nine 
copies of ditto 


1 Eight of Cows, &c. and a copy 

2 One—the cow's head—very fine and rare 

3 One—the tree, Zabucaia—VvERY RARE 

4 One of cattle—the reduced plate, before the name of De 
Wit 


5 Two—the large plate, and its — of the ſame fixe 


very ſcarce 
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9 Six ditto—fancy, the mill, Sc. 


—— —— — — — — 
- 


34 Day. DUTCH ETCHINGS—PAULUS POTTER. - 


66 Five of horſes very fine and ſcarce - | 
67 Twenty-three of lyons, tygers, and leopards, * | 
Bye, after Potter—fine impreſſions 


HERMAN SWANEVELT, 


68 Eight of goats mall pieces 

69 Four lan apes, with the flight into Egypt 

70 Twelve half-ſheet oblong andſchapes 

71 Ten Italian landſchapes, with ruins, &c. 

72 Four uptight ditto—large and very fine 
Four—the ſet of hermits—large oblongs—ditto 

74 Six—the hiſtory of Venus and Adonis —ditto— dito 

75 Fourteen, various, ſome ſcarce 0 

76 Twelve views in Italy, /mall quartos— ne © 2 

77 Four ſmall ſubjects of * in landſchapes—the comp q 

et 
78 Twenty-four ſmall ovals—fine 


- of * 
1 60 
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ANTONI WATERLOO. 
Fi ine Inpre ons. 5 


79 Eight f anal Jandfchapes F) 
80 Six ditto” - | | 
$1 Twelve ditto 

82 Ten ditto 

83 Six ditto 

84 Six ditto 

85 Six ditto 

86 Ten ditto 

87 Ten ditto—quarts fo Ze 

88 Six ditto—oblong half ſheets 
89 Seven ditto—one a duplicate 


go Six ditto—vpright half ſheets, with ſubjects Sei Ovid 


92 Five ditto—w1ith ſcripture ſuliects 
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DUTCH ETCHINGS. 


34d Day. 


VARIA. 


93 Five the managed horſe, by Dirk Maas—fine and very 
rare 

94 Three, by John ab Ach, van Hoeck, Sadeler, &c. 

95 Six, by Stradanus, Swartz, &c. 

96 One—Holben's family —Bõece, after Holbein 

99 The card- players, by Rombouts ; and the prodigal ſon, 


by Cornelius de Wael— / ven pieces 
98 Two portefolios 


99 Two ditto 
100 Two ditto, with leaves 
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« MISCELLANEOUS ITALIAN. 


1 Firrezx heads—Chriſt and the apoſtles, by R, 

Schiaminoſi—rare 

2 Thirty-ſix, various—Carlo Maratte, Roſſo Fabi 
H. Geminiani, Rafael, Carravaggio, &c. 

3 Twenty-two, various Titian, &c. 4 

4 Thirty-three—R. Schiaminoſi, &c. the prophets and : 
ſybils, &c. : 

5 Eighty-ſix pieces, after Polidoro, by Cherubin alben, 23 
Galeſtruzzi, Saenredam, &c,—fine impreſſions, nam 


of them ſcarce 2 
6 Twenty-four, various, by different artiſts, after Baſ- 5 


ſano, Titian, &c.—fine impreſſions 4 © | 
7 Fourteen huntings, by Tempeſta A 
8 Four, after Raphael, Barroccio, &c. 
9 Four—Lanfranco, Albano, Pouſſin, &c. 

10 Six Carracci, Cortona, &c. 

11 Six, by Cherubin Albert and Sadeler 

12 Ten, various -M. A. Carravaggio, Lanfranco, &c. 

13 Twenty, after Raphael, Titian, &c. 

14 Seven Rafael, Correggio, and Dominichino 

15 Nine, various 

16 Ten Michael Angelo, Rabat &c. 

17 Nine Raphael, Julio Romano, Titian, &c. 

18 Four the marriage of Iſaac and Rebecca, a long print, 
about five feet. — Bernardo Paſſeri, from the idea of 
Balthazar Peruzzi, curious and rare three others, 
after Zucchero, &c. 


10, 


an 


ert, 
dam 


Baſ- 


print, 
lea of 
thers, 


_— 
* = 
Fo 
a a 
„ 
= 
Tk 
wn 
»S 1 
* 
44 


N 5 8 


. 


Ar 2 3 * 1 

— 5 W 8 2 
. A+ <A. X $4 1 5 | rn 2 * 
e „ I r 209 1 


MES > l 
1 N. 


＋ . 
TY | 
. 
d 
- N 
z | 
- 
- 
— _—_— — . * * 
4 - " =y 
" * — #.% fp * 2 6 > - 
— Ce — _ — — —— — * ——— — — 1 — 2 — . 
——— * 3 — — - 7 
— . — — — — — 2 — - » — — — ſb __ mm 2, * — * e 
— —— 1 ooo—_ r * 5 CT CE —— — —  — —— 
_—- -»<-- . 8 i. . —— — — 
- . 9 * 1 5 * þ 4 x . 7 - * » 444 ²˙ „ ——— — 
e * « , P . — OC —ü—ũ — — — 
— 83833 ——— — — a 
13 * 
o 
« a. — 
* * — 


ITALIAN MASTERS—MISCELLANEOUS., 4th Day. 


19 N ativity, by Polidoro—fine pro rare 

20 The crucifixion, in a ſea of blood, by Spierre, after Ber- 
nini—fine 

21 One—the murther of the innocents, by Dominico Com- 

pagnola—a wooden print—a magnificent compoſuton— 

very rare 

22 Michael Angelo's laſt judgment, by Martin Rota fue 

23 F our—the lodges of the Vatican, by Volpato, after Ra- 

phael; diſpute of the ſacrament, ſchool of Athens, 

Heliodorus, and battle of Oſtia - impreſſions 


WOODEN PRINTS—CLARO-OBSCURO. 


24 Seven, after Raphael, by Ugo da Carpi, Andreani, &c. 
two proofs 

25 Five ditto me very ſcarce 

26 Twenty-one, after Titian, Guido, &c. 

27 Fourteen, various maſters 

28 Nine, ditto—Barroccio, Jos. Scolari, Jacobo Ligorio, 
&c. 

29 Nine, ditto—Maturino, ſohn of Bologna, Ugo da Car- 

pi, &c. 

30 Thirteen, various —Balthazar Peruzzi, &c. 

31 The triumph of Julius Cæſar, by Andreani, after An- 

drea Mantegna—nine pieces, and the plate of columns 


BAPTISTA FRANCO. 


32 Five, various 

33 Three, ditto Peter and John, after Raphael; Hercules 
1 and Dejanira, &c.—one a proof 

34 Two, ditto—Diana repoſing, &c. 

2 35 Three, ditto—triumph of Bacchus, &c. 

36 Two, ditto—Abraham and Iſaac, &c. 

37 Two, ditto—marriage of Bacchus and Ariadne, &c. 
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4th Day. ITALIAN MASTERS. 


ANDREA MANTEGNA. 


38 Three—the holy family, &c. 

39 One—entry into purgatory—very fine 2 

49 I'wo—burial of Chriſ—AUMANI GENER 18 REDEMP. 
TIO—or:ginal and copy—very fine 3 

41 Two—ſea monſters, and triumph of envy 

42 Two—triumph of Silenus, and a bacchanalian 4 

43 One—triumph of Vie, her votaries blind—a curious and 
rare print . 

44 One — Judith ine 3 

45 Six—Benedetto Montagna, and the maſter of the e 1 

46 One — Mars and Venus very 

47 Two- holy family, and ſacrifice to Ceres—ditto 

48 Three, by Robeta, &c.—curious and rare 

49 Three, various—Brixians, &c. 


50 Five—Brixiano—two with cyphers | a 
THE CARRACCI. 4 


| 
51 A blank title, by AGosT1NO, filled up with a ſhort ſketch 
of bis life in MS. — The deſign is Moſes, with the PR 
tables of the law, dated 1583—the two ſcenic prints, 
and three others fix pieces 2 
52 The drawing-book, by Ageſtino, in forty- four pieces ZE 
ſcarce 1 
53 Twenty, by Ago/tine—Chriſt and apoſtles, fifteen pieces, 
three portraits, and two others 5 
54 Eighteen, by ditto—madonas and ſaints 1 
55 Three, by Annibal — nativity, proof and letters, _ : 
crowning with thorns 8 
56 Six, various, by Agoſt ino : 
57 Five, by Anmbal and Agoſtino dead Chriſt, caprarola, 
very fine; madona, with the cup, &c. : 
58 Ten, by Lodovico and Agoſtine—nine madonas and Saint BB 
Francis, before a crucifix | . 
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| 4th Day. ITALIAN MASTERS, 


ANDREA MANTEGNA. 


38 Three—the holy family, &c. 
39 One—entry into purgatory—very fine -Y 
49 T'wo—burial of Chri{—AHUMANI GENER18 REDEMY. | 3 
TIO—or:ginal and copy—very fine A 
41 Two—ſea monſters, and triumph of envy 
42 Two—triumph of Silenus, and a bacchanalian 1 
43 One triumph of VICE, her votaries blind —a curious and | I 
rare print b 
44 One—Judith—fine ; 
45 Six—Benedetto Montagna, and the maſter of the Caduceu | I 3 
| 46 One—Mars and Venus very fine 3 3 
Y 47 Two—holy family, and ſacrifice to Ceres ditto 4 
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x 48 Three, by Robeta, &c. curious and rare y 
3 49 Three, various—Brixians, &c. 
50 Five—Brixiano—two with cyphers 


5 
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THE CARRACCI. 


51 A blank title, by AGosT1NO, filled up with a ſhort ſketch 1 
of bis life in MS. — The deſign A Moſes, with the 
tables of the law, dated 1583—the two ſcenic prints, 4 
and three others fix pieces 2 
52 The drawing-book, by Azo/tino, in forty- four pieces EN 
ſearce 1 
53 Twenty, by Ageſtino—Chriſt and apoſtles, fifteen pieces, 
three portraits, and two others 5 
54 Eighteen, by ditto—madonas and ſaints * 
55 Three, by Annibal — nativity, proof and letters, and 
crowning with thorns * 
56 Six, various, by Agoſt ino ; 
57 Five, by Annibal and Agoline—dead Chriſt, capraruie, 
very fine ; madona, with the cup, &c. Z 
58 Ten, by Ledovico and Agoſtine—nine madonas and Saint 
Francis, before a crucifix | 
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ITALIAN MASTERS—THE CARRACCI. 4th Day, 


9 Six, various Lodovico and Agoſtino | 

60 Three madonas, by Lodovico and Agoſtinoone is a draws- 
in 

61 Five madonas, by Annibal and Agoſtino 


62 One St. Francis receiving the ſtigmata, dated 158 by 
Agoſtino 


63 Twenty - one the. ſet of free ſulijecs by Ageſtino— very 

by. ne 

75 164 3 the St. Jerome and Magdalen by Annibal 

55 Two-the fan, both plates by Agoſtino 

66 Twelve armorial prints, by Ago/tino—ſome ſcarce 

67 Two emblematical ſubjects, by Agoſtino, after Tintoret 
very fine 

68 Four landſchapes, with figures, free ſubjefs, four lines 
of Italian at the bottom of each, by 4geſtmo—very 


fine and rare 


60 Four, various, by Lodovico and Agoſtino—ſome ſcarce 
70 Two, by Aunibal and Agoftine—wiſemen's offering, and 


a madona 

71 Three, by Lodovico 

72 Eiglit, various, by Annibal and Ago/tino 

73 Seven, ditto, by Aunibal 

74 Two—St. Jerome before a crucifix—one a curious unfi- 
niſhed prof by Agoſtino 

75 Another St. Jerome, with angels, by Agoſtino, after 

— Tintoret—brillant 
76 Six, by Lodovico and Agoſimo—one is a copy 
77 Two—dead Chriſt, after Paolo Veroneſe, by Agoſfino; 
and the Samaritan woman, by Carlo Maratte, after 
Annibal—proo 


8 One—madona ſitting on a half moon, by Ago/izno, after 
L. Sabbadini 

79 One—the temptation of St. Anthony, after Tintoret, 
by Agoſtino 

80 One—madona and child, with St. John and two little 
angels, by Lodovice—rare—with a reverſe 

81 Suſannah, etched by Annibal—fine proof 

82 One—portrait of Titian, by Age/iino—very fine 


4th Day. ITALIAN MASTERS— THE CARRACCT, 1 

83 St. Francis diſtributing his cords, large ſheet, by Agoſtin, Y 

| rare Y 

| 84 One—the marriage of St. Catharine, by ditz9—fine 4 

85 One—Madona with the magdalen and St. Jerome, after: 

f Correggio—/heet—by Agoſtino 4 

Mi C. 86 Two—the Ecce homo, after Correggio; and Enes 

MM g carrying his father, after Barroccio both by 450, 4 

* ; tino we 

BY 87 One—the martyrdom of St. Juſtina, two large ſheets, 
| . by Agoſtino, after Paolo Veroneſe 4 

88 The crucifixion, by ditto, after Tintoret three ſheets 1 

Joined together fine by Agoſtino 1 

89 The copy of ditto, three ſheets, and three others 

MM go One—the praeſepe, or wiſemen's offering, Balthazar 

Mi de Sienna, on ſeven ſheets, by Ago/tino—rare 

f 91 Three—Cornelius Bloemart, after Aunibal 

| 92 Three—Poilly, &c. after ditt Hine 

4 93 Five C. Bloemart, Poilly, &c. after ditto 

bi 94 Six ditto—by Audran, &c. after dito 

Mi 95 One—the ſilence, by Hainzelman, after ditt very fine 

| 96 Nine, by Cornelius Bloemart—4itte 
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wy ANNIBAL CARRACCT. 


| 97 The holy family, with the ſpectacles, by Cornelius 

If Bloemart, and two copies 

i" 98 Six, various, by Boulanger, Poilly, &c. 

W 99 Dead Chriſt in the Virgin's lap, by Baudet—PRoor— 
| capital 

| 100 Chriſt in the garden of olives, by Vorſterman—fne 

| 101 Chriſt carrying his croſs, by Grignion proof 

| 102 Five, by Poilly, Pitau, &c. 
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Fifth Day's Sale. 


ETCHINGS, BY ITALIAN MASTERS. 


VARIA. 


I 'T weve large landſchapes, with patriarchal jour- 
3 neyings, by Mace, after Caſtiglione 
2 Eleven, various maſters 
z Nineteen, ditto 
4 Eight, by Guido, Siſto Badalocchio, &c. 
s Seven—Correggio, Lorenzo Paſinelli, &. 
6 Four Veſpaſian Strada 
7 Fifteen—Primaticcio, Carlo Maratte, &c. 
8 Nine—]. B. Mercati, Primaticcio, &c. 
9 Four—Lanſranco and Sifto Badalocchio 
10 Four—B. Schidone, &c, 
E 11 Three—Pampeio, Aquilano, &c. 
: 12 Ten—Cav. Diamentini, &c.—ſcarce 
| 13 Four—Vanni, Cavedone, Amati 
| 114 Three Fr. Mola, Burani, &c. 
15 Five Cangiagio, &c. 
16 Eight Vannius, St. Martin of Bologna, &c. 
| 17 Eight, by Vent. Salimbeni, and a reverſe, Chriſt bap- 
tized—very rare 
18 Five, by Giulio Carpioni—fine | 
19 Eleven landſchapes, by Creſcentio de Honufrijs 
20 Forty-eight ditto, by Bologneſe, Le Neve, &c. 
| 21 Four, by Camillo Procaccini—the transfiguration and 
| three repoſos—fine 


| Sth Day. ETCHINGS, BY ITALIAN MASTERS—VARIA. 


22 Four, by Barroccio, and a counter proof—very fine 
C - 23 Five—Pierino, Correggio, &c,—rare 
1 24 Six—Guercino, Julio Carpioni, &c. 
dit 25 Fifty-four—Raphael's bible, by Siſto Bddaloccio and 
| Lanfranco, including the dedication to Annibal Cat. 
racci—fir/t impręſſions 
26 Twelve, by Paolo Farinati and 3 ery fine 5 
ny . 27 One—St. Francis receiving the ſtigmata, by Paolo Fa. 
YN rinati—extremely rare 9 
ul C. 28 Eight—bacchanalians, boys ſports, &c. by Andrea Po- 
| | deſta, after Titian—very fine dedicated to Guido Reni 
ö 29 Forty- nine, by Caſtiglione, conſiſting of heads, hiſto. 
N ries, landſchapes, &c. ne impreſſions . 
3 30 Twenty-two, by Jacobo Palma, comprizing his drawing 
book, hiſtories, &c. many of them very rare ; 


— — — — — —— * 


ODOARDO FIALET TI. 
: | 1 31 Thirty-five, his drawing book—/carce 


_ | 32 Four various etchings ſcarce 

8 33 Fourteen—Scherzi d' amore very fine—two proofs 
©; 1110 34 The Frieze, in ſix ſheets, making, when joined toge- 
T1 ther, a compoſition ſix feet long—wvery rare—and 
10 two others 


BOURGOGNONE—J. COURTOIS. 


35 Eight—the ſet of ſmall etchings—very fie and rare 

36 Four—the large ſet of ditto—dztto 

37 Three—the ſieges, viz. of Sluys, Auden Aerde, and batil: 
of Steenher gam. ſheet prints—EXTREMELY RARE 


LUCA GIORDANO. 


38 St. Anne—very ſcarce—and two portraits 
39 Chriſt among the doCtors—rare 
40 One large etching—very ſcarce 
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ETCHINGS, BY ITALIAN MASTERS. - $th Day. 


GUIDO and nts p1scieLEs, CANTARINI, 
SIRANI, &c. 


41 Nine, by Sirani- boys, &c. 
42 Twelve, ditto and Cantarini 
43 Ten Guido, Cantarini, &c. 
Ten —Cantarini 
45 Ten— Guido, &c. 
46 Seventeen ditto- three reverſes 
47 Eleven Guido, Cantarini, Facini, &c. 
48 Fourteen—ditto, &c. 
40 Seven ditto and a copy 
50 Five ditto, &c. 
51 Eight Guido and Carracci—St. Roch, &c. 
52 One — St. Roch Guido, after Carracci- proof 
53 Fifteen—Chriſt, the madona, and apoſtles, in ov 


very rare 


GIUSEPPO RIBERA, caiLto SPAGNOLET. 


. Eighteen, conſiſting of hiſtories, ſtudies, &c. — ſome 
$ carce 


55 One—Don John of Auſtria very rare 


CLAUDE LORRAINE, AND GASPAR 
POUSSIN. 


b 56 Thirty-ſix etchings, by Claude, including two variations 
and two reverſes ; and five by Dominique Barriere— 
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5th bay. ETCHINGS, BY ITALIAN MASTERS. 


57 Four etchings, by Claude, three of them very ſmall—R ARI 4 3 
58 Eight etchings, by Gaſpar Pouſſin; four ſquare and 
four circles —. ſet compleat .Y 


BARTOLOMEO BISCAINO. 


59 Five—two holy families, marriage of St. Catharine, 
&C,—ſcarce * 

60 Two—holy family and circumcifion—fine and rare 

6x Two—holy family and nativity—dto 

62 One—the large nativity—A PROOF—RARISS. 

63 Two—Herodias, and triumph of Galatea—fine and rar: 

64 Two—the magdalen, &c,—dattto 


VARIA. 


65 Three, large, by Falcini, after Barroccio, &c.—fine and 
rare one is a proof 

66 Eight, by Della Bella very 363 the Grand 
Duke's collection | 

67 One—the Pont Neuf, by ditto—fir/t impreſſion, before the 
weather -cock—very rare 

68 Twelve, by Remigio de Canta Gallina, (Callot” s mas- 

ter, ) Julio Parigi, Petrucci, Bazicalva, &c.—-ſcarc: 

69 One—the prodigal, by Bernardo Capitelli—progf—ver 

rare 


CALLOT. 


70 Nineteen, various—the ſea-fight, &c. 
71 Two, after Andrea Del Sarto, before and with the 10 
dreſs of Mariette—/ſcarce | 
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ETCHINGS, BY ITALIAN MASTERS. stb Day. 


72 Four—the little portement de Croix, ( for a religuaire,) 
the annunciation, St. Laurence, &c,—very fine and 
rare 

73 One—the entombing of Chriſt, after Vent, Salimbeni— 
very fine and rare | 

4 Six call eee — 

75 One the widow, or little farm itte 

76 One the Pandora, before the thunderbolt—dizrs 

77 Two—the prodigal—fne 

78 Two—the benedicite—ditto 

79 One—ditto, from a different plate—unfini/hed proof, ex- 
tremely ſcarce 

$0 Thirteen—Regola e modo di adoperar la Picca—in the 
early time of Callot—rare 

8: Three—the ſacrifices—remarkably fine, and very ſcarce 

82 Six—the tragedy of Solyman, compleat, including the 
title—uncommonly fine impreſſions—very rare 


ENGRAVINGS. 


BY THE MANTUANI, &c. 


83 Nine ceiling pieces, &c. 

84 Ninteen, various, after Julio Romano, Luca Penni, &c. 

85 Nine, ditto—Tarquin and Lucretia, c. 

86 Eight, ditto—the angles of Michael Angelo, &c. 

87 Three, ditto—the repoſo, with angels, after Julio 
Campo - very fine 

88 Two School of Athens, and ifoute of the ſacrament, 
after Raphael w- ſheet prints—fine 

8g Eighteen, various, by Æneas Vicus, &c. 

go One the academy of Baccio Bandinelli—fine 

91 Twelve—ZEneas Vicus, &c. 

92 Fourteen, various 
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sth Day. ETCHINGS, BY ITALIAN MASTERS. 


93 Two, after Julio Romano—one on two ſheets 
94 Eight—Michael Angelo, and Julio Romano 
C. 95 One—Michael Angelo's dream fine 

96 Two—the'priſon ſcene —original and copy 

97 Thirteen, various, Raphael, &c. 

98 Two portefolios 

99 Two ditto 


100 Two ditto— with leaves 


— — —ͤ—e— d — — 


&) 
LI 


— 
— — _ 
a I OA 
- 


— 
„ 
- 


EB <& ys 


— oo” 


AE ao — Eo 
— 


an 
11 
5 ; 
11 * : 
F} * Y 
* {13 * N 
| "= 
o +» * : 
* F bd ; 
: #75 287 ; 
$3: © 4 
„ 1 
10 7 
be f 
. ' y : 
1% 
. | 
l 15 
1 1 = 
U 
| 
: 


— — — — u —— 

* 4 Y 

- 

* 

— — — 

” 7% ME 2 
— — EE —*—— yu 

— * „3 vs 


——— — _— —— — —— — 
o Y « = 2 5 
—— — ——— — — — — ˙ A * 
— . I ef — TED” OO nemctind 
S — * 
* 2 
— ; 


"IP F ONO SS * Wwe — WI — CS v3 x TDI i—-. SS — OO — CY — 


2 * 1 Pk" WE, a ER 


. e r 8 — 


1 - — - — — — — — — — — — — — — —— — RD > eu ao — — Mn, won — 
5 3 3 — — — — — ET .. . AUͥ — — . g "7 - , — — 
22.·— —v——— ᷣ ;. — —- — —_ - a WR — - - - - — _— — 4. — — 4 -- — * „r * 'v 0 * = a CY - 1. * * * i bn _— — — — - | 
. ' - 4 | *- 4 — 2 —_— - ' 1 5 0 — n A 224 . - o_ * - . _ — —— — —— — : — — 
— =. - . — — A roy —_— , — 22 85 3 2 . _—_ — — — - - - - — - 2 2 — — __ ä—ꝛQ229—• — -- - - ” 4 * - A — o —— - — — - — = _— — — — 
— — — — — — — > 2 - - * : 1 F * 2 ry — 
wm =>: | ; . _ —  —— 1 — b 2 5 4 8 Po 4 — G => 2 SAGA» — o mY - di .."0S i - 3 Bs GA „ — A _— 
x ad — h — hs p l — 4 — — —— 2 — — — . wm * — 2 — — — — — - - - — — - —— —— — —ͤ—ũ— —̃ũ * * - — — — — — — — —EhEʒç > . , K —§·—ö· . 4 — ” — — 32 . — — — —— — — 4 2J — - 
—— 0 O_ — 1 8 5 ” - —— — -- 2 —ͤ—„— bon — — — — : 2 | — * 
1 # » * * - — — P_—_ * 7 - : - - — — 2 p 
7 . MN . ” voy % — . a A > " — K . enn 
* 2 emule £ — — oO OT TIE — 8 | 
— — — — — —— — — * — — — . —— — — — — — ——— — — — — N ——— — — — —— — — — — 2 —— —— , * 0 — — 


— — 


Sixth Day's Sale. 


ENGLISH SCHOOL. 


FRANCESCO BARTOLOZZI. 


|. Seven of his Italian prints—the boar hunting, &c. 
2 Nineteen ſmall, from fans, &c. 

© 2 Six ovals—fancy ſuljects 

4 Seven, various—proofs 

5 Sixteen ſmall ovals—circles, xe. 

6 Ten, after Dominichino 

Nine various frontiſpieces, &c. 

8 Twelve, various Colla di Parma, the glutton, Sc. 
9 Ten, various—/ſubjefts of fables, Wc. 

gc Eight ditto—three proofs 

Five portraits and two friezes—ſeven pieces 

2 Four fancy ſubjeCts—proofs 

3 Seven, various—mo/tly proofs 

4 Eight, ditto—/ix proofs 

I5 Five portraits—Milton, Addiſon, &c. 

b Eight ditto, various—/ome proofs 

Five, various—one proo 
$ Portrait of Handel—proof—and four tickets 

9 deven tickets, frontiſpieces, &c, 

d Eight tickets, &c. 

| dix ditto, &c. 

2 Seven ditto, &c. 

3 Four tickets 


6th Day. ENGLISH SchoOl—BARTOLOZZzI. 


24 Six ditto 
25 Six titles—two proofs 
26 Two tickets, and Handel — Pantheon F 
27 Four frontiſpieces, cc. | * 1 
28 Sixteen Orlando, Furioſo, &c. 1 
29 Four the long friezes fine 
30 Five, various three differences 
31 Three teſtament of Eudamidas, &c. 
32 Three — Mrs. Abingdon proof Jonah, &c. 
33 Eight portraits, &c.—mo/tly proofs 
34 Six ovals—fancy ſubjects proof 
35 Six ditto—ditto—ditto 
36 Four ditto—ditto 
37 Two ditto—ditto 
38 Three—love and innocence, &c.—proof; 
39 Four—the ſeaſons—evals—proofs 
40 Four, various—two proofs 
41 Four, ditto—proofs 
42 Three ditto—quarto titles - pra 
43 Pair—Rhodopo and Æſop, &c. 
44 Two nymphs bathing—ao | 
45 Pair—birth and tomb of Shakeſpeare—4itto 
46 Pair—Paulus Emilius and companion—9itto 
47 Pair Religion and Wiſdom—aitto © 
48 Four—dance and ſong, and two from Richard 
book | 8 
49 One the death of Captain Cook 
50 Three Lady Beauclerc's children, &c.—proofs WW 
51 Four—woman caught in adultery, madona of the 
— and two titles—one a proof | 
52 Three—St. James's and St. Giles's beauty, and . 
man's buff —proofs i 
53 Pair—ſacrifice to Cupid, &c.—proofs 
54 Two—Lock's Baſſo Relievos—ditto = 
55 One—-Innocence taking refuge in the arms of Juſt 
r | 
56 One—the ſilence, after Carracci 
57 One- ditto - proof 
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ENGTISH SCHOOL—BARTOLOZZI. 6th Day. 


; $ One—death of Dido, after Cipriani 
50 One —departure of Abraham and Lot, after Zuccarelli 
55 Two - Orlando reſcuing Olympia, after Carracei; and 


madona appearing to two ſaints, after Dominichino 


61 One the circumciſion, after Guercino 
62 Three ſtatue of Beckford, frontiſpiece to Adams's 


work, and one hiſtorical, after Sebaſtian Ricci 


6g Five portraits one the Marchioneſs of Hallifax—large 


plate 


0 4 Three ditto ine — one a proof 
05 One Martin van Zuchen—prosf 


60 One Mary Queen of Scots —4itto 


67 One the Dutcheſs of Devonſnire - ditto and a copy 
68 One Lady Cathcart—very fine 
| $69 Two—the bathers, &c. by Bartolozzi and Picot proof 


$79 One—Guercino's daughters—the ſquare plate—/carce 


: i Two—Wilkes's ticket—proof—and dinner 


-2 One—the Royal Exchange—etching 
73 Ditto—unfin:/hed print. Proof 
74 Three circles—Tom Jones, &c.—proofs 
75 Two—lady and child—Vandyck and Carlo Dolci— 
proofs 


76 Two—lady and child—Safla Farata and — 


1 7 Three, various —madona, by Carlo Dolci pro 
78 Three Bulſtrode Whitelock, Hutchinſon, &c. 


79 One- Prince William Henry [Duke of Clarence prof. 


in aquatinto 


do One Lord Thurlow—prosf 

di One- Venus attired by the Graces—ditto 
© 82 One Venus and ſatyr Luca Giordanoitto 
83 One—Clytie, after An. Carracci— ditto 
8 Two Marlborough gem proof 

85 Two DITTO—ditto 

© 85 Two DITTO—d4tts 

87 Two DITTO—d4itto 

© 88 Two pirro-4itte 

© dg Two DITTO0—4ditto 

9 Two DiTT0—ditto 
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ENGTISH SCHOOL=—BARTOLOZZI. 6th bay. 


s One—death of Dido, after Cipriani -© - | 

7 5 One —departure of Abraham and Lot, after Zuccarelli 

Vo Two—Orlando reſcuing Olympia, after Carratei; and 

By madona appearing to two ſaints, after Dominichino 

er One—the circumciſion, after Guercino 

EZ; Three—ſtatue of Beckford, frontiſpiece to Adams's 

5 work, and one hiſtorical, after Sebaſtian Ricci 

ez Five portraits one the Marchioneſs of Hallifax—large 

* gate 

Z 64 Thee ditto—fine—one a proof 

es One—Martin van Zuchen—prosf 

eb One—Mary Queen of Scots—a{tro 

© 67 One—the Dutcheſs of Devonſhire—dizz—and a copy 

68 One—Lady Cathcart—very fine | 

E 69 Two—the bathers, &c. by Bartolozzi and Picot proc 

70 One—Guercino's daughters—the ſquare plate—/carce 

E 11 Two—Wilkes's ticket—proof—and dinner 

72 One—the Royal Exchange—etching 

E 72 Ditto—unfin;ſhed print—proof 

74 Three circles—Tom Jones, &c.—proof5 

175 Two—lady and child—Vandyck and Carlo Dolci— 

q proofs 

76 Two—lady and child—Safla Farata and Cipriani—4:t- 

77 Three, various—madona, by Carlo Dolci proof 

78 Three Bulſtrode Whitelock, Hutchinſon, &c. 

79 One Prince William Henry (Duke of Clarence pro. 
in aquatinto 

do One — Lord Thurlow - proof 

di One Venus attired by the Graces—ditto 

2 One Venus and ſatyr Luca Giordano—4itto 

83 One—Clytie, after An. Carracci—dito 

84 Two Marlborough gems—proofs 

85 Two DITTO—ditto 

80 Two DITTO—ditto 

$7 Two Dir TO itte 

88 Two Dir ro-4itts 

do Two DITT0—ditto 

090 Two pirro—ditto 


. 6th Day. ENGLISH SCHOOL—BARTOLOZZI. 


91 Two DITTO0—ditto * 
92 Two DITT0—ditto 
93 Two DITTO0—ditto 
94 ONE DITT0—ditto 
95 ONE DiTT0—ditto 
96 ONE piTT0—ditto 
7 Ont piTTo—marriage of Cupid and Pſyche 


98 Two—the frontiſpieces to the Marlborough gem. 


proofs 


9 ONE—THE DIPLOMA OF THE ROYAL ACADEMy 


100 Fifty-ſeven etchings, _ pv from His Ms : 


jeſty's colletion——moſily pr 


101 Twelve, after Guercino, etched | in Italy, from dra. 
ings in the cabinets of Count Zanetti, the Gennai, 


&Cc.,—fine 
102 Fourteen, in the chalk manner, after drawings of M. 


chael Angelo, Guercino, &c. in His Majeſty d 


lection 
103 Twenty, various, after Guercino, Cortona France. 


chino, B. Luti, &c. from drawings in different “ 


binets— /ome proofs 


104 Eight, from Pellegrino, Carlo Maratte, &c. from tk N 


royal collection — fine 
105 Seven, from Cortona, Cipriani, &c. from ditto—ditt 
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ENGLISH PORTRAITS. 


VARIA. 


I E portraits, by Ben. Wilſon, and five others 


by him—h:rteen pieces 


2 Eight ditto, by G. White, Faber, Seaman, &c —ſome 


ſcarce 


3 3 Ten ditto—Bloteling, Faber, Becket, 8&c.—4!tto 
I welve ditto, &c;—aitto 
. 5 Ten, by G. White, Verkolje, Bloteling, &c.—ditto 
6 Twelve, by White, Simon, Faber, &c.—fine 
4 Thirteen, by Smith—ladies and gentlemen, Bi/hop Bur- 


net, &c.—fine 


| 8 Fifteen, by ditto and G. White, M. Ardel, &c.—fine, 
E ſome ſcarce 

9 Two, by Smith—Sir Cloudeſley Shovel, and Sir Ed- 
N ward Sprague—ſcarce 


Bo One—Thomas Major, by himſelf—prozf, upon India 


paper—very ſcarce 


1 Ten of ladies and gentlemen, by Smith and Simon—very 

fine— ſeveral proofs | 

2 Eight, by ditto and ditto 

3 Twelve, by M“ Arde), Dixon, Houſton, &c. after Rey- 
nolds, &C—fome prog. 
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7th Pay. ENGLISH PORTRAITS. 


14 Thirteen of artiſts—Smith, Dobſon, Mieris, Netſcher 
Schalken, Kneller, &c. "4 | 
15 Six of players, by Smith, White, &c.—Betterton, 
Booth, Fenkethman, Lee, Mrs. Oldfield, and U = 
ſabetta f 
16 Five of ditto, by Me Ardel, &c.— Mrs. Woffingto, 
Lucy Ibbetſon, Spiletta, Mr. Beard, and Mr. Lom! 
and Mrs. Chambers in Captain Macheath and Poll; 
——very fine | . 
17 One—Garrick, in King Lear, a proof, by M* Ardel Þ 
18 One—Garrick between comedy and tragedy—very fr 
18* wo—Counteſs of Grammont and Lady Middleton, ty 
M“ Ardel, after Lely—proofs 4 
19 Three, by Edelinck, &c.— Jacobus M. B. et Walliz 
Princeps, after Des Troyes; ditto, a child in ach 
and feather, Largilliere; ditto, Ætatis ſue 12- 
ne | 
20 Three—Mr. Dryden, by Edelinck, very fine; Toh 
Evelyn, by Nanteuil ; and James Howel, by Mella 
21 Thi THR Stillingfleet, by R. White, proof; Si 
R. Stapylton, by Lombard; and Thomas Flatma 
by R. White 1 
22 Four W. Ouchtred, by Faichorne; Sir John H 
ward, Knut.; a ſcholar, with a book before him; a 
fob Prieſt of Bonda 3 
23 T wo—Biſhops Wilkins and Tillotſon, by Bloteling- 
* | 
24 Two—G. Villiers Duke of Buckingham, by Delf, 
ter Mirevelt, fme ; and John Duke of Buckivghas : 
by Vertue N 
25 One — Duke of Schomberg, by Vandrebank—vi7 je 
—fheet | 
26 770 fas Graham, Marquis of Montroſe, and Huy 
Peters, &c. preſenting a petition to T hurlow, 
Sherwin 
27 Five—Queen Catharine Parr, Lady Jane Gray, d 
Thomas More, Cardinal Wolley, and Eraſmus, i 


ter Holben 
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ENGLISH PORTRAITS. 1th Day. 
23 Three—Duke of Norfolk; by Vorſterman ; Sir Ed- 
ward Coke, by Loggan; and Queen Elizabeth, by 
Vertue ; 
29 One—the family of Sir Thomas More—Cochin, after 
Holben—/carce f 
2 30 Two—Nicholas Lanier, and Lucas Voſterman, both 
| after Lievens—the laſt very rare | 3 
31 Three King Charles II. by Vanderſteen, after Van 
Hoeck rare Thomas Oſborn, Earl of Danby, by 
Bloteling ; and Alderman Cornith, by Savage 
32 One—King Charles II. after Hanneman, by Dankers— 
ne 
33 Ker Edmundbury Godfrey, by G. Vandrebanc 
half jhect | 
34 One—King James II. with the anchor, by Smith, after 
= Kneller—prosf— very rare | 
: 35 One— David Boyle, Earl of Glaſgow—private plate—by 
Smith reef rare 
30 One—ditto—with the letter ditto 
37 One — John, Earl of Marr, by ditto, furrounded with ar- 
morial private plate fine and rare 
38 One—Crawturd of Kilberney, by ditto, with ditto— 
= private plate—extremely ſcarce | 
39 One—Queen Mary, with the high head-dreſs, by ditto 
3 Dre rare 
10 Three, by Smith Lord Mulgrave, Sir R. Cecil, and 
; Martin Folkes—proofs | 
8 41 One, by ditto—Robert, Earl of Roxburgh private plate 


ef (If F 


42 Five, by ditto—Lady Brandon, Miſs Eliz. Brownlowe, 
Lady Copley, proof; Prince of Wales, proof; and 
2 Queen Mary's Cenotaph— proof 
43 One—Sir Edward Turner, by M. Ardel—progf—private 
| plate—rare 
44 One—the Dutcheſs of Cleveland, in the character of a 
| magdalen, by Enghels, after Sir P. Lely—very rare 
45 One—Lady Catharine Gaſcoign, abbeſs of the Enzliſh bene- 


dictine nuns, at Cambray, by Hainzelman—very rare 
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63 Seven three different of Vandyck, one Madame Kirk, 


J Day. ENGLISH PORTRAITS. 


46 Nell Gwyn—Valk, after Lely—very fine 
47 Sir Thomas Iſham de Lamport, by Loggan and Valck, 
before the names of the artiſts very fine 


After VANDYCK. 


48 Two—Car. Lud. Prince Elcfto:, and Algernon Percy, 
Earl of Northumberland, by Payne—/carce A 
49 Three—Dutcheſs of Lenox, and Lady Catharine How. 
ard, by De Jode and Lommelin ; 
50 One—Princeſs of Orange, by Ferdinand—rare 5, 
51 One Elizabeth, Counteſs of Warwick, ſmall oval, by 
Pontius—extremely rare + 
52 Ten portraits of King Charles I. and of his queen, by 
De Jode, Vorſterman, &c. 5 
53 Eleven ditto, and of the Princeſs of Orange, by Blote. 
ling, Becket, De Jode, &c, 
54 Two—King Charles I. and Queen Henrietta Maris 
rich borders, by Suyderhoef 3 
5 Three King Charles I. and Queen, by Glover and 
De Jode ne ? 
56 One—King Charles I. and Queen, ha!f length, en o 
large ſheet, by Van Voerſt—fine impreſſion i 
57 Ten whole lengths, by Van Gunſt fine 
58 Two—George, Duke of Buckingham, and his brother; 
and Lord John and Lord Bernard Steuart, by M*Ar- 
del very fine 
9 The ſame - PROO S very rare 
60 Four — the Earl of Strafford, by Vertue, &c. 
61 One — Rubens and Vandyck, ovals, by Pontius, with a 
reverſe 
62 One — the Earl and Counteſs of Arundel, on one ſheet, 
by Vorſterman very fine | 


&c. 
64 Two Car. Lud. Com. Palat. Rheni, by Bernard, and 


another 
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ENGLISH PORTRAITS. 7th Day. 


. 5 Five mezzotintos—Madame Katharine Neville, &c. 

=, One—Helena Forman, by Salliar—progf 

/ Twelve the ſet of beauties, &c. by Lombard 

s One—King Charles I. on horſeback, with the page, by 

1 Lombard very fine and ſcarce "> 

eo One—the ſame plate, with Cromwell"s head ſubſtituted fo 

= the King's variation in the drapery 

o The ſame plate—a curious proof—the face blank, and no in- 
| ſcription at bottom ; the drapery of the page different, and 


other Variations 


7 One—Barbara Urſler, alias Van Beck, by Gaywood— 
| carce | 

7 Two—Oliver Cromwell, by Pelham, after Walker, 
: very fine; and King Charles XII. of Sweeden, by 

| Smith -rf | 

S 73 Three different portraits of Oliver Cromwell, one with 
| the page, by Lombard 

Five Two of General Monk, one finely etched ; John 

I Pym, John Hampden, and Thomas Fairfax 

7s One—Sir Benjamin Rudyerd, by Payne—balf /heet— 

f very fine 

76 Five—Charles II. oval; Richard Cromwell; Jaques, 

Duc d' Vork, by De Jode; Sir Thomas Fairfax — 

b ſcarce etching Colonel Parſons 

17 Onc—lnigo Fones, by Villamena—very ſcarce 3. 

78 Two—King James I. J. Meyſſens, exc. Philippus Syd- 

i ney, quarto— uo engraver's name very fine 

79 One —Cramuel de Lobkowitz, Abbatiæ de Melroſe 
: Præſul, general of the jeſuits in England, Scotland, and 

| Ireland, by Vorſterman fine aud ſearce 

do One Le Duc d' Harcourt, ſurnomme le Cadet d la Perle, 
| par Maſſon—very fine 


By FAITHORNE. 


di Lady Katharine Harrington, quarto—very fine 
dz Sir Thomas Fairfax—ditto 


94 Henry Steward, Lord Darnley, quarto, by Paſſe v 


98 Triumphi FACOBI REGIS AvcusTAQUE 1Ps1V" 


th Day: ENGLISH. PORTRAITS. 


83 Prince Rupert, after Dobſon—ditto 

84 Francis Rous Arm. quarto—dirto 

85 One—Giovanni Viconte Mordaunt, — very fine 

86 One—Thomas Killigrew—very fine 7 

87 Two Richard Crenter—-Bir William Temple, wþ 1 
Vanderbanc 0 

88 One—Margaret Smith, vidua Thomæ Cary, and uri. E. 
ward: Ferbert, Eq.—very fine—after Vandyck | 

89 Frances Bridges, dowager Counteſs of Exeter, after Va. 
dyck—very rare 43 

99 Catbarine, queen of King Charles II. in the arefs in wii 
ſhe arrrved—very ſcarce 

g1 Henrietta Maria, queen of King Charles I. in a religin | 
habit, by Faithorne, in the manner of Mellan—proj-iþ 8 


fine and rare 


VARIA. 


92 Two—Elizabeth, Queen of Bohemia, by Van Voerk, 
after Honthorſt—/ect—fine—and Philip, Earl dM 
Pembroke, ditto, after Mytens—ditto : 

93 Two—Frederick, Elector Palatine, and his conſort, 
the Princeſs Elizabeth, half lengths, ſuperbly ha: 
bited, by B. a Bolſwert, after Mirevelt—/mall ett; 
remarkably fine 


fine and ſcarce 
95 Two—Queen Elizabeth, by Paſſe—ovals 
96 One—Queen Elizabeth Fidei chriſtine propugnatri 
'  acerrima—Criſp. Paſſe—quarto 
97 One—QuEEN ELIZABETH, WHOLE LENGTH, MAG: 
' NIFICENTLY DRESSED—LTſaac Olivier effigichat— 
engraved by Criſp. van Paſſe—very fine and rare 


ROL Is beet. C. Paſs, ſculp. many Latin ani 
Engliſh ver ſes at bottom fine and rare. See Walpalt' 
catalogue of engravers, art. V. C. Paſs 
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ENGLISH PORTRAITS —@ — debe 


99 One - Oliver Cromwell, ſmall oval, in mexxotinto, by 
PRINCE RUPERT—extremely rare 

100 Twelve, by Houbraken—the heads for Tindal's continuation 
of Rapin, including the portrait of Rapin—AL L 
PROOF S—extremely rare 

101 One—RIcHARD, Loxp ProTECTOR, by Haynes- 
worth, ſold by P. & ease fine and rare 
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Eighth Day's Sale. 


—— J_* 


WENCESLAUS HOLL AR. 


SCRIPTURE SUBJECTS—OLD TESTA- 
MENT. 


I Forrv-Tuztt ſubjects from Geneſis—works of 


the creation, &c, 


2 Six days of the creation—a portion of ſcripture under eac} 
print 


3 Thirteen ſmall ſcripture ſubjects, octavo, and two ſub- 
jects of Abraham, ſmall quarto 

4 Six hiſtorical, after Holben and Elſheimer— Judah and 
Thamar, three ſubjects of David, Queen of Sheba's 


viſit, after Holben, and Tobit, after Elſheimer— 
all fine 


5 Eſther before Ahaſueris, after Paolo Veroneſe fine in- 
preſſion large ſheet 

6 THE 5AME PRINT — FIRST IMPRESSION—WITH THE 
PORTRAITS AT TOP—curious and extremely rare 


NEW TESTAMENT. 


7 Head of our Saviour, after L. da Vinci—very fine 
8 Twelve of the life of Chriſt, octavo 


9 Twelve ſubjects of the life of the Virgin, in ſmall oyals 


—out=lines only—rare 
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HoLLAR— NEW TESTAMENT. 8th Day. 


lo Sixteen—the paſſion of Chriſt—he is perſecuted by monks 

| —four verſes under each—fine and rare 

1 One—madona and child, after Albert Durer, with the 
Greek inſcription, and Hollar's name in cypher, dated 
1625—very rare 

12 Two—the holy family, after Heintz ; and the repoſo, 
after Rottenhammer—borh ſcarce 

13 Three—holy family, after Pierino del Vago, quarto ; 
ſmall madona, after Raphael, @ cirele; and the ma- 
dona of Cambray—/carce 

14 Seven—the office of the holy week, octavo; Chriſt in 

2 the garden, ſcarce; Salvator mundi, ſmall oval, and 

| the reſurrection of Chriſt, octavo-ten pieces 

W 15 Three—Chriſt in the wilderneſs, and angels miniſter- 

Y ing, both after Elſheimer ; and St. John in the wil- 

3 derneſs, after Correggio 

16 One—the large magdalen, in a landſchape, after P. van 

5 Avont 

) Four—three magdalens, after Holben, Sadeler, and P. 

E vin Avont; and St. Catharine, after Raphael 

18 One—the deſcent from the croſs, after Holben—fine and 

3 rare | 


RELIGIOUS SUBJECTS. 


19 One—the great Ecce homo, after Titian—very fine im- 
| preſſion | 

20 The head of our Saviour, with a crown of thorns—proof 
very rare 
21 The ſame print, with the letter. very fine 
22 The crucifixion, after Vandyck—remarkably fine 
23 The incredulity of St. Thomas, after Salviati—adizto 
24 Three outlines, after Albert Durer, St. George, &c. 
and two—the miraculous image of the virgin of ma- 
rienboom—very fine and rare ve pieces 
25 dix—beheading of St. John, ſmall oval, with Count 
Goud?'s original; tewo—St. John and St. Laurence, 


8th Day. HOLLAR—RELIGIOUS 8UBJECTS. 


after Elſheimer ; two—St. Paul and St. Joſeph, 
leading our Saviour ine 
26 The large and ſmall St. Francis, after Brower fu, 
Eccleſiaſtical tree, and three various ſubjects 
ſcarce 
27 Two—death's dance Machabre ; and the firſt fix lu: 
of the alphabet, ornamented with ſubjefts of death's dan, 
in one plate. very fine and rare | 
28 Death's dance, after Holben, with the borders—thirty-» 
pieces, being one more than in the ordinary ſet—and an. 
ther ſubjeft of death's dance, without border—very fu 
and rare | 
29 Two—St. Bruno and St. Erpho—fine 
30 One—The quakers meeting, an unfiniſbed proof ux iu 


CHURCHES, MONUMENTS, &c. 


31 One—the monument of the Earl of Arundel, after Co: 
nelius Schut—/heect—fine 
32 Two—the monaſtry of Termulen, with variations— 
rious and rare—and two fronts of churches—fw 
pieces 
33 One- the cathedral of Antwerp—fir/t impreſſion, with H 
ſingle line of inſcription at bottom 
34 Three—the church of Straſburg—fine impreſſions 
35 Four—the monaſtries of Groenendaal and Tungetl, 
and the tower of Mechlen and church of Notr 
Dame, at Bruges 
36 The monument of Balthazar Charles—four n 
and letters 
7 Six Lincoln cathedral 
38 Three Canterbury and Newark 
39 Two—Y ork cathedral very rare 
40 Three Saliſbury cathedral fine 
41 Four—Hereford, Chicheſter, Litchfield, and St. Fide' 
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HOLLAR— CHURCHES AND MONUMENTS. 8th Day, 


42 Four—Norwich, Worceſter, Southwell, and Giſborne 
> avbey 
J Four—Weſtminſter Abbey, Henry the Seventh's cha- 
F pel, and Prince Arthur's chapel at Worceſter 
N 44 Ten—5St. Paul's 
J Eleven—St. George's chapel, Windſor 
WE 46 Sixty-one leaves, containing 145 plates of monuments, 
4 &c. | 

% One—the Carthuſian monaſtry—one ſheet rare 


18 The ſame—the large view, on four ſheets—very ſcarce 


FOREIGN HISTORY, FABLES, EM- 
BLEMS, &c. 


49 One—Seleucus's ſevere judgment, after Julio Romano 
very fine, with a reverſe 
o Six—the entry of Count la Tour Taxis, &c. into Hem- 


ſen, with the rejoicings, &c.—Pompe funebre de 
J. B. de Tafhs—fine 


51 Three the Stadthouſe of Antwerp, with the procla- 
mation of peace before it in 1648—two impreſſions, 
with variation. Emblem of the plenty flowing from 
the ſaid peace, after Cornelius Schut 

52 Six—after Parmeggiano, Elſheimer, &c.—Cupid and 
Pſyche, Sc. —extremely ſcarce—all fine 

53 Seven, after Elſheimer very fine—one a variation 


54 Seven, after Andrea Mantegna and Julio Romano—very 
fine and ſcarce 


55 Four—the fable of the man, his ſon, and the aſs 
50 Seven emblems—-the union between Judab and Tſracl— 


extremely rare 


57 Emblemata nova-—omne tulit pundeum, &c.—twelve plates 
including the title, &c. one a duplicate, with a dif- 


ferent inſcription, and two other emblems—fourteer 
pieces fine | 
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'al z br. HOLLAR—FOREIGN HISTORY, 

„ 58 One—THE PICTURE or A PATTENTY, With w{; 

| if | at bottom—a curious and rare print 

5 59 One, after Titian—a free ſubjef, extremely rare 

jff 60 The plates to Ogilvy's Virgil, and the map—fine im. 

[ht preſſions 

kl 61 One—Orinio and ViaToR—half e 
"8 rare 

wh 62 Seventeen—the plates of Stapylton's Juvenal, from the 
It. deſigns of Streeter | 
„ 63 Eight the hiſtory of the ä matron—half ſn 
1 64 Sixty- four Eſop's fables, F fine impriſ. 
148 ons 55 
1 65 Helman's Thefis—rons s16nATvs, &c.—fine and ra 
ff 66 The ſame print—a curious proof—very rare 8 
1188 

188 

0 DUTCH AND FLEMISH LANDECHAPES, 
1 MERRY-MAKINGS, &c. 

„ 

1 | 67 Twelve landſchapes, after Van Artois, — and 
"Ag De Vadder—fine 

Wilt 68 One—a ſnow piece, after Aug. Brawn, with the natrii 
it 1 of our Saviour—fine and rare 

114; 69 Seven landſchapes, after Breughel, &c. 

1 70 Nine an oblong landſchape, or @ man's head, as it ni 
"ny be viewed, with a reverſe and copy; and fix, variow 
U after Elſheimer—fne 

„ 71 A landſchape, with a merry-making, after Tenier- 
5 ditto 

„ 72 Boors quarrelling, after Breughel—47- 

1 73 The boor's wedding, after ditto—d2tto 

5 74 A man looking in a mirror at an object behind him- 
Wt! | | rare—and a copy of the uileſpiegle of Lucas Va 
0 | Leyden 

"78 75 Five three tabagies, and m the lace-makers, &c.—f 
„ and rare 

1 

pil! 

„ 

148 

int | 

i d 


4 LATIN „ — 
r e 


$, M 
natiuih 
s it mn 
various 


niere 


d him- 
cas Va 


Sc, —fil 


23 2 = 


8 2 1 PS © if of 


92 „ — — 
— - - W 


PF — Cx EE ——— - 1 * ai 
— * x” a 9 * ol an. ——— — — l * 
r „ 2 ge *5 _ 1 _ * 3 _ 
— U — AT — — a aa 5 ee * — 
Fes — — ND oe ee. ͤ ˙ —ů and 9 


. 
* — - , ” 
„„ „ 7 C_- — — — _— — — 2 „ nw „* 
* 1 — — „„ „„ — F was ,£ —— * — —_— 
_ 2 * WS 244 M Oo _— — — Gs RR 7; . 9 „ - _— = 8 
r „% 22 — — — 8 — —— — — — 
- a ” — — — —_— * 
wa „ _ + 4 > LE : „ „„ 9 ag” 8 


— —-— 
— — — nt "oo > —. 
„ 
- 
. _ _— —— — 
- - h - - - — — — 


7 2 N 
o = + — 
———— 


ä — — 
— 7 
_—— x ˙ x © 
— Day — — — = — 
- * — = Pu RE WA > 
F — 22 
5 20 — — — — MR 3  — Re 3 


— 2 a 
„%%% 


HoLLAX— Durch LAN DScHAPEs. 8th Day. 


76 Twelve—navium variæ figuræ et ſormæ very fine 
77 Six ſea- pieces, with ſhipping ine and ſcarce 
78 Four * fine 


FORFIGN VIEWS, PROSPECTS, &c. 


g One—the ruins of Perſepolis—very rare 

bo Eleven quarto views of Tangier, and three long ſlip 
views of ditto—fourteen pieces 

81 Six views in Flanders, Holland, &c. 

82 View of Prague in Bohemia, on two ſheets—fine 

83 Seven in Germany and Flanders Savonnere, Alt. Mar- 
graven Baden, &c. 

84 Ten views on the Rhine—very fine 

85 Thirteen on ditto—adztto 

86 Eighteen on ditto and the Danube, and by 92 &c. 
Ane 

87 Eighteen ſmall views on the Rhine, " and in 
Holland—azto 

88 Eighteen ſmall views of Straſbourg, &c.—ditt» 

8g Fourteen ruins, after Sebaſtian Vrancx ten proofs 

go Twenty-four ſmall views on the _ the Danube, 
&C,—fine 

91 Twelve long flip views on the Scheldt, Rhine, KC 
very fine 

92 One—Kranenberg in der Eyffel—wery ſcarce 

93 Five bird's-eye views of Liege, Lucern, Heidelberg, 
Collen, and Oldenburg 


94 Eight long flip views of towns—Bacharaeh, Aſſiſi, Co- 
bourg, &c. 
95 Bird's-eye view of Florence, on two ſheets, with the 
views on the ſides —compleat and rare 
9b Five large bird's-eye views of towns in Germany— 
Nieidelberg, Hildeſheim, &c. 
97 Four—-a three-ſheet view of Jeruſalem, the temple, &c. 


i} 
|. 
| 


23 +4 A 
— SOD — a — — 


ꝓʒ— —⅛ — * 


— Ss. a 


3 


- 
83333 — A KD.» 
———— —-—- 2 


FIT Hes Cows Oc 
* 


_”—_ — _ „ - 
— — — — "7 z 


ry — —— & £4, 


— . — 


— — 
- 


a 
— n— 2a. a.” 


— —— 2 
— * 
1 3 


= — i = = _ 
g n 1 = << _— 
< el ie ol Ee re He ww, 
— + ow i dn. "ie 


£- 


— 22 
WE wn oO 
» 


* —— 


3194 


- bY © 4 or * a 
- = war 
K oo. 
4 „ 5 — = — " 
252 2 2 25929 * 
* * _ 


tt. 
a", 
.a a» - ak 
— 


hs IS 4 TU _ 
—— * 


—— 
„ 


Ss as fr l 33 * 
— * 
„ x... 

6 * 


2 
— c 
— 


— — 
„% — 


222 oo 
. Fs © 


A 


a AACR AMS on. RS 


: a PE = 


a> 


24 


—— 
_ £ 
— 
„ 


32 „ „„ „ E42 „ 


— — 


* OO IEICI - 


| 


8th Dy. HOLLAR—FOREIGN VIEWS, 


98 One ground- plot and ſituation of the city Beſangon, h. 
ſieged by the moſt Chriſtian King, and defended by fl 
Spaniſh, in May, 1674 —ſmall half ſheet—very rar, 


99 Two—ground-plot, map, &c. of Candia, with view 
and deſcription—rare 


100 Twenty-one—map of China, plan of Canton, Chi. 
neſe and other Oriental views 


ANIMALS, HUNTINGS, BOYS, &c. 


101 Twenty of huntings, dogs, hunting-horns, &c. 
102 Sixteen of lyons, tygers, deer, birds, flowers, &c. 
103 Eleven of ſheep, goats, boars, a dead buck. &c. 
104 the hanging hare, after Boel very fine 
105 One the cat's head ine and rare 
106 Fifteen of birds, after Barlow 
107 Paedopaegnion puerorum ludentium, et ſchemata va. 
ria, and two of boys, bearing the . of the 


paſhon—thirty pieces, fine 
108 Fourteen of animals and plants of China 


=_ Nd -. — 4 * A 4 * 
e 
n ASE > Wl; By r 


S 


4 


r 


WS 


— „„«% %% ———— —— 
* 


— - — — - «4 
+ — 


— 


_ % — — — — — — — —— — — _ — — — — — — — 334 
—_— 
__ * * - — 
- * — — „ „„ 2 ꝙ — — ðͤ „ „„ bot nn + ——_——__ Go Te 9.” -< 
cw — TT * * — . 3 Wee — = a a 4s & 2 

- — = i rn -v „ CCS 3 „ 1 

Ss ah %- — — — — — — „ — > 
4 = - — = — . . 

- 5 = = — - — - ———— - * * 


a» * - 
- _-- — + 
88 — — — 


Ninth Day's Sale. 


HOLLAR—FRONTISPIECES TO BOOKS, 
&c. | 


109 'Tuzry, various—titles, friezes, capital letters, 
arms, &c. 

110 Twenty-eight, various —Callot's beggars, &c. 

111 Ten various titles — /me ſcarce 

112 Fiſteen ditto—d{ztto 


113 Ohe—the academy of love—the entire plate—very rare 


HEADS, &c. arres LEONARDO DA VINCT, 


AND OTHER MASTERS, AND ALSO HIS OWN DESIGNS. 


114 Six of negroes—fine—one large very ſcarce 

115 Twenty-three various heads, after Monſignor, Padu- 

ano, Parmeggiano, &c. 

116 Twenty-three ditto, after Martin Schoen, Rembrandt, 

Zucchero, Byler, &c. | 

11) Nineteen ditto—Mazzuolo, &c. 

118 Seven heads in helmets, after Parmeggiano—/carce—one 
is a copy | 

119 Seventy-four deſigns from Leonardo da Vinci—a curious 
collett19n— ſome variations—fine and ſcarce 

120 Nineteen—the drawing-book, including titles 
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gth Day, HoLLAKR——HABITS. 


HABITS. 


121 Sixteen large of friars, &c. from Dugdale 

122 Nine—creation robes=/ome portraits 

123 I wenty-ſeven—ornatus muliebris Anglicanus, and ty 
more of the ſame ſize, foreign—oune a gentleman 


N. B. They are after Vandyck, and all portraits, tho' a fey ot 
can now be recognized. 5 


124 One hundred habits of all nations, of which one is: 
copy and one a variation, with the two titles, The. 
trum Mulierum, and Aula Veneris, and a ſmall ſled; 
alſo, ſixteen habits of nuns and friars, of the ſam 


fize—a very fine ſet 
125 One—the winter habit of an Engliſh gentlewoman- 


ſmall half ſheet—very fine 

126 Thirty-ſeven—ladies heads, in circles, moſtly por. 
trait very fine 

127 Thirteen—habits of the knights of the garter, proce 
ſion of the knights companions, view of St. George! 
hall, &c. | 

128 Two—an American of Virginia, and a man in a high 
crown'd hat and ruff, a harlequin character fn 


SEASONS, MUFFS, BUTTERFLIES, 
SHELLS, CUPS, SWORD HILTS, &c. 


129 Four—the ſeaſons, views in Straſburg fine and ſcar! 

130 Twelve ſmall landſchapes—the months, after Vande 
Velde—/carce | 

131 Four—the {eaſons—ladies—half lengths, quarts, witl 
verſes at bottom 

132 Four—the ſame ſet—proofs—very fine 

133 Four—the ſeaſons —ladies—half lengths—half ſhet- 


very fine 
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HOLLAR—SEASONS, MUFFS, SHELLS, och Day. 


* 


134 Four the ſeaſons—ladies—whole lengths, very fine | 

135 Fourteen of moths and butterflies, including the title 

—two of them are very rare—and eight plates of co- 

ies 

136 Twothe Euchariſtical cup, after Andrea Mantegna, 
original and copy | 

137 Eleven of cups, &c. after Holben—very fine 

138 One—the intire plate of the firſt deſign—very rare 

129 Four deſigns for a ſword hilt and ſcabbard, after ditto 
—fine and rare 

140 Eight—the ſet of muffs—very fine—ONE EXTREMELY 
RARE, the plate having been deſtroyed 

141 Twenty-one of ſeals, medals, &c. 


142 THIRTY-EIGHT PLATES OF SHELLS—extremely rare 


ENGLISH TOPOGRAPHY. 


143 A new and exact map of Great Britannie, large ſheet, with 


plan of London, and view of the great fire in 1666 ; plan 
of York, view of Edinburgh, and plans of Dublin, Ox- 
ford, and Cambridge 
144 Four ſheet view of London, taken from Lambeth— 
fine 
145 Three—a plan of London, octavo; a new map of the 
citties of London and Weſtminſter, and the b:rough of 
Southwarke, with their ſuburbs London the glory of 
Great Britaine's ile, behold her land/chip here and tr 
profile 
146 Three—map or ground-plot of the city of London ; 
London, with the arms of the corporations; views 
of London, before and after the fire, two long flips 
one ſheet 
147 Eight views in London, &c.—the Piazza Covent 
Garden, Whitehall, &. | 
148 One—the Savoy —/ſmall print—very rare 
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"ht d Da. HOLLAR—-PNGLISH TOPOGRAPHY» 


149 Part of a large view of London, comprehending the 
Tower, &c.—four views in London and W indtor. 


150 One—the large view of London, two yards and a half ly, 
on ſeven ſheets, publiſhed by Dancherts—firft imp»eſſicy, 
in high preſervation—Londini et Autwerpie, 1045— 
EXTREMELY RARE 
151 One—the large view of the Royal Exchange, before thy 
portrait of Sir Thomas Greſham—ve1 Ane and rare 
152 One the ſame, with the portrait 
153 Six views of Hlington, &. —a et 
154 Two Aula Domus Arundelianæ Londini, South and 
North views very fſearce and fine 
155 One—//<t ew of Albury, in Surry—half — 
fine, and extremely rare 
156 Six ſmall views about Albury ne and ſcarce 
157 One Arundel town and caſtle, on the Weſt ſide f 
158 Six views—London, from the top of Arundel houſe, 
Haſcomb-hill, in Surry, &c.—fine 
159 Six ſmall views—Quinboro” Caſtle, Bramber Caſtle, 
| Thetford Abbey, and Newark Abbey 
160 One-—the long view of Greenwich—two ſheets—f| 
ampreſſton, with the cloudy Ay, and before tbe Engliſh 
ver ſes in the compartment—rare 
161 The ſame view—the clouds taken out, and the Eng- 
liſh verſes inſerted ine 
162 Three—Richmond, with a reverſe and a copy; and 
North proſpect of Canterbury—four pieces 
163 Eight proſpects and bird's-eye views of Windſor Cab 
tle and town, and map of Barkſhire 
164 One bird's-eye view of Oxford, with a profile view at 
top, and arms of the founder, and Univerſity College 
ſheet—ſcarce 
165 One the ground plot »f King's Lyn, and at top the pro. 
file proſpect from the Meſi very rare 
166 Three profile view and bird's-eye of Kingſton upon 
Hull; ditto of Cheſter, and map of the Iſle of Man, 
with eight ſmall neat views on the ſides ine 
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HOLLAR—ENGLISH TOPOGRAPHY. gth Day. 


167 Ten, various Warwick Caſtle, Kenilworth Caſtle, 
Knightlow hundred, and four of Irifh topography 
168 Ten various views in Warwickſhire—Coventry, Tam- 
worth, Birmingham, &c. 
169 Seven views in Nottinghamthire, &c. 
x70 Six views in ditto ; 
171 One—the great yew tree in Langley Park, with account— 
ſcarce 
172 Divers views, after the life, by W. Hollar, P. Tem- 
peſt, exc. VIZ. 
Five of Dover Caftle and Cliffe 
One--Pemſey, in Suffex one—Deal Caftle 
Three by Plymouth four Elizabeth Caſtle 
in Jerſey one—Texel one—Calais 


SUBJECTS RELATING TO ENGLISH 
HISTORY. 


172 Two—ſheet map of England, covered with armies, 
from Ruſhworth, and Captain Kempthorne's engage- 
ment in the Mary Roſe with ſeven Algerine men of 


war 


174 Vera et exadta delineatio claſſium Hiſpanice, Anglice, et 
| Hollandicæ, prout guxta Delam Caſtrum in primo con- 
greſſu, ante prelium ſe oftenderunt, anna 1640, on two - 


ſheets—very fine 


175 The fea-fight, between the Engliſh flect, under Prince Ru- 
pert and the Duke of Albermarle, and the Dutch fleet, 
under De Ruyter, on the 25th July. 1666, with a lifl of 
the Engliſh ſhips, and number of their men ond guns 


two ſheets—very rare 


The Royal navy, under Prince Rupert and the Duke of 
Marlborough, riding at anchor before the Vly, at the 
burning of 150 Dutch veſſels, and the town of Schelling 


beet very rare 


Four other fheet views of the maneuvering of the fleets at 
the ſame period pro, without deſcription—extremely 


rare 
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om Day, HoLLAR—— ENGLISH HISTORY. 


176 Richard the Second and his tutelar ſaints kneeling he. 


fore the Virgin and a hoſt of angels—on two plate, 
ſmall foho— ſcarce 


177 Fourteen hiſtorical ſubjects in the reign of King 
Charles I. on ſeven plates, viz. 


1 >ccond of May, 1643, the croſſe in Cheapſide pulled 
downe 


Tenth of May, the booke of ſ portes upon the Lord's 


day burnt by the hangman in the place where the 
croſſe ſtood 


2 The high commiſſioners court and ſtar chamber 
The Queen's mother ſent away 
3 A letter ſent to Mr. Pym 
Colonel Lunford aſſaulting the Londoners 
4 The biſhops impriſoned in the tower 
Popiſh recuſants diſarmed 
5 The arch-prelate of St. Andrewes in Scotland inſulted 
The riſing of the *prentices and ſeamen to aſſault the 
arch-viſhop of Canterbury's horſe, at Lambeth 
6 The miniſters and people ſolemnly taking the pro- 
teſtation, &c. 
Maſter Burton and Dr. Baſtwick trivmphantly re- 
turning from perpetual captivity to London 
7 The ſoldiers in their paſſage to Vork turn reformers 
The Englith and Scots armies, firſt ready to fight, 
lovingly embrace one another 
N. B The above ſubjects have much of Hollar's manner in them, and 
are PERHAPS UNIQUE. 
178 One James Nailor, the quaker, in the pillory—ſcarce 
179 Two—the trial and execution of Thomas Earl of 
Strafford—very fine—and another 
180 One—emblematical ſubject of the union of the Britith 
and Batavian Lyons, with verſes, by Peacham— 
half ſheet 
181 Eleven—R. Marmion, conſtituted governor of Tam- 
worth Caſtle, and other ſubjects from Aſhmole; 


and the cavalcade of Charles II. thro' London to 
his coronation 
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HOLLAR—PORTRAITS». om Day. 


PORTRAITS. 


W132 Six of ſorcign ſovereigns 

ps; Four of generals on horſeback, with armies in the back 

} ground; Henry Prince of Orange, Count Papen= 

heim, Count of Naſſau, and Don Gonſalo Fernan- 

des de Cordova—rare 

% One- the Prince of Orange, whole length, in armour 

s; Three—Sir Thomas Cromwell, Hans von Zurch, and 

| Pietro Aretino | 

3% One—Aug. Wichman, abbot of Tungerlo—e large 

print, very fine and rare 

387 Seven Queen Chriſtina, Malderus, Diodati, Luther, 
Kinſchotius, Gavarelle, &c, 


88 Six—the ſet of portraits of the Roelans family tr 
| proofs fine 
9 One—Cardinal Bellarmine mall oval, fine and rare 
go Three Francis Junius te ſmall one another Fran- 
cis Junius re and letter ine and rare 
91 Ten portraits of painters i impreſſions 
92 Ten of illuſtrious Italians, after Correggio, Titian, &c. 
— half ſheets fine 
93 Four—Albert Durer, ſenior and junior; head of Albert 
Durer are, and Hans Sebald Beham and his wife, 
medals in one piece 


94 Three—two ladies, after Albert Durer; and Rem- 
brandt's wife, after Rembrandt 


95 Iwo—lnigo Jones, and Lucas and Cornelius de Wael 

both fine 

0b Three—Henry van Craenhals, Jo. Hen. van Craen— 
nals, and Jo. de Reede—all fine 

7 Four portraits of painters, Italian and Flemiſh—dizto 

jd Two—Vandyck, with the ſun-flower, and Rubens in 
a cartouche -t fine 


0 Jo. Banyi-HUNNIADES—PROOF—VERY FINE AND 
RARE | | 
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9 thDey. HOLLAR—PORTRAITS. 


200 THE SAME PRINT, WITH VARIATIONS—DITT(. 
DITTO 
201 Blaſius de Manfre, the water-ſpouter, in an oval 
202 THE STONE-EATER, with his hiſtory below—yoy 1; 
203 Three—bu/t of a lady in a fur cap and tippet, 165 ;—1 
tremely rare; boy's head, after Sadeler; and jay 
of Homer 
204 One—Hollar's portrait, ſquare, holding a portrait d 
the madona ine 
205 The ſame—a pros fine and rare 
206 Two—his portrait in an ovale and letters 
207 Four his portrait, ſmiling, and that of his wifi 
VIEWS 
208 Three—King Richard III. Edward V. and another 
all ſcarce 
209 Six—King Henry VIII. Queens Anne Bolen, In 
Seymour, Anne of Cleves, &c. 
210 One Anne of Cleves—half ſheet—wvery fine 
211 One—King Edward VI. with the rattle tte 
212 One—Queen Anne Bolen, whole length, in thec 
racter of Faith itte 
213 One Mary Queen of Scots ditto 
214 Two Henry Guildeforde and Lady Guildeforte 
fine 
215 Four—Lord Denny, Mr. Morett, Holben, and ag 
tleman unknown 
216 Six—Lady Liſter, and five others, after Holben— 


217 One—Andres Rivetus—exiremely rare 


— _— — — * 
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Tenth Day's Sale. 
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HOLLAR—PORTRAITS. 


217 R CHARLES I. in an oval, ribbon of the gar- 
ler, with two copies—one by Gaywood 

218 in a high-crowned hat, after Vandyck—fne 
210 —— his ſtatue at Charing Croſs 

220 on horſeback army in the back- ground 

fit impreſſion—very rare 

221 — whole length, ſtanding, ſword and ſcales in 
his hands, and ro/es in his ſhoes—wvery fine 

in an oval of palms, an a ſheet, repreſenting the 
ſeveral forms, how his army enquartered in the fields on 
the march to Scotland, in 1639—very rare 


22) . the ſame portrait the Head only, the plate being 


reduct d rare 


and his queen, preſenting their crown and 
ſceptre to Mary of Medicis 
——— kneeling, holding a crown of glory, a 
crown of thorns in his right hand, behind a rock, 
in a ſtormy ſea 
Mary de Medicis—profile buſt 
225 Three of Queen Henrietta Maria 
22b Two—Queen Henrietta Maria, with wvariation—one 
very rare 


227 One—Oliver Cromwell on hor ſehac rare 


228 One — Charles II. when Prince of Wales, Duke of 


Cornwall, &c. on Hor ſebacl - very ſcarce 


222 


224 


roth Day. HOLLAR— PORTRATTS. 


229 One—Charles, Prince of Great Britain, &c ar- 

230 One—the ſame plate, without any head, in its IS 
late, as left by Holla rare 

231 One Charles, Prince of Wales, &c. octavo va! 

232 One — Charles II. Van Hoeck, pinxit, quarto f- 

233 1 wo—Charles II. ditto, octavo; and after Vandyck 
{mall folio ine 

234 TWO Charles II. after Diepenbeck, ſun riſing in th 
back-ground—fheet—fine ; and ditto on frontiſpiece v 
Spratt's Hiſtory of the Royal Society 

235 Charles II. whole length, ſtanding on a pedeſtal, with 
emblems, from C. Schut hee. fn 

236 ON E— QUEEN CATHARINE, IN THE DRE3s $81 
CAME OVER IN—EXTREMELY RARE—-4 ery fre 
prov 

237 Two The Lady Mary Princeſſe of Great Britannia, 
and William of Naſſau, Prince of Orange va 

238 Two the Prince and Princeſs of Orange, abel engl 
—very fine | 

239 William of Naſſau, Prince of Orange, and the Lady 
Mary Princeſſe of Great Britaine mall ovals, mu 
plate 

240 Ore - William of Naſſau, Prince of Orange, on horl- 
back—fine and rare 

241 Two—William of Naſſau, Prince of Orange, «ul; 

and Princeſs Elizabeth, val, 1650 

242 Two—Prince Rupert, ofavo—oval—ſcarce ; and Car, 
Lud. Com. Pal. ad Rhenum—V andyck 

243 One—Elizabeth Villiers, Dutcheſs of Lenox au 
Richmond—very fine 

244 Thomas Howard, Ear] of Arundel, oval—very fin! 

245 Earl and Counteſs of Arundel, after Vandyck fe; 
and two ſmall ovals, Counteſs of Arundel, &c. 

245 The Earl of Arundel on horſeback, in armour, half ſheet 
very fine and rare 

247 Hen. Howard, Comes Surrige—Holben—half ſheet") 
fine and ſcarce 

248 DiTT0—A PROOF—wvery fine and rare 
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HOLLAR——PORTRAITS., 10th Day. 


249 ANNA D' AcaEs, ComiTissA ARUNDELIA ET 
SURRIA—Very fine, and EXTREMELY RARE 

250 Lady Catharine Howard, gran child to Thomas, Earl 

of Arundel, ofav»—oval—fine 

251 A reverſe of ditto, from a proof print 

252 Lady Catharine Howard, a buſt, 18mo—fine ; ditto, 

| profile buſt, 18mo—ditto; and a lady, ſuppoſed of 

the ſame family—ſcarce 

253 One—the Earl of Strafford in armour, after Vandyck— 
firſt impreſſion, before the alterations 

254 Dittt—&A PROOF—very ſcarce | 

255 Two—Earl and Counteſs of Portland, after Vandyck 
Ane 

256 hee Earl of Pembroke, after Vandyck—very fine, 
before the alteration 

257 Robert Devereux, Earl of Eſſex, &c. on horſeback—very 

fine and ſcarce 

258 Ditto, landing on foot—whole length—fine and rare 

259 Algernoun, Earl of Northumberland, Sc. on horſeback— 
fine, and EXTREMELY RARE 

260 Robert, Earl of Warwick, lord high admiral—whole 
length, ſtanding—rare, and very fine 

261 Elizabeth, Counteſs of Warwick—ſmall oa fine, and 
EXTREMELY RARE 


262 Penelope, Counteſs of Wilton ros Mademoiſelle 

Anne Benoys | 

263 Three—Penelope, Counteſs of Wilton; Dorothy, 

; Counteſs of Suffolk; and Margaret, Counteſs of 

Effex—ovals—ſcarce LE Th 

264 ANASTASIA STANLEY, LADY DiGBY—progf—Ex- 
TREMELY RARE 

205 Lady ELIZABETH SHERLEY, after Vandyck—wvery fine, 
and EXTREMELY SCARCE 

206 Dir ro an unfiniſhed proof the chaplet round her head 
being only traced curious, and EXTREMELY RARE 

207 A REVERSE OF THE PROOF— very fine 


C. 290 Alderman Abel, in a cloſe cap and large ruff, a patente, 


roth Day. HOLLAR—-—PORTRAITS. 


268 Two—Lady Elizabeth Harvey, and Madam Killegry, 
both after Vandyck Ane 

269 Two—Madam Killegrew, by Gaywood—fine; 250 
Margaret Lemon, by Hollar itte 

270 Lady with an orange- tree, wnknown—/carce 

271 Lady with a fan in her hand, oval—ſcarce ; and a lach, 
untnotun— ditto 

272 Lady, unknown—ſmall vt Ferd. Ferd. fili, pinx.— 
rare; and Dutcheſs of Lenox —ſmall 

273 Four ladies, in octagon border. fine and rare 

274 Lord DicBy, half length, in armour, after Vandy 

Borcht—fine, and EXTREMELY RARE—half /Pcet 

275 Sir Thomas Fairfax, general van de armee, Wc, —fine 

276 Major Wildman, in an oval of palms—very ſcarce 

277 A gentleman, unknown, in armour — Lond. 1644—very fir 

278 Jo. Price fitting in a chair, reading, with his hat on 
his knee In ſilentio et in ſpe, &c.—fine and rare 

279 James Harrington, Eſq. oval—very ſcarce 

280 A gentleman in his hair, flaſhed fleeves, from Gonzal— 
fine 

281 Sir John Clench, Juſtice C. P. ei fine 

Sir Ranulph Crew, C. J. C. P. | 
282 Sir Robert Heath, C. J. K. B.—remarkably fine 
283 Sir Francis Bacon, Lord Verulam—oval 
Gulielmns Dugdale—remarkably fine 

284 Thomas Hobbes of Malmeſbury—fir/t impreſſion—fit 
and very rare 5 

285 Five -W. Prynne, Dr. Baſtwick, John Lilburn, Dr. 

Laighton, and Henry Burton, with hi/torical account 
at the bottom of tach—fine and rare 

286 Dr. J. Chambers, after Holben—very fine and ſcarce 

287 Jacobus Stanier, mercator Londinenſi very fine and ſcarce 

288 Edward Calver, gentleman, of Wilbie in Suffolk— 
ſcarce 

289 A man in black buſhy hair—no name—a merchant 


or monopoliſi of wine a notorious charafter—cxtremt!) 
ſcarce | 
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HOLLAR— PORTRAITS. 10th Day, 


291 Vera fies Thome [d Becket] archiep. Cant. et martyr — 
a cutlas flicking in bis ſeull— Jo. ab Eyet, pinx,—ver) 


rare 
292 Buſt of a boy on a pedeſtal—no inſcription—ſaid to be 
MiLToN—fine, and extremely rare 
293 The two Tradeſcants, father and fon 
| 294 Joannes Thomſonus, oval, after Gowy—a very fine 
portrait, and rare 


295 Franciſcus Junius, half ſheet, after Vandyck—very 


fine and rare 
296 Henry Colthurſt, oval—fine and rare—and a reverſe 
297 Joannes Pricæus, ofave—fine 


298 Alexander Henderſon, Scoto-Britannus—fine and ſcarce 
299 Nine various ecclefioſtics 


zoo Two ditto—Peter Smart—Trapp—very ſcarce 


301 Three ditto—archbiſhops Andrews and Overall, and 
Jo. Amos Comenius 


302 Three of archbiſhop Laud—one a variation 

303 Two of Nicholas Lockyer, quarto and TED Fe 

, 304 One-—ditto, the ſmall one—pROOF 

305 Two—Francis de Neville—fine; and Mr. Chriſtopher 


Love dito and rare 
306 Two—Nathaniel Nye, mathematician—very fine 
Gulielmus Ouchtred—fine 


307 Elias Allen, artifex mathematicus—fine and ſcarce 
308 John Booker, mathematician—/carce 


William Lilly, ſtudent in aftrology—ditto 


THE SET OP SMALL OVALS. 


309 William of Naſſau, Prince of Orange 
Witte, Corneliſz de With, vice 2h, 68 of Holland - 
310 Archbiſhop Laud + 
Thomas, Earl of Strafford, Lord Lieutenant of Ireland . 
zi James Stewart, Duke of Lenox + 
Thomas Howard, Earl of Arundel . 


torh Day. HOLLAR—PORTRAITS. 


SET OF SMALL OV ALS. 


312 John Pym, Eſquire + 
Sir William Waller, Knight. 
313 Prince Rupert, 1643 
William Seymour, Marquis and Earl of Hartford + 
314 John Pawlet, Marquis of Wincheſter - 
James Hamilton, Marquis of Hamilton 
315 Lionel Cranfield, Earl of Middleſex + 
Edward Sackvill, Earl of Dorſet + 
C- 316 Henry Gray, Earl of Standford 
Baſil Fielding, Earl of Denbigh 
317 William Cavendiſh, Earl of Newcaſtle . 
Henry Haſtings, Earl of Huntington + 
C. 318 Philip Herbert, Earl of Pembroke + 
Edward, Lord Montague, Baron of Kimbolton 
. 319 Mildmay Fane, Earl of Weſtmoreland - 
Is William Cecil, Earl of Saliſbury . 
©, 320 Montjoy Blunt, Earl of Newport. 
O iver St. John, Earl of Bullingbroke 
E. 321 William Fines, Viſcount Say and Seale . 
John Finch, Lotd Finch of Fordwich 
0,322 Edward Herbert, Lord Herbert of Caſtle Iſland , 
Francis Cottington, Lord Cottington 
C.323 Henry, Baron Mowbray and Maltravers 
Philip Wharton, Lord Wharton 
324 Sir Edward Dering « | 
Sir Benjamin Rudyerd - 
325 Sir George Crook, Juſtice K. B. 
Sir Robert Barkley, J. K. B. 
Sir Richard Hutton, J. K. B. 
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Eleventh Day's Sale. 


MISCELLANEOUS ENGLISH PRINTS. 


VARIA. 


8 E etchings, by Loutherbourg me 
proef 

2 Four landſchapes—Pye, after Swanevelt—prosf and etch- 

ing; and pair—the cottage and herdſman, after Hob- 

bema 

3 Two—the manege—Laurent and Major, after Wou- 
wermans—proof and letters-—fine and rare 

4 Three—the contented peaſants—Major, after Cuyp— 
etching, proof, and letters 

Three the watering place Major, after Berchem and 
Aſſely n etching, proof, and letters 

Three Vivares, after Claude—etching, proof, and letters 

Two landſchapes - Vivares, after Patel etching and let- 


ters 
8 Five—Vivares, Major, and Canot 
9 Ten, by Major, after Teniers, Berchem, Rubens, &c. 
10 Four, by Vivares, after Claude, &c. 
11 Three, by Byrne, Major, &c. after Both, Pynacker, and 


Vernet 
12 Seven landſchapes in aquatinto—Sandby, after Cleriſſcou 


five proofs 
13 Eight Views in Wales, &c. by Sandby, Green, Jukes, 
&c. in aquatinto 


'F 
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23 Twenty-four ditto, by Vivares, Maſon, Chatelain, & 


rien Day. MISCELLANEOUS ENGLISH—VARTA, 
14 Six portraits and ſmall ſubjects, by Bovi, &e ſm 


proofs 

15 Four—the Carnival at Rome, by Allan, in aquatinty, 
with deſcription 

16 Three—merry-making, by Major, after Teniers; 5 
raculous draught of fiſhes, ditto ; and e- dem 0 
Vivares, after Pouſſin 

17 Four large landſchapes - Vivares, &c. from Clault 
Pouſſin, &c. 

18 Two—deſcent from the croſs, by Dorigny and nat. 
vity, by Fauccij 

19 Two—nymphs ſporting, after Zuccarelli; and Dim: 
and her nymphs, after Amiconi—proofs 

20 Two landſchapes—V ivares, af:er Vernet 

21 Two ditto—V iyares, after Claude -r 

22 Four landſchapes Vivares, after Gatpar Pouſſin, Cuy 
&c. 


after Gaſpar Pouſſin 
24 Ten etchings, by Angelica, aquatinted ue; and a hol 
family, etched by ditto 
25 Thirty etchings, by ditto—/ome variations 
26 Twelve pictureſque views in Ireland, by Canot, Maſon 
K⸗ec. after Fiſher 
27 Four, various, after Guido, Spagnolet, and Oſtade, fron 
Boydell's collection 
28 Five, by J. Smith—magdalen aſleep, magdalen in th 
cave, magdalen with the thiſtle, magdalen, aft 
Titian, rare, and St. Catharine, after Kneller— 
very fine | 
29 Four—madona, after Barroccio ; madona, by Schidon 
before the date ; and two of the repoſo, after Cai 
Maratte, by J. Smith fine 
Five Venus on the ſhell, after Correggio ; Venus ai 
Satyr, after L. Jordans; Tarquin and Lucretia, # 
ter De Ryck; Diana and Aeon, after Berche 


and the title to the Sonate da Camera, by J; Smit 
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MISCELLANEOUS ENGLISH—VARIA» 11th Day. 


| Two—Henry VIII. giving the charter to the barber- 

ſurgeons—Baron, after Holben ; and prodigal ſon 
returned—Ravenet, after Salvator Roſa | 

32 Sixty-two, by Captain Baillie, after Rembrandt, Oſ- 
tade, and other maſters chice impreſſions, many «of 
them proofs, —The 100 Guilder print and three-trees 
land ſchape on ſattin | 

23 Six, by Bartoloz.zi, after Angelica Kauffman—proofs 

34 Three the ſchool, by V. Green, after Jan Steen 
proof; the aſſumption, by M“ Ardel, after Morillio 
—ditto; and the miſers, after Quintin Matſys 

35 Regulus, by Green, after Weſt—very fine 

35 Pair—Mary Queen of Scots, receiving ſentence, and 
King Charles's laſt interview with his children— 
proofs 


37 One—the repoſo, by Earlom, after Correggio—proofs 


By RYLAND. . 


233 Six—the penſive Muſe, &c.—/ſome proofs —two in colours 

29 Three Patience and Perſeverance, &c.—prosfs 

40 Four circles, after Angelica—proofs | 

41 Iwo—return of Telemachus, and companion—proefs 

42 Three circles, after Angelica—4ito 

43 Four—three ovals, after ditto—proofs; and the ſeal of 
the Royal Academy—progf 

44 Pair—Englith hiſtory—Lady Elizabeth Gray, and Ed- 
ward and Eleonora—proofs 


ENGLISH SCHOOL. 


SIR ROBERT STRANGE, 


6 Une—the death of Dido, after Guercino 
4 Three—judgment of Hercules, after Pouſſin; St. Agnes, 
after Dominichino ; and Venus attired, after Guido 
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52 One- the children of Charles I. after Vandyck 


11th Day, ENGLISH SCHOOL—SIR R. STRANGE. 


47 Two—magdalen and St. Jerome, after Correggio, ay 
St. Cecilia, after Raphael 

48 One — Venus and Adonis, after Titian 

49 Two Apollo rewarding Merit, and companion, af 
Andrea Sacchi and Guido 

50 Two—Czfar divorcing Pompeia, and finding of Ry. 
mulus and Remus, both after Cortona 

51 Two—Cleopatra and Mary Magdalen, after Guid) 


53 One—Belifarius, after Salvator Roſa 

54 Two—Juſtice and Meekneſs, after Raphael 

55 8 aſleep, and the offspring of Love, aft 

ui 

56 One Venus, after Titian—remarkably fine 

57 Two—Joſeph and Poliphar's wife, and Venus binding 
Cupid, after Titian and Guido 

58 Two—Parmeggiani Amica, and Cupid meditating, after 
Parmeggiano and B. Schidone | 

59 One—Chriſt appearing to Mary in the Garden, wit 
the inſcription Mary embracing Chriſi very rare 

60 One—Fortune, after Guido 

61 Two—magdalen of Correggio, and children, from Sch 
done 

62 One—Charles I. with the horſe, attended by the Ma. 
quis of Hamilton, after Vandyck—fir/i impreſin, 
before the capital letters were filled 

63 DiTT0-—A PROOF—rare 

64 One—Queen Henrietta Maria, after Vandyck—f/i i 
preſſion 

65 DiTTo0—PR.00F—rare 

66 Two—portrait of Raphael and Sappho 

67 One—Chriſt aſleep, after Guido 

68 St. John, after Morillio—azto 

69 One the annunciation, after Guido ditto 

70 One Cæſar divorcing Pompeia, after Cortona. 
rariſs. 

71 Two Cæſar divorcing Pompeia, and the finding d 
Romulus and Remus the etchings—very ſcarce 
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ENGLISH SCHOOL—=SIR R. STRANGE. 11th Day. 


72 One Cupid, after Vanloo the etehing - ditto 
73 One geliſarius itte ditto | 
74 One—the apotheoſis of Prince Octavius—PR OOF 


By WOOLLET. 


1; One—Cicero at his villa, after Wilfon—fine 

76 One—Diana and Acteon prof 

77 One—Celadon and Amelia—proof 

78 One—DITTO0—THE ETCHING—rare 

79 Two—the cottagers and jocund peaſants ine 

90 Pair Niob and Phaeton—on India paper, very fine 

81 One Macbeth, by Zuccarelli—proof 

82 Orethe fiſnery ue as a proof 

82 One the battle of La Hogue—fr/t impreſſion 

84 Pair—ditto, and the battle of the Boyne—fir/? impreſſions 

85 One—the death of Wolfe—very fine 

8 Two of the ſhooting pieces pr 

87 Two landſchapes, by Woollet and Vivares—proef, on 
India paper, and letters 


VARIA. 


88 Sixteen etchings, by Cipriani, with his portrait—ſeveral 
prosf 

dg One—St. Francis de Paula, by M“ Ardel, after Moril- 
lio—or:ginal proof—very fine 

9 One—Barrett's dog—proof—ſearce and fine 

91 One a young officer, in a flaſhed bonnet, leaning, on his 
ſhield by PRINCE RUPERT, in 1658—very rare 

92 One the executioner, with the head of St. John Baptiſt, 

after Spagnolet, by DITTO—very fine, and extremely 

rare 

93 Two—nativity—Green, after Morillio—proef and let- 
ters 


% 


I 


11th Day, 


94 One—children playing with the marmotte, by Drouii 
95 One—the repoſo—Poilly, after Pouflin—very fine 
96 One—Dp1TTO0—before the painter s name—ditto 

7 One iT TO-a curious unfiniſhed proof 
98 One—Chriſt laid in the tomb - Rouſſelet, after Titian 
rare 
99 One—the holy family—ditto, after ditto— it 
100 One—the deluge, by Edelinck, after Alexander Ve. 


101 One—the triumph of Titus and Veſpaſian, after ju- 


FRENCH ENGRAVINGS. 


—T' 


FRENCH ENGRAVINGS., 


* 
% 


ALL PROOFS. 


roneſe—dt:tto 


lio Romano—duto 


102 One—the laſt ſupper, after Paolo Veroneſe—ditto 


a 
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Twelfth Day's Sale. 


ITALIAN SCHOOL. 


' JULIO BONASONE. 


Fer an account of this Artiſt, whoſe merit has not been hi- 
therto juſtly appreciated in this country, the Engliſh reader is 
referred to the anecdotes of his life, publiſhed by Mr. G. 
CUMBERLAND.—The figures in the firſt column refer 
to the numbers in the catalogue annexed to thoſe anecdotes ; 
the figures in the ſecond column are intended for the con- 
veniency of thoſe Collectors who poſſeſs the Dictionnaire 
des Artiſts of BARON DE HEINEKEN, val. III. and 


the pages referred to are thoſe of that volume. ] 


I Avorarion of the ſhepherds — 


Holy family, after Parmeggiano, with a copy 
St. Roch, with his dog, after ditto — 


2 Madona, with ſeveral ſaints, after Parmeggiano 


Holy family, with many figures way 


3 Holy family of five figures — 


Birth of St. John — Jacobus Florentinus in- 
ventor — | 


Holy. family, after Michael Angelo 
4 St. Paul preaching —Pierino del Vago, inv. 


St. Paul with a ſerpent, in form of a dragon— 


ditto — 


51 
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22 
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18 
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12th Day, ITALIAN SCHOOL—JULIO BONASONF, 


5 Peter and John curing the lame man—ditto 
6 The burial of Chriſt, after Titian — 

Re poſo, after ditto—very fine — — 
7 Pieta, or madona with dead Chriſt — 


The cup found in Benjamin's ſack, after Ra- 


phael | — FO ks 
8 Chriſt and St. Peter, after Raphael—very fine 
9 The deſcent from the ark, after ditto — 


The repoſo, after e — — 
to The celebrated Pieta of Michael Angelo — 
St Andrew bearing his croſs, &c. — 
Jeſſe, David, Solomon _ — 
11 Judith and Holſphernes Michael Angelo 
Creation of Eve—ditto _ 
12 The laſt judgment of Michael Angelo 


13 The hiſtory of Juno, in twenty-two plates 3 172 


14 Five—the loves of the Gods—eincken, 173 
page 147 25 — 1 191 

The triumph of Cupid and Pſyche — 195 10! 
Mars and Venus, p. 146 — — 196 
15 A landſchape, with eight females, &c. — 198 12} 


Apollo, with Time and the hours 199 10} 
Offering to Love, p. 146 — 200 


16 Alexander and Bucephalus ; or, perhaps Rug- 
giero in the gardens of Alcina 
Cupid in the Elyſian fields, p. 147 
The bath — — 


Four Nayads and two tritons, p. 147 


201 © 
203 
204 125 
205 


17 The judgment of Paris Ane — — 208 
18 Les vendages de Venus — — 209 00 
19 St. George, after Julio Romano — TW. 7 
20 Saturn and his three ſons, after ditto — 230* 9 
Pan, with Pomona, Cupid, &c. ditto — 231 1! 
21 Hercules and the bulls, &c. after Polidoro — 232 11 
Scipio wounded, ditto — — 233 % 
Clelia, ditto — — — 234 01 
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ITALIAN SCHOOL—JULIO BONASoN . 2 Day, 


20 Four of female figures, in niches fine — ö ado 144 


27 Pluto deſcending to the infernal ſhales — 261 


Neptune drawn in a ſhell-car — — 262 
A youth, &c. preparing to aſcend into the 
clouds, &c. — — — 263 
The three ſons of Saturn caſting lots — 264 86 
28 Jupiter and the goat Amalthea, after Julio Ro- WY 
mano — — —. 266 87 
Two friezes 3 2 I 128 
Portrait of Michael Angelo, p. 131 — 280 6 


Portrait of the Prince of Spain, p. 10 — 281 2 
29 Sixteen, various, moſtly B on a die 5 

30 Seven, ditto, ditto | 

31 Six, ditto, ditto 


FRANCESCO MAZZUOLI, perro PAR- 

 MEGGIANO, 

[Of this graceful Artiſt, whoſe works afford the moſl exqui- 
ſite delight to the true connoiſſeurs, it is unneceſſary to ſay any 
thing further than, that ſuch have now the rare opportunity 
of enriching their collections, with what may be juſtly eſ= 
ſcemed real defigns of this inimitable maſter. 


| 2718: Bf 
22 Battle of the cavaliers, after Raphael — 235 
23 The rape of Europa, after Raphael — 236 92 
24 The taking of Troy, on two ſheets, after Pri- | 
maticcio — OOO — 237 78 
25 Circe giving drink to the companions of Ulyſ- 
ſes, after Parmeggiano — — 239 110 
Mercury receiving pipes of reed from Minerva, 
ditto * — — 240 109 
Silenus brought before Midas, ditto — 242 116 
The revenge of Medea, ditto. — - — 245 147 
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iat Day. ITALIAN SCHOOL—PARMEGGIANO. 


32 Fourteen wooden cuts, in chiaro-ſcuro 
33 Five ditto, in ditto, by Andrea Andreani 
34 Five, various, ditto—fine 

35 Five, ditto—one capital | 

36 Two, by Deſplaces and Bricci 


ETCHINGS. 


37 Six—old woman, with a rock and ſpindle, Venus a/ 
Cupid, &c. 
38 Six—Circe, &c. 
39 Chriſt and his apoſtles, fourteen pieces, ſmall upright 
fine 
C40 Three, various—fine—one very rare 
41 Five etchings, and two wooden cuts — ſeven pieces 
42 Nine, various — two copies 
C8 Two—one very rare 
44 Four—three Judith, different compoſitions, one of th 
by Andrea Meldoſſa; and Cupid 
C. #5 One—woman, with a vaſe in each hand ine and rare 
C - 46 Ihree—woman fitting on Pegaſus—very fine and rar; 
and one other, with a copy 
- 47 Fourteen—Chriſt with his diſciples, —/mal! upright— 
; different from the ſet, No. 8—fine and EXTREMEL! 
RARE 
48 Nativity, in chiaro-ſcuro, an etched outline—extremely rar: 
two others—one a wooden print—three pieces 
40 Four—the little melancholy and copy, and two others 
C 50 Two—a young warrior—rare; and a woman bearing: 
croſs—blue ink—very rare 
51 Another of the laſt- mentioned print, in FER On rare 
C. $2 Three—the ſybils and Mercury—all very rare 
. $3 Four, various—one by Andrea Meldoſſa—very fine aw 
rare 
54 Eight, various 
© - $5 Two—nativity, and a holy family 
PI 56 Four, various 
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ITALIAN SCHOOL——PARMEGGIANO. rath bay. 
5) One—nativity, with the ſhepherds offering—extremely 


rare 

88 Six, various 1 | 

q One—Moſes and the burning buſn very rare 

4 Marriage of St. Catharine, with two copies; and Ve- 
nus, with Cupids four prints s? 

6; Two angel appearing to St. Roch rare; and the re- 
ſurrection of our Saviour | | 

62 Two—the reſurrection, and a copy 

03 One Chriſt ſtanding at the bottom of a ſtair, ſeveral 
women on the ſteps very rare, in a yellow tint 

64 Another of ditto, untinted - very rare; and a drawing of 
a madona 

bs Seyven—Chriſt and fix of his apoſtles—beautiful etchings, 
and extremely ſcarce 

66 Two—Pallas in armour, &c,—fine 

67 Four, various one @ drawing 

68 Holy family, with St. John the evangeliſt, &c.—/zver 
figures, exceeding fine and rare 

6g Another of the ſame heightened—ditto 

70 Marriage of St. Catharine—ſeven figures, very fine and 
rare 

51 Another marriage of St. Catharine e figures, ditto 

72 Madona and child, with the magdalen and Elizabeth, 
and the evangeliſts St. Luke and St. John, by Au- 
drea Meldoſſa very fine and rare 

13 Holy family, with a female ſaint, a biſhop in his mitre, 
&c,—a fine compoſition 

14 Holy family, with Elizabeth—an angel bringing fruit— 
five figures—a touched etching, very fine and rare 

75 Alandſchape, with nymphs bathing—fine 

16 Peter and John healing the lame man very fine and rare 

17 Three—Chriſt laid in the tomb di ferent compoſitions — 
fine it | 1145 

One- the ſame ſubject, {till different very fine and rare 

79 Two—the ſame ſubjcEt, different ſtill, but the ſame com- 
poſition reverſe of one another 
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90 Another impreſſion of the ſame print itt 


12th Day. ITALIAN SCHOOL-=PARMEGGIANO. 


80 Two—Peter and John healing the cripple, after July 
Romano ; and Chriſt, with his apoſtles, adored 
the multitude 

81 Two—-the martyrdom, of: /two ſaints, and a ſubject un 

J baknawno) ow i w i 

82 Two—the finding of Moſes,-and a 8 printz 

83; Holy, family, with a biſhop and a female eee 
gures ine vhm 140 1% noi. 

84 The ſame n fuppoject _s etched by Audu 
 Meldiſſ ' 

85 Two—the deſcent of the Holy Open- compte 
Hons 

86 Tin miraculous D of fiſhes, by Andi 
Mieldiuſſo, after Raplacl-—uciy rare 

87 The defeat of the Sarracens, by ditto, after ditto vn fit 
and rare 

88 The adoration of the ſhepherds—very rare 

89 Preſentation in the temple—aitto 


91 Three monumental compoſitions 

92 Holy family, with Elizabeth, St. John, and the mags 

len rare 

93 Another holy family, with the magdalen and a mittel 

ſaint—very /carce 

94 DiTTo0—a ſtronger impreſſion, more werked-—-ditts 

95 Iwo Rebecca at the well, and the judgment of Pari 

 —fine and ſcarce 

96 One —Chrilt preaching in the 1 fine and rar 

97 One—the circumciſion—a capital compęſition fine, ans 

extremely rare 

98 Four, various, by Ronaſone. after Parmeagiano 

99 Four, ditto, by Aneas Vicus, Bolſwert, &c. after ditto 

100 Fifty-one charming etchings, by Vanderborcht, Vor. 

terman, and Laniere, chiefly from the deſigns ot 

Parmeggiano, of which thirty-three are by Vandet- 
borcht—very rare. 


Thirteenth Day's Sale. 


ITALIAN SCHOOL. 


MARC ANTONIO RAIMONDI. 


[The works of this moſt celebrated Engraver are divided, by 
the BARON DE HEINEKEN, into two claſſes : 


1ſt. Thoſe that have his mark, or cypber. 

2d. Thoſe that have no mark, but are known to be by 
bm : 

And he has ſubdivided each of theſe claſſes, according to 
the ſubjecis. 


The figures in the firſt column refer to the pages of the firfl 
volume of the DiQtionnaire des Artifts ; and thoſe in the 
ſecond column are the numbers of the reſpecitve  ſubdroifions.] 


CLASS FIRS T—PRINTS FI TH THE MARK OR 
CYPHER. 


PORTRAITS. 


p. Ne 
Two de portrait of Raphael, by Julio 
Bonaſone, and of Marc Antonio, an etch- 
ing — — — 287 5 
2 PETRO AbETING=SXTEEMELY RARE — 288 1 
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r3th Day. TTALIAN SCHOOL—MARC ANTONIO, 


SUBJECTS OF THE BIBLE. 


P. Ne 

C. 3 Adam and Eve—fine and rare — — 288 
4 Joſeph and Potiphar's wife, after Raphael — 289 
5 David cutting off Goliah's head _ 
6 David, with the head of Goliah — 
7 David ſtooping to take up Goliah's head — 
8 The nativity of our Saviour — 
9 The murder of the innocents, after Raphael, | 


without the chicot—very fine — Sin 

10 The ſame compoſition, with the chicot — 

C. 11 The holy family, after Raphael * 
12 The holy family, known by the name of the Ma- 
dona, with the long thigh—ſuperb 8 


13 Madona, with Elizabeth and St. John, &nown 
by the name of the Madona au Palmer, after 


Raphael ine 
14 Madona, with St. Anne, &c. called the Madona 
au Bergeau, after Raphael — — 


15 Two—Madona, with St. Anne, and a copy 
16 Martha and Mary, after Raphael — — 
17 Mary Magdalen in the houſe of the Phariſee, 
after Raphael—fine — — 
18 The paſſion of Chriſt, in thirty-ſix pieces, 
after Albert Durer — — 294-5 
19 The laſt ſupper, after Raphael — 297 
20 Chriſt bearing his croſs, after Raphael — 
21 The deſcent from the croſs, after ditto—fine 
22 Madona, with the dead — called the pieta, 
after ditto—dto — 298 
C. 23 Dead Chriſt, with the Maries — many ſaints, 
after Raphael, original and copy — 
Another dead Chriſt, in the lap of the Virgin 
24 Jeſus Chriſt, aux limbes — — 
C. 25 The body of our Saviour laid in the ſepulchre, 
with a copy rever je | — — 299 
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ITALIAN $SCHOOL—MARC ANTONIO. 1 Day. 
P. Ne? 


26 St. Paul preaching at a aſter Raphael | 


SUBJECTS OF DEVOTION. 


27 Eight of the life of the Virgin, after Albert 

Durer—half. * ſheets — — 300-1 1 
28 Madona in the clouds, in a glory very fine 301 2 
29 Madona, with the #1/þ, after Raphael — 


3 
30 St. Cecelia, after Raphael, au Collier ſuperb 4 
zi Martyrdom of St. Felicita, without the ear 
remarkably fine — 303 5 
, 32 St. Catharine and St. Lucia, 6 15 the mark 
very rare — 2 7 
33 Martyrdom of St. Laurence, utter Baccio Ban- 
dinelli—ſuperb — A 30 4 9 
34 St. George - curious and rare — — 10 


PROFANE HISTORY. 


35 Alexander the Great, depoſiting the Iilad, af- 
ter Raphael — — 305 1 


By ſome this ſubject is called the books of the Sybils, 
depoſited in the tomb of Numa Pompilius. 


30 The copy of ditto—very fine — — 205 72 


' FABULOUS SUBJECTS. 
3] Three—the angles of the lodge of the palace 


Curicni, after Raphael—very fine — 305 1 
33 Two—the judgment of Paris, after Raphael 
original and copy — — 


39 Mars and Venus, with the torch—the ancient date 


4 The ſame print, before the torch, and before the 
mo; Sc.—very rare — — 
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S „ 67 Another allegorical piece —a naked man plays on 


57 Hercules and Antzus 


13th Day. ITALIAN SCHOOL— MARC ANTONIO. 


41 1 with Venus and Cupid 6910] as”; 

42 Venus crouching, after 9 fine” — 30) 

43 Naked Ven us — ud ſante de chair very * 

44 Four Cupids in a land{chape—rare 

45 Apollo and . jt after Franck five 
impreſſion, and very rare | — — 

46 The triumph of Galt, after Raphael ne 
— with the ſmall copy  — — D ; 

47 Polyphemus looking at Galatea | 

48 Mount Parnaſſus, after Raphael— e , — 59 

49 A fine copy of the ſame print — — 

50 Bacchus aſtride upon a tun, with other figures 

51 Silenus and Bacchus  — _ 

52 Satyr carrying a naked woman — 

53 A ſimilar ſubjet—very fine _ 

54 A laſcivious ſatyr — 

55 An old ſatyr ſitting againſt a tree 

56 The judgment of Hercules _ 


310 


311 


TY 51124 


58 Orpheus play ing on the violin — — 312 
59 Pyramus and Thilbe, after Francia, No. 2— — 


rare — — 1 
INVENTIONS. 

60 The little peſt, after Raphael very fine — 

61 La force — — No 

Moderation — — So 

62 Prudence—very fine — — 


63 The two ſybils—fine 

64 The ſpectre, or firigozzo—firſt e 
fore the mark of Agoſtino rare — 

65 An allegorical ſubject — — 315 

66 Another allegorical ſubject ver fſearce — 316 


the violin — — — 
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ITALIAN SCHOOL-— MARC ANTONIO. r3th Day. 


P. N? 
68 Les grimpeurs, after Michael Angelo very fine 
and ſearce — — 317 10 
6g A ſingle grimpeur, after ditto — — 11 
70 A bark on the ſea fine — ; 1 12 
11 A ſmall emblematical fr e Heu 1 Pa 
cepy — — 318 14 
72 Another emblematical piece, with the border, | 
aud a copy — — 15 
Two young men ſtanding, he. — 319 16 
73 Two priſoners brought before a prieſteſs, who (9 
is preparing to ſacrifice nge — 17 
74 A man ſitting near a laurel- tree, two women 
beſide nim —— — — 138 
75 A man holding a kind of circle in his age; 320 19 
70 A woman kneeling, with a kind of cenſer in 
her right hand — a i211 - iu 
77 A naked man ſtanding, preſenting the iron of 
a hatchet to a woman—fine and rare — 321 24 
13 A warrior fitting near a pyramid, a woman 
with an arrow Landing beſide W N 
fine and rare | — 25 
79 A naked man, with a woman naked, near a 
30 A young ſhepherd ſtanding with a club in his 
hand, going to ſtrike another man 0 
mark — — — 3232 28 
An old ſhepherd leaning on a ſtick — 29 
di An old ſhepherd ſitting near a tree, with a long 
ſtick in his hand n mark — 31 
An old man afleep, a ſhepherd ſtanding beſide 
him, leaning on an anchor, with a copy — 323 32 
82 Two naked women aſleep on the banks of the 
river Styx, called Marc Antonio's dream 
fine. and rare — — — 34 
03 A young man and woman, both naked to the 
waiſt, and a copy reverſe — _ 35 
54 A man carrying the baſe of a column — 324 36 
85 The lute-player very fine — — 37 
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rgth Day. ITAITAN SCHOOL— MARC ANTONIO, 


ANIMALS. 
| P. Ne 
86 A dragon enraged at a butterfly, which is fly- 
BASSO-RELIEVOS. 
87 Trojan crowned by Victory —he is harangue- 
| ing his ſoldiers—ſuperb — — 326 
88 A lyon-hunting very fine — — 
89 This laſt ſubject, @ reverſ fine — 3275 


90 An emperor and a warrior, both on horſeback 32 
91 An offering to Priapus —a long frieze — 
92 The ſame compoſition, reverſed — — 328 


«dn — C2 B> BAS as 


STATUES. 


93 Marcus Aurelius, the equeſtrian flatue in the ca- 
pitol — — — 329 

94 Two women ſtanding, ſupporting on their 
heads, a caſſolette very fine after Raphael 

95 A young man, in an antique habit, in a nich 

96 Seven—the theological and cardinal virtues 330 

97 Cleopatra aſleep original and three copies 


fine wha [1.151254 35 bow: RYE 1 
VARIA. 


NOT IN HEINEKEN's CATALOGUE. 


98 Eight, various—Marcus Aurelius, &c. 
99 Four—Venus, Leda, and the chariot of the ſun 
100 Twelve—Jupiter, Saturn, &c. ſybils, Charity, &c. 
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F ourteenth Day's Sale. 


ITALIAN SCHOOL. 


MARC ANTONIO RAIMONDI. 


CLASS SECOND—PRINTS WITHOUT MARK OR 


CYPHER. 
PORTRAITS. | 
R, P. Ne 
101 PH AE fitting upon the ſteps, wrapt 
up in his cloak, with the copy — 332 1 
102 Twelve medallions the Roman emperors 2 
103 Pope Clement VIII. a medallion — 3 


Pope Leo X. ditto— not in catalogue 


SCRIPTURE SUBJECTS. 


i04 Adam and Eve eating the forbidden fruit— 


fine and rare r — 333 1 
log Adam and Eve driven out of Paradiſe, after 
Michael Angelo — — 


tob Noah ſacrificing, after quitting the ark — 
107 Noah on his knees original and copy — — 
ts God appearing to Iſaac, after Raphack — 334 


A > UW ÞH 


118 Forty- five ſmall ſaints, including a cruci- R 


m Dr TrALIAN SCHOOL—MARC ANTONIO. + 


| P. Ne 

109 St. John Baptiſt, after Francia—fine — 335 I 

Another St. John Baptiſt, after ditto — 5 

110 Madona and child, aſter Raphael — 1 
111 Madona ſitting in a chair, careſſing the child, 

after Raphael, with a copy — — 336 1 


Madona ſitting in a chair, teaching the child 
to read, and a copy — 
112 Madona with the dead Chriſt ; or Peta, au 
bras nud—original and copy — 


113 The death of 2 after 12 * 
fine — 238 


114 Elymas ſtruck blind, dene — 


SUBJECTS. OF DEVOTION. 


115 Thirteen—Clriſt and his apoſtles — 339 
116 Nineteen very ſmall pieces—Chriſt and the 
apoſtles—fix of which are variations — 340 


117 Chriſt and his apoſtles, with the angels Raphael 
and Gabriel—the intire plate, befure it was cut 


into fingle figures curious and EXTREMELY 
RARE. — — 


fixon and the Trinity original and copy 


119 Two plates of ſaints, three on each—St. Lucia, 

Sc. very ſcarce; (and a ſmall St. Lazarus, 

Sc. not in Heincken) — — 344 

120 Madona and child — — 345 1 

Ditto very ſmall | — 343 % 
121 Our Sayiour in the clouds, called d the froe ſaints 

—S$SUPERB — — 345 Y 


344 


N. B. The mark is in the right corner at the bottom. 


122 The martyrdom of St. Catharine, after Julio 
- + -Romano0+—EXTREMELY RARE nx — # 
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ITALIAN SCHOOL==MARC ANTONIO. 4 Day. 


P. Ne 

123 St. Jerome kneeling before a ſmall crucifix 
very rare — — — 346 32 
St. Veronica — — — 33 

PROFANE HISTORY. 

124 The rape of Helen, after Raphael — 346 1 
125 Eneas carrying Anchiſes ine — 8 
120 Le ques ego, or Neptune appeaſing the RT $49- 3 
127 Lucretia —— — 5 
128 Lucretia, with a copy — — 348 6 
129 Four the cavaliers ine and rare — 350 7 


FABULOUS SUBJECTS. 


130 Judgment of Paris, after Raphael—very fine 350 10 
131 Venus, Cupid, and Pallas, after ditto—fine 11 
132 Venus ſitting in a chamber, after ditto very 


fine — — — 12 
133 Three different copies of the ſame — 
134 Pan and n impreſſion, before the al- 


teration — — 352 15 
20. 
Venus drawing the thorn out of her foot — 353 15 
135 Aurora riſing from the lap of Thetis in a cha- 
riot drawn by two horles—EXTREMELY 
RARE — — — 18 
136b Bacchus ſtanding againſt a tree—fine — 354 19 
137 Pan inſtructing Cupid—ditto — — 21 
138 Pallas ſtanding upon a globe, after Julio Ro- 
mano ine — 255 22 


Anotlier Pallas, profile Jirefted to the right 


N. B. Theſe two were Sir P. Lely's. 
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14th Day. ITALIAN SCHOOL-—MARC ANTONIO. 


P. No 
139 Orpheus and Eurydice—he is playing on the l 
| violin Ane _ _ n 
140 A little piece - perhaps Ganymede, after Ra- 
phael—rare — — — % 
A ſatyr and woman, with a child and pidgeon, 
dated 1506—rare — — 350.2 
141 A river god, leaning upon a rudder, after 
Raphael—fine—has the mark — — Jt 
142 Hiſtory of Cupid and Pſyche, compleat, be- 6 5 
fore the addreſs uf Salamanca, with the ver ſes 25 . 
143 The ſame ſet, with the addreſs af Salamanca 
bnd — — _ 
144 The fame ſet—PRoOoOFs—before the verſes — 
very rare — — — 


145 Three odd proofs of ditto, Nos. 11, 17, and 21 
146 One—the rare print belonging to the ſame 


hiſtory — — — 
INVENTIONS. 

147 Providence fitting in the clouds, after Ra- 

phael—fne—with a copy — — 359 33 
148 Poetry, after ditto—fine — _ 30 
149 Peace ſtretching out her hand to Cupid, with 

a copy, after Raphael _ — 361 3 
150 A naked man ſtanding, after Michael Ange- 

lo, with the copy — — 362 3) 
151 An old man, holding a woman with both 

hands — — — — 363 4 


152 A pcafant reſting on his ſtick, ſpeaking to a 
woman fitting, with a baſket of eggs be- 
{ide her very fine — — 44 
152 A ſhepherd with a long ſtick—a woman is 
lying on the ground, near an old building 
Ane — BE — * 4 
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ITALIAN school - MARC ANTONIO. 


A naked woman, holding her veil with both 
hands near her is a man who aſſiſts her 

and a copy — — — 

154 Two—the ſybil reading in a book -a child 
holding a flambeau-—after Raphael — 


155 A woman aſleep, fitting near a window—the 
ſome ſubject, reverſe, and an unfiniſhed 
copy, in the direction of the original, 
without the angel — 

156 The enſign, after Raphael fine vas Sir Pe- 
ter Lely's — — — 

157 A man with a lanthorn, after Raphael — 
A man fitting, examining a wound in his 


Angelo — — 5 6 
158 A ſoldier, after ditto, from the ſame cartoon 


not in the catalogue of Heineken 

100 A woman ſtanding, with a baſket of flowers 
upon her head — — 

161 A woman with a ſceptre, after Francia, with 
two copies — — 


162 A woman ſtanding, leaning againſt a tree 
fine _ — — 

163 A naked woman crouching — — 
A woman in the antique dreſs, tearing her 

hair _ — 

A woman ſtanding, holding a bird of prey in 

her right hand, and a ſword in her left — 

A ſmall figure ſtanding, reſting on a ſingular 

kind of inſtrument — 1 


164 Dance of nine children very fine with a 
a copy — Re — 


14th Day. 


p. Ne 


304 


365 


foot, from the cartoon of Piſa, by Michael 


159 A man and woman piece laſcif—very rare | 


307 


368 


359 
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14th Day. ITALIAN SCHOOL-—MARC ANTONIO. 


BASSO-RELIEVOS. 


| P. Ne 

165 The triumph of Love, called IL PIO — 369 75 

166 The three Graces, after the antique — 370 16 
167 A child in a baſket, carried by two fawns— 

fine—with a reverſe _ — 70 


STATUES, 


168 Apollo in a nich, with copy — — 371 81 
Another Apollo in a nich not in catalogue 


169 A fawn ſtanding in a nich — — 8; 
Venus in a nich, with Cupid — — 372 85 
170 Ten- the Muſes, as deſcribed in — 372-3 86 


Viz. Nos. 2, 3, 4, 8, 9, 10, 11, 12, 13, 14, 
and a 15th, repreſenting a woman in pro- 
file eleven pieces 


DOUBTFUL PIECE. 


171 The Queen of Sheba's viſit to Soloman, after 
Raphael—large ſhbeet — — 375 1 
* 


PRINTS, 
NOT IN HEINEKEN's CATALOGUE. 


172 Baptiſm of Chriſt, in the river Jordan—half ſheet 
173 Two—Mars, &c. 

174 One—Leda—very fine 

I75 Two, various 

176 Hercules and Antæus very fine 
177 Four, various 
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| ITALIAN school — MARC ANTONIO» 14th Day. 


178 Three, ditto 

179 T wo—Mercury, and a baſſo-relievo 

180 Three—Joſeph ſold to the Iſhmaelites, the transhgu- 
ration, and deſcent of the Holy Ghoſt 


DISCIPLES OF MARC ANTONIO. 


AGOSTINO VENETIANO. 


V. B. The numbers annexed refer to the pages of Heincken's 
Dictionnaire des Artiſts, Vol. I. 


181 Portrait of Ferdinand, King of the Romans — 610 


Abraham offering up Iſaac — — 611 
Iſaac bleſſing Jacob — — — ibid 
Iſraelites gathering manna — — 612 

182 Seven the Evangeliſts - three original, and four 
copies _ — Li thid 
The annunciation, after Raphael it hort the mar, ibid 
Nativity, after Julio Romano — — 613 

183 Chriſt tied to a column, after Albert Durer—very 
rare — 2 — 614 
Chriſt laid in the tomb-—oval—rare — 61g 
184 St, Michael, after Raphael Hine — — ibid 
Madona crowned by an angel — — 616 

155 Madona with the child and St. John, and two an- 
gels—fine — — — ibid 


186 St. Jerome, with the little lyon, after Raphael — 618 

Seven, various other prints 

157 Two—Alexander and Roxana, after Raphael — 619 

18 Two—Tarquin and Lucretia—one retouched by 
Aneas Vicus _ — ibid 

8 Two—Cleopatra—original and copy — 620 

Two ſubjects of Venus — — — 621 
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14th Dey. ITALIAN SCHOOL—AGOSTINO VENETIANO, 


190 Apollo and Daphne, after Raphael — 
Young Hercules, after Julio Romano 


Two of Hercules and Antæus — 
191 Moderation Cumean ſybil — 
Shepherd and ſhepherdeſs — 


Man carrying the baſe of a column 
192 The battle, called della ſcimitarra, after Raphael 


0 Dey fine — | — — 620 
193 Part of the ſchool of Athens _ — by 
194 Les grimpeurs—remarkably fine — — bid 
195 Mutilated ſtatue of Apollo e 

Two plates of terms or caryatides — — ibid 

Six groteſques, after Raphael — — by 


And two others—eleven pieces 
196 Three figures dancing—oblong half ſheet—very fn 
197 Two—triumph of Bacchus 
198 Eight, various 


MARC DE RAVENNA. 


199 Eleven, various, ſcripture and ſaint ſubjects 

200 Thirteen—Chriſt and the apoſtles, whole lengths, an 
a copy of one 

201 Ten, various 

202, Six ditto—ſome ſcarce 

203 One—the Laocoon, in the ſlate in which it was found 
EXTREMELY RARE—/Heineken, page 656, tom. |. 
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Fifteenth Day's Sale. 


Antient German Maſters, 


FROM THE 


EFARLIEST PERIOD in the FIFTEENTH CENTURY. 


Jſrahel van Meck, 


1 JSRAHEL van Meckenen Goltſmit, a venerable old man, 
in a turban, with a long beard—very rare 
2 Figuratio facierum Ijraelis et Ide ejus uxoris, J. v. P— 
extremely rare 5 
3 Herod's feaſt mall half ſbeet curious and rare 
4 Fixe the life of Chriſt - /mnall folios fine 
5 Eight ſcripture ſubjects hal, ſbeets— ditto 
6 Two—the purification and deſcent from the croſs—ha!lf 
ſheets — fine 
7 One—the coronation of the Virgin—/mall half ſheet— 
aitto 
5 One—the Madona in a glory, ſtanding on a half-moon, 
and crowned with angel curiaus and rare | 
9 Three—the marriage of the Virgin, holy family with 
Elizabeth, and another— half /Þeets 
10 Six ſubjects of converſations—fine and rare 
{1 Three, various—two of them children's ſports, and the 
other foliage with figures | 
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18 Six, various—a crucifixion, two *ſcutcheons, two gti. 


n day.  Antient German—Iſrahel van eck. 
12 One, capital—the celebration of the Euchariſt—hi; large 


print—very rare 
13 Three—a frieze, repreſenting the genealogy of the Vir. 


gin, and two of curious foliage—one of them the 
engraver's cypher 


14 Two rare ſcutcheons I. M. bocholt 
15 One—Mary Magdalen, and Mary the Egyptian—yy 


fine and rare 


Martin Schoen. 


16 Two—the death of the Virgin, and St. Laurence 


17 Ten, various—St. George, St. Michael, and fix of ani. 
mals, &c. 


fins, and a piece of foliage 
19 Four—St, John Baptiſt, St. Michael, and two others— 


all fine 

20 Three—Madona with the parrot, Ecce homo, and cru- 

cifixion—all very fine 

21 Three the crucifixion, woman taken in adultery—:} 
very fine ; and St. Francis de Sales—rare 

22 Three Salvator mundi, Madona and child, and $:t. 
Barbara—all very fine 

23 I wo—the nativity and flight into Egypt. fine 


24 One—the battle — capital, and very rare 
25 One—Chriſt carrying his croſs—4izto, ditto 


26 One—the ſame compoſition, by W. N. H.—very rart 


Uarious other antient German Matters of the fifteenth 
Century. 


27 Two—the wiſe men's offering, and crucifixion, by 
Zwoll 

28 Two—the genealogy of Chriſt, and a rich crozier, U 
Wolgemuth 
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Antient German — Maria. 15th Day. 


29 Madona, with the parrot—very fine ; and fix of the paſ- 
ſion, by ditto 


20 Eight, by Avam Gamperlein—wi/z and fooliſh virgins — 


fine 
21 Five, by Frederick van Bockholt—very rare 
32 Two, by Bartholemew Schoen—4:tto 

33 Ten antient prints—dtto 

24 Two, by bos, &c,—the baptiſm of Chriſt, &. —ditte 
35 Four, by Mathias Zagel, Lodovick Krug, &c. 


ALBERT DURER. 


26 Five, various—his portrait, by Kilian, Hondius, and 
others | | 


WOODEN PRINTS. 


3) Eighteen, various—ſmall ſubjects 

33 Thirty-ſeven—the ſmall paſſion 

30 Sixteen, various—ſome ſcarce | = 

40 The Rhinoceros—half /heet, with the account at top, 1515 


— ſcarce 


41 Twenty-eight hiſtorical ſubjects of battles, with account 


at top—ſome in Latin, others in German—rare 
42 Twenty-five—life of the Virgin, &c.—half ſheets 
43 Twelve—the large paſſion, &c,—/heet prints 


ETCHINGS ON IRON. 


44 One—the Ecce homo—Chriſt ſitting near an arcade, 
with ruins very rare 10175 
45 Four, various the cannon landſchape, &e. 
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56 Two—Madona with the monkey, and the large Ma- 


15th ey. ANTIENT GERMAN— ALBERT DURER, 


ENGRAVINGS A ETCHINGS, ox COPPER, 


46 Three Ecce homos—erchin 5—ONe a copy: five of ſaints, 
ſingle figures, ſtanding ; and St. Sebaſtian—aiy 
prints 

47 Nine—St. George, Fortune, the enſign, two of gt. 
Chriſtopher, St. Sebaſtian, and three others 

48 Nine ſmall prints—Madona and Elizabeth, the ſorcereſs, 
&c. ine 

49 Nine, various fmall ſubjects 

50 Five portraits Frederick, Duke of Saxony 

51 Two portraits Eraſmus, &c. 

52 Seven — five Madonas, &c. 

53 Sixteen the ſmall paſſion, compleat, and three others 
nineteen prints 

54 Six Madonag—two being. and four. ſtanding on the 
creſcent” 


55 Five Madonas 


dona— Joſeph afleep - 
57 The holy family the large etching and copy 
58 Two—old man and girl, and St. Jerome in a landſchape 
—etching 
59 Four—Albert's dream, the lovers walking, and en etch- 
ing, ſubjett unknown, and a copy 
60 The nativity—upright and copy 
61 Four—burial of Chrift, two of horſes, and a copy of 
one of them 
62 Two—the pommel of the Emperor's Corord—ſmal circle, 
and a crucifixion—half /heet, outlined only 
62 Two eſcutcheons, with ſupporters—fine 
64 Three—the Graces, the prodigal ſon, and a woman on 
the back of a fea monſter fine 
65 The horſe of death, or hell ſcene original and copy) 
66 One st. Jerome in his chamber fine 
67 One the large St. Jerome in a landſchape 
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ANTIENT GERMAN=—ALBERT DURER. & 15th Day. 
68 Three-—Melancolia, original and copy, and a reverſe 


copy | E 

bg A naked woman and ſatyr—fre 

70 Pandora—fine impreſſion 

11 St. Hubert—very fine 

2 Adam and Eve—REMARKABLY FINK 

13 The copy of ditto, by Wierx 

14 Thirteen, various—two ſmall etchings — _ 

75 Five, various, after Albert Durer, by Paſle, Sadeler, &c. 

16 Two—Madona, by Vanden Steen rare; and large aua- 
chronic print of the paſſion, by Matham 


GERMAN LITTLE MASTERS, 


OF THE SIXTEENTH CENTURY. 


HENRY ALDEGREVER. 


57 Aldegrevers hec eſt preſens pictoris imago Henrici pro- 
priæ quam genuere manus, anno ſue ætatis, XXVIII. 
anno Domini, MD XXX. 

78 Imago Henrici Aldegrevers Suzatien ab ipſo autore ad vivum 
effigiem delineata, anno etatis ſue RXXV. anno, 


MDXXXVILl.—rare 

79 Twenty-four ſmall prints Various 

do Twelve—the labours of Hercules —fine 

v1 Fourteen—the cardinal virtues and mortal ſins—4dizto 

52 Eighteen of the Old Teſtament, hiſtory of Lot, &c. 

33 Thirteen—the ſet of gentlemen and ladies 

v4 Ten—the Evangeliſts, and hiſtory of Dives and Laza- 
rus one is a copy 

ds Twelve, various—the large bagnio, &c,—/ome rare 
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100 Twenty-three ſmall prints, by Jacob Binck, &c, 


15th Day. GERMAN LITTLE MASTERS. 


HANS SEBALD BEHAM, commontLy cALI RN 
HISBINS. 


86 His portrait, by himſelf—rare 

87 Twelve—the labours of Hercules 

88 Nineteen mall the planets, &c.—fine 

89 Nineteen mall, various — ditto 

9o Twelve—the apoſiles—wvery fine 

91 1 welve, various—ſujets libres 

92 Thirty- nine, various 

93 Nineteen—the liberal arts, and the labours of Hercules 
94 Thirty-one, various ſmall prints 


G. PEINS, ox PENTZ. 


95 Imago Gregori Peins—very rare 
96 Thirty-eight, various ſmall prints 
97 T wenty-three, various hiſtorical, by Pentz, Wierx, &c. 
98 Fourteen—the liberal arts, and mortal fins 
99 Fifteen, various—triumph of Cupid, &c. 
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Sixteenth Day's Sale. 


FLEMISH SCHOOL. 


SIR ANTHONY VANDYCK. 


PORTRAITS. 


I Seven of illuſtrious perſons, in rich borders, by 
Suyderhoef, Louijs, and van Sompel—Mary de Me- 
dicis, Spinola, J. Comes Naſſaviæ, &c. 

2 Four—N. Rococx—proof and letters, &c. 

3 Four, by Pontius and Hondius—very fine—Thomas a 
Sabaudia, Comes Vanden Berghe, &c. 

4 One—Albert Count d' Aremberg, on horſeback—/eet 
--by Baillu—very fine 

5 Five, various—N. vander Borcht, &c. | 

b One—Frederick Henry, Prince of Orange, by Pontius 

—very fine 

7 Rubens, by J. de Viſſcher; and Titian and his miſtreſs, 
etched by Vandyck—very fine 

d Eight, various three etchings—one a nfs four, Vans 
den Endens ; and one by Hollar very fine 


SCRIPTURE SUBJECTS. 


9 damſon betrayed by Dalilha, by opere et 
o The holy family, by Clouwet—Meyſſens exc. 
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r6th Hay. FLEMISH SCHOOL==SfR A. VANDYCE, 


11 Repoſo, by Snyers—Diepenbeck, exc.—Virgo quem mats, 
Sc. —fine 

12 Repoſo, with the dancing angels, by Bolſwert, M. v. Fx. 
den very fine | | 

13 Repolo—child afleep=—nc ſua dormit, Sc. —by Bolſwert, 
before the adareſs of Bon Enfant—fine ; the ſame com- 

_ Poſition, without Zoſeph—/Moncornet, exc. 

14 Madona and child, and magdalen, with palms, by Bols. 
wert, nudulus, Wc. the ſame compoſition, by Blote. 
ling, nudulus, &c. 

15 Madona, dilectus meus mihi, by Waumans= half ſheet— 
Madona, virgo tuum ſftringens, &c. by Pontius—huf 

 ſheet—fine | 

16 Repoſo, by Bolſwert, magna trias, c. Hendricks ; Ma- 
dona and child in the clouds, with angels playing on 
muſical inſtruments, by P. de Baillu—C. Dancterti 
EXC. 

17 Six, various—three nativities-—etchings—a Madona, 
with St. John, by Schmidt; St. Cecilia, by Le Dx 
vis, before the addreſs of Le Blond; and St Jerome— 
a ſcarce etching 


18 Three—infant Jeſus and St. John, by Daullé, Burke, 


Ke. 
19 Two Salvator mundi, by De Jode and Van Bleeck— 
both ſcarce 


20 Two Salvator mundi, by Pontius; and Chriſt healing 
the ſick, ſurge tolle grabatum, &c. by De Jode—fi 
21 Three—Chriſt betrayed, by Lommelin ; ditto, by oout- 
man; and Ecce homo, by Vorſterman 
22 The great Ecce homo, by Bolſwert M. v. Enden, ex: 
23 A reverſe of ditto—very fine | 
24 A copy of ditto, brilliant, in the direction of the picture 
25 One the Ecce homo—etching by Vandyck _ 
26 DiTTo—remarkably fine—before the words, invent et fac 
aquaforti | 
27 Six—four Ecce homos—two ſcarce—portement de Croix 
by Langot very rare 


FLEMISH SCHOOL-—SEFR A. VAND WR. 164k Day, 


The large portement de Croix, on ihres plates, with the 
ſoldered flips, compleat-—Alex, Voet, ſculp. 

20 DITTO, without the ſlips curious, and extremely rare 

zo Elevation of the croſs, by Bolſwert—firf impreſſion, Be- 
fore the alteration 

z Two—crucifixion, /olus pro omnibus, Wc, by De Jode 
white back ground —and crucifixion, with Catharine 
de Sienna, &c. by Bolſwert | 

32 Crucifixion, with St. Francis and other ſaints, @ Greek 
inſcription—and a rever ſe 

33 The great crucifixion—/oldter preſenting the ſpunge—by 
Bolſwert | 

24 The ſame print—with the hand on the /huulder 

25 Crucifixion between two thieves, et poffguam venerun, 
Sc. by Bolſwert 

z Deſcent from the eroſs, by Cipriani ne 

37 Dead Chriſt, by Pontius 0 Afra, O] Calm, Wc. 

z; Dead Chriſt, by Bolſwert 

0 Two the ſame compoſition, an etching, before the addreſs 
of Brurlier ; and dead Chriſt, with angels O! triſtes 
anime, c. Wyngaede, f. 

4 Dead Chriſt, by Vorſterman — Ille menus, &c.—fine im- 
preſſion 

41 Dead Chriſt, in the lap of the Virgin, by C. van Cau- 
kerken—ſcarce | 


42 Fourteen—Chriſt and the apoſtles, by ditto—fine 


SAINT SUBJECTS. 


3 Six, various St. Bonaventure, Madona, with the abbot 
Scaglia, &c. | 
4 One—St. Bonaventure pros very rare 


extremely rare 
66 St. Roſalia, by Pontius very fine 


q7 K. Auguſtin in a rapture, by De Jode, before the addreſs 
of Ban Enfant 


45 One—Mary Magdalen, by Vander Doer — heragon ſhape | 
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16th Pay. FLEMISH SCHOOL—SIR A. VANDYCK, 


48 Three—St. Cecilia, by Baillu; St. Jerome, by Edeling. 
and St. Sebaſtian, by Van Schuppen 


SUBJECTS OF FABLE, &c. 


49 Five—Mars and Venus, by Waumans ; Beliſarius, hy 
Scotin; Drunk Silenus, by Bolſwert ; bacchanalia 
of boys, by D. Brunn, &c. 

50 Five—Jupiter and Antiope, by C. Allard ; ditto, ſmall 
etching, by Vandyck; and three others 

51 Two—ſupiter and Antiope, by Soutman and Vande 
Steen prof rare and fine 

52 Three Charity, by Caukerken—/eezt—and two othen 

53 Two— Rinaldo and Armida, by De Jode and Baillu- 
very fine 

54 One of ditto—a curious unfiniſbed prog unique 

55 Sixteen ſmall heads, by Van Keſſel extremely rare 


JACOB JORDEANS. 
SCRIPTURE SUBJECTS. 


56 Two—the nativity, upright, by Marinus, with variatin 

-57 One—the nativity, by P. de Jode—prosf 

58 One—the flight into Egypt, by Pontius—very fire 

59 One—Chriſt before Caiphas, by Marinus—/. v. En 
den, exc. 

60 One—Chrift before Pilate, by Neefs—ſame adare/s 

61 Two—the crucifixion, by Bolſwert—prosf and letters 

62 One—St. Martin of Tours, caring the demoniac, b 
De Jode—fine 

63 One—martyrdom of St. Apollina, by Marinus it 


SUBJECTS OF FABLE, & &c. 


64 Two—the fool, by De Jode, &c. 


65 Two—ſhepherd and ſhepherdeſs, by Nefs—Et noſee te 
ipſum 


51 E 


FLEMISH SCHOOL—TJACOR JORDAENS. 6th Day. 


60 Two—Ivreſſes de Bacchus, by F. Lucas; and Jupiter 

and Mercury in the houſe of Baucis and Philemon, 

by Lauwers 5 

by Two Jupiter nurſed by the goat Amalthea, and Pan 

piping, by Bolſwert—wvery fine 

68 One—the ſatyr in the houſe of the peaſant, by Neefs— 

ne 

69 One the ſame ſubject, by Vorſterman—very fine 

Jo One—Mercury and Argus—very fine—before the addreſs 

of Bloteling | 

1 ONE—LE Rot BoIT—a curious touched proof 

12 Soo de Oude ſongen, &c. by Bolſwert—very fine 

13 One—Pan, with Ceres and a ſatyr, &c. by Bolſwert— 
fine and rare | 

14 Four—various etchings, by Jordaens 

75 One—the Family of Rubens, by Watſon 


GERARD SEGHERS. 


16 Return from Egypt, by Bolſwert—fine 
17 Peter denying Chriſt, ditto—dzto 

18 The ſmoakers, by Lauwers—4azto 

79 Nicodemus, by De Jode—duto 


VARIA. 


do Three—the guardian angel, by De Baillu, and return 
from Egypt, by Wyngaerde, both after Johx 
THoMas ; and an etching by F. Thomas—all ſcarce 

v1 Eight, various, after Jan Lys, Adam van Oort, Steen- 

wyck, Q. Matſys, P. van Lint, &c. 

2 Two—a ſaint adminiſtering the ſacrament, by Bolſwert, 
after Quillinus M. v. Enden, exc.—and an etching: 
of boys, by Quillinus X 

55 3 quarrelling, by Vorſterman, after Breughel 
—fine | 

One concert of muſic, ditto, after De Coſter—4itto 

| N 


{4h Day. 5 FLEMISH SCHOOL—VARIAs 


85 One—the card-players—K. CyAarLEs I. any Quzry 
—V oet, after C. de Vos—rare 


86 One—Chriſt appearing to St. Ignatius, by: C; — 
after Abraham Bloemart 


FLEMISH AND DUTCH ENGRAVERS, 
AFTER ITALIAN MASTERS. 


87 Four, after Titian, by Bloemart, Danckerts, &c. 
88 Education of Cupid—De Jode, after Correggio—fin: ar 


ſcarce 


89 Two—Madona, by Vorſterman, after Raphael; and $t. 


Luke, by C. Bloemart, after ditto 

go Chriſt laid in the tomb, by Vorſterman, after ditto—f: 

with a copy 

91 St. George, ditto, after ditto, wi:h a reverſe 

92 Madona, with St. Roch and St. Sebaſtian, by C. Bloe- 
mart, after Barroccio—very fine 

93 One Lot and his Daughters, by Vorſterman, after Ho- 
ratia Gentileſchi—fine 

94 One—the diſtribution of the Pater noſters, by ditto, af- 
ter M. A. Carravaggio—fine 

05 DiTT0—A PROOF 

96 DiTTo—a curious unfiniſhed proof 

97 Fighting for the ſtandard, by Edelinck, after L. de 
Vinci—very fine 

98 Two—deſcent from the croſs, by Sadeler and Villame- 
na, after Barroccio 2 

99 Nine the loves of the gods P. van Gunſt, after Titian 

100 Three Madona-Vorſterman, after Van Baelen; 
dead Chriſt C. Bloemart, after Mola; and two, by 
ditto, after Andrea del Sarto and Cangiagio 

191 Two—the repoſo, by P. de Jode, after Titian, with 
variations curious and rare 
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Seventeenth Day's Sale. 


DUTCH SCHOOL. 


LUCAS VAN LEYDEN. 


l TasrkE--bis portrait one with the deaths head 

2 Nine ſmall ſcripture ſubjects Ecce homo, portement 
de Croix, crucifixion, &c. 

2 Three—wiſemen's offering, temptation of St. Anthony, 
and a converſation 

” 4 Three—Suſannah, a holy family, and the raiſing of La- 
Zarus mY 9 

5 Five—the triumph of Mordecai, Samſon betrayed, the 
large Calvary, converſion of St. Paul, and Mars and 
Venus 

b Eight—the four Evaugeliſts, St. Jerome, St. Anthony, 
St. Chriſtopher, and another | 

7 Five—baptiſm of Chriſt, three of the paſſion, and Chriſt 
with Mary in the garden 

d Six—a magdalen, Herodias, repoſo, &c. ine 

9 Two avid playing before Saul one an antient print 

10 Three — Solomon's idolatry, a repoſo, and Pyramus and 
Thiſbe—all very fine | 

I Four—the hiſtory of Joſeph—remarkably fine 

12 Nine, various -m ſcarce one by an antient maſter 

13 Six ſubjects of fancy Ane | 

4 Five, various ſubjects—the Uile ſpiegle, &c. 

5 A large print, /ubje& unknown, 1 508 


——ů— 


A n 1 — — — — — 
— - - Wn .  —  ——  — — — 
n 


: — 
— — 


———w— — — — — . — 
— . — —_— 1 


1e ber. DUTCH SCHOOL—LUCAS VAN LEYDEN. 


16 Two—David with Goliah's head, by Saenredam, befor 
the addreſs—fine ; and St. John preaching, by De 
Bruyn 


CORNELIUS DE VISSCHER. 


[ Of the works of this moſt excellent Artift there is a deſcriptiry 
catalogue, publiſhed by Hecguet, and republiſhed by F. By. 
Jan; and the numbers here annexed to each, correſpond with 
thoſe in that catalogue. 

N. B. There are two ſuites of numbers, one for the ſubjects, and the other for 
the portraits, 


17 Two—his portrait, by B. Andran, and the palm-tree, 
engraved by himſelf 


RELIGIOUS SUBJECTS, 


18 Two—the angel ordering Abraham to quit his 
country, and companion, after Baſſano — 
T9 Suſannah and the elders, after Guido — 


Dead Chriſt, after Tintoret — 4 
20 The reſurrection of Chriſt, after Paolo Vero- 
| neſe—fine — — — 
21 Madona and child | 3 * 
22 Holy family St. John preſenting a pear very 
ſcarce — — — 
23 The repoſo—oblong—fine — n 
24 Madona, in a glory of angels, on two ſbeets— 
very fine — 3 — 
25 Four the Evangeliſts— fine — — 10 
26 St. Francis, after Rubens, —firſt impreſſion 
before the name of Rubens — — 11 


27 The laſt judgment, after Rubens — be ſheets 13 
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' DUTCH SCHOOL—<C, DE VISSCHER. 15th Day. 


SUBJECTS or HISTORY and FANCY. 


28 The pancake woman, before the addreſs of Cle- 


ment de Fonghe—ſupers — — 14 

29 The ſtrolling muſicians, after Oſtade—very 
fine — — TN 
The rat-catcher—very fine—PROOF — 16 


zi The gipſey family—PpRooF—name at bottom 17 
232 1wo—the kiln, and robbery in the cave, af- 

ter P. de Laer—very fine — — 18 
33 One — the convoy attacked, after ditto-4itto 18 
34 Man waſhing his feet, after ditto — 19 
35 The huntſman going out in the morning, af- 

ter ditto—beft addreſs — — 20 
36 The robbery by moon: light, after ditto ine 21 
37 The young peaſants, after ditto-aitto — 22 
38 A tabagie of ſix men, called the ſfaters, after 


Oſtade very fine—PROOF — — 23 
39 A tabagie of two men and a woman, after Oſ- 
tade— ne — — — 24 


4 A man and woman in a tabagie, called in Hol- 
land, Het ſoute ſcolletje, after ditto—ditto 25 
41 A tabagie, after Brouwer, called the fidler— 


PROOF — — — 26 
42 A tabagie of five men, after Biouwer — 27 
, 43 A buſt of a woman, ſuppoſed after Parmeggi- 
ano, from the cabinet de Reynſt — 28 
44 The country ſurgeon, after Brouwer — 29 


45 The antiquary, ſuppoſed after Correggio, 
from the cab. de Reyn/i—remarkably fine 30 
4b The card-players, near a kiln, after De Laer 


very fine, and extremely rare — 31 
47 The ſtable, after P. de Laer — fine — 2 32 
43 The farrier, after ditto—ditto — — 34 


49 Four landſchapes, uprights, after Berchem 35 to 38 


17th Day. - DUTCH SCHOOL—C. DE -VISSCHER, 


50 Four ditto, ob/9ngs, ditto — 
51 The diſcovery of Achilles at the court of Ly- 
comedes, after Rubens — capital — 43 
52 The King and Queen of Sweden in their nup— 
tial chamber ine, and very rare — 
53 The coronation of the King of Sweden la, ge 
ſheet—very fine — — 45 


54 Boy and girl with a rat- trap name at the t9p 46 
55 Woman and boy with a lighted candle and 
pannier, after Rubens—very fine — 47 
56 Merius (an eccleſiaſtic) lying upon his tomb 
very fine and ſcarce — — - 48 
57 The cat, on India paper — — 51 
58 La folie, par Aveline — — 52 
PORTRAIT S. 


59 Cornelius Viſſcher, with the 42 extremely 
rare 1649 — 1 
60 Cornelius Viſſcher, e and very rare 2 
61 ANDREAS DYoN1sZzo0oN WiX1Us, THE PIs- 
TOL-MAN—the rarc/? portrait of this maſter 3 
62 Gellius de . impreſſion, before the 


date _ — — 4— 
63 William de Ryck, the oeculiſt on vellum—very 

fine and rare — — — 5 
64 Philippus Rovenius—very fue — — 6 
65 Joannes Merius — — — 7 
66 Cornelius Voſbergius—very fine — 8 
67 Joannes Wachtelaer—fne _ — 9 
68 Gulielmus vanden Zande—fine and rare — 10 
690 Adrianus Motmans—fine _ — 11 
70 Joannes Boelenſz—d!tto — — 12 
71 Hadrianus Pauw—ditto and rare — — 13 
72 David Pieterſz de Vries rare — — 14 


73 VONDEL, the celebrated Dutch poet IRST 
PROOF, with the fawn, or flute-player, and 
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DUTCH SCHOOL—C, DE VISSCHER «++ 17th Day. 


before the figures on the map, that hangs on the 

wall, or the town on fire—EXTREMELY 
RARE — —— — 15 

14 DiTr0—SECOND PROOF—the figure of the 

awn changed to that of Faith | a woman with 

a torch reverſed, | alſo before the figures on the 

map, but with the town on fire—a faint etched 

inſcription is on the paper in his hand, Jus rus 


EX FIDE VIvIT—very ſcarce — I5 
75 Dir ro, with the letters—the ordinary impreſſion, 

but very fine — — — 15 
16 Jacob Weſterbaen—proef — 1 


7 Two—Henderuckus de Booys, and Helena 
Leonora de Sieveri, ' aſter Vandyck—be/? 


addreſs — — — 17 & 18 
78 Pope Alexander VII.—remarkably fine — 19 
70 Two—Meeſter Michiel Sparenbeek, and En- 

geltje Pieters Kortleve very race — 20 & 21 
do CoppENOL, the writing-maiter—pROOrF— 

very fine and rare — — 22 
$1 The fame, 201th the letters - very fine — 22 
$2 Petrus Schriverius—wvery fins * 3 


62 Jo. de Paep, with a vie of the Exchange of 

Amſterdam in the back ground fine and rare 24 
$4 The ſame per ſon——buſt—a proof — — 25 
8 An old woman, in a ſingular coeffure, ſaid to be 


Viſſcher's mother inne — — 26 
% Another old woman, ſaid alſo to be Viſſcher*s 

mother, in a plainer head-drefs — 27 
87 Gafſendi—oF#agon border fine and rare — 28 
% Hugenius—ConsTANTER—provf—fine — 29 
6 Petrus Iſbrandi—very fine — — 3 
© Robertus Junius iu re fine — — 32 
i Ditto-—oval—ditto — — 


eo 
2 Domicella Magdalena Moonſia—fine — 50 


93 Four portraits of kings—Charles V. and Phi- 
lip II. III. IV. Counts of Flanders — 
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no br. puren 8CHOOL=—C. DE VISSCHER, 
94 Negro with a bow, after C. de Viſſcher, by 
J. Viſſcher — — — 89 
95 Portrait of a man, with a ſtriped handkerchief 
C. de Viſſcher, ad vivum— J. de Viſſcher, 


fecit, aquaforti ine and rare — 90 
96 Two— William, Prince of Orange, and an 
old woman at her toilet — 
97 Four— the large heads, after Titian Cab. a 
Reynſt _ 15 * 
VARIA. 


98 Two—the travelling muſician, after Vincke- 


boons, 1609—rare; and a boy with a cat, 
by L. Viſſcher, after V. Loo—ſcarce — 
99 A large landſchape, after Berchem, the intire 
plate—R ARISS. — — 


100 A ditto, different, alſo the intire plate—very rare 
J. DE VISSCHER. 


101 Portrait of Petrus Proelius—fine 

102 Abraham vander Hulſt, the admiral 

103 Twelve ſmall landſchapes, after J. van Goyen 
104 Four of boors—uprights—fine 
105 The prodigal's feaſt 
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REMBRANDT VAN _ RYN, 


BORN IN 1606—DIED, 1674. 


Tus Works of this Maſter are too well known to need 
any further obſervation here than that the ſuffrage of the 
Connoiſſeurs continues unabatedly in their favour, 


The Collection now offered to the public has been, for 
more than half à century paſt, juſtly conſidered as the moſt 
choice and compleat in the kingdom. It was founded on the 
baſis of one of the fineſt collections in Holland, which had 
been imported intire into this country ; containing many of 
the curious articles which compoſed the celebrated cabinet of 
the burgo-maſter SIA, the patron and friend of Rembrandt, 
and which now form part of this collection. The late Mr. 
BARNARD took uncommon pains to render it as perfect as 
poſſible, ſparing no expence in the acquiſition of rare and fine 
articles, or in meliorating thoſe, of which he was already in 


poſſeſſion : and no perſon, ſurely, ever took greater delight 


in diſplaying his treaſures to the curious amateur. 


Beſides many articles, which may be conſidered as unique, 
and others nearly ſo, the number of variations in this col- 
lection is particularly remarkable; and, it is preſumed, there 
s none that can boaſt of ſo many impreſſions upon India 


paper, 
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ecuted with the ſtricteſt integrity: and to ſuch as require 


(4 ] 

To avoid the diſguſting repetition of the quality of ey, 
print, it is ſufficient to obſerve, once for all, that the in. 
preſſions are wholly of the very firſt, and, with few exce,. 
tions, fine as poſſible ; and their condition not leſs deſirable 
Such of them, however, as poſſeſs a greater ſhare of ch. 
than uſual, or any intereſting peculiarities, are noticed wit, 
more detail. 


The Collection is arranged in the order of the originy 
French catalogue of Gerſaint, and of the more ample and cor. 
rect new one of Mr. DAuLBY, in Engliſh, to which the 
curious reader is referred. 


For the ſatisfaction of ſuch collectors as reſide at a diſtance 
who may not have an opportunity of viewing the prints, bu 
would wiſh to avail themſelves of the preſent opportunity 
of improving their collections, the variations are particularly 
deſcribed ; by which means they will be enabled to ſend thei 
commiſſions with confidence : and to them, and ſuch other 
as cannot attend, Mr, P. tlie conductor of the ſale, offers hi 
ſervice, with aſſurance that their commiſhons ſhall be ei. 


previous information of particulars, compleat ſatisfadlio 
will be given, on applying to him, 


N. B. The numbers on the right-hand margin correſponl 
with thoſe of Mr. Daulby's catalogue, 
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To avoid the diſguſting repetition of the quality of eye 
print, it is ſufficient to obſerve, once for all, that the in. 
preſſions are wholly of the very firſt, and, with few exceg. 
tions, fine as poſſible ; and their condition not leſs deſirable. 
Such of them, however, as poſſeſs a greater ſhare of «1; 


than uſual, or any intereſting peculiarities, are noticed with 
more detail. 


The Collection is arranged in the order of the original 
French catalogue of Gerſaint, and of the more ample and cor- 


rect new one of Mr. DAuLBV, in 1 Engliſh, to which the 
curious reader is referred. 


For the ſatisfaction of ſuch collectors as reſide at a diſtance, 
who may not have an opportunity of viewing the prints, but 
would wiſh to avail themſelves of the preſent opportunity 
of improving their collections, the variations are particularly 
deſcribed ; by which means they will be enabled to ſend their 
commiſhons with confidence : and to them, and ſuch others 
as cannot attend, Mr, P. the conductor of the ſale, offers his 
ſervice, with aſſurance that their commiſhons ſhall be ex- 
ecuted with the ſtricteſt integrity :—and to ſuch as require 
previous information of particulars, compleat ſatisfaction 
will be given, on applying to him, 


N. B. The numbers on the right-hand margin correſpond 
with thoſe of Mr. Daulby's catalogue, 
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Eighteenth Day's Sale. 


REMBRANDT's PORTRAIT. 


Is mezzotinto, by Gole — 


— by Van Bleek, different 
Young man, reſembling Rembrandt 
2+Ditto, brilliant 
— portrait and copy 
3 with the bird of prey 
4 —— ſtrongly etched — 


„ 1 


© co A = OG n 


5 Hocping ww . 
h ——— coarſely etched the reduced plate 
d Ditto -t he large plate — 


$ The fine high-finiſhed Portrait—firſ N n- THE 
HEAD ONLY—RARISS, . 
9g DiTTo—ſecond impreſſion— the ground white, as in the 
firſt proof, except a-few hatchings in the left corner 
10 DITTO—third impreſſi on—the ground flill white, except 
that the hatchings in the left corner are a little more 
extended — 
1 DiTTo—fourth CEA back ground moſtly co- 
vered with flrokes, and befides the mark and date, as 


in other impreſſions, Rembrandt's name is written at 


length, on the right at tod — 
A copy of this laſt in the ſame direction 


ions, and a copy — 
13 Portrait, on a narroto plate, India paper 


14 Buſt of Rembrandt i in his youth 
Ditto 


— —— 


A% 


12 Head reſembling Rembrandt, firſt and  Jecond A} 


9 
11 
13 
14 


- * 
— # * 


PREY — POL IE 


18th Day. - -- REMBRANDT— HIS PORTRAIT. 
15 Portrait of Rembrandt, when young, on India paper | ; 


16 Buſt of Titus, the ſon of Rembrandt — — 
This is, not the print deſcribed by Gerſaint and Mr. Daulby, 
though infinitely more rare—it is etched with a fine ſtroke, and 
is perhaps unique. 
17 Buſt of a young man, reſembling Rembrandt, a cu- 
rious proof of the large plate, before the edges were 
| ſquared or poliſhed — — — 18 
18 Ditto, the reduced plate, two impreſſions — 18 
19 Buſt of Rembrandt — — — 19 
20 A ditto — — — — 20 
21 A ditto, very much reſembling Rembrandt, with a 
copy reverſed _ — — 21 
22 Portrait of Rembrandt, the large plate, extremely rare 22 
23 Ditto, ſecond impreſſion — — 2 
24 with a drawn ſabre — — 23 
25 Portrait of Rembrandt, with his wife, and a reverſe 24 
26 The ſame portrait of Rembrandt, with his mother, 
inſtead of his wife — — — 
27 Portrait of Rembrandt — — 25 
28 Ditto — — — — 26 


29 Portrait of Rembrandt, drawing ROO H- the head 
only fiſhed, and before the name and date—Ex- 
TREMELY RARE — — — 27 

30 Dir ro —ſecond impreſſion—alſo before the name and 

date, with the white ruffles, and before the landſchape, 
ſeen through the window, very fine, on India paper 27 
31 Dirro third impreſſion—with the laudſchape, Sc. 27 


32 DiTTo, ditto, with ſome flight variations — 27 
33 DiTTo—fourthimpreſſion—the character changed and 
the copy — — — 27 
34 Portrait of Rembrandt, oval, with the angles on the 
fades — — — — 28} 
5 Ditto, the angles cleared away, very fine — 2 
36 Buſt of Rembrandt, whilſt young —Daulby's catalogue, 
ſupplement, No. 1, page 237, ſcarce. — 
37 Another buſt of Rembrandt — Daulby's catalogue, 
ſupplement, No, 2, ut ſupra — * 


\ 
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39 
40 
41 
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REMBRANDT—OLD TESTAMENT. 18th Day. 


Subjefts from 
THE OLD TESTAMENT. 


338 Adam and Eve in the garden of Paradiſe, with a re- 
verſe — — — — 
- 39 Abraham entertaining the Angels, on India paper, 
with the burr — — — — 30 
40 Abraham ſending away Hagar and Iſhmael — 31 
41 Abraham with his fon Iſaac, ver fine, with the burr 32 
DiTTo—another impreſhon _ — 32 
. Abraham's ſacrifice, very 1 on India paper, with a 
copy reverſe — — — 33 
43 Four prints for a Spaniſh be intire plate con= _ 
taining the four Subjefs—on India paper — 34 


44 The ſame prints, in ſeparate pieces—firft impreſſions — 


C. 49 Gideon's ſacrifice—fir/{ impreſſion—the bo foce of the An- 
gel ſlightly marked, the wings ſhaded, and with the 
fillet round the head—very rare — — 35 
(. 50 DiTT0—/econd impreſſion—the face and fillet bur- 
niſbed out, as well as the ſhade on the right wing, but 
' with more work on the if. fide of the eee 
rare — 8 
C. 51 DrrTTOo—third lee Jace of the Angel, the! 
fillet, fc. are reflored, and the print in other reſpetts 


This impreſſion is ſkilfolly waſhed with biſtre. 


two of. them on India paper — — 34 
45 Five odd prints of theſe ſubjects — — 34 
46 Jacob lamenting the ſuppoſed death of Joſeph, very 
fine, with the two copies — — 35 
47 Joſeph and Potiphar's wife — — 36 
Joſeph relating his dream, the e pres. 
but fine — — — 37 
48 Joſeph telling his dream—frf imprefſon—aith the | 
light turban and curtain F . 


till more worked ; alſo very rare — — 38 
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18h Day. REMBRANDT-—OLD TESTAMENT. 


52 DiTTo—feourth impreſſion—the face of the Angel is al- 
tered, and the hair mare buſhy than in the other im. 
preſſions — — — — 38 

The deferiptions in Mr Daulby's catalogue are erroneous, the 

above being the true order of the variations, 


53 The triumph of Mordecai, very fine, with a reverſe 3 
54 David on his knees — 


66 Preſentation in the temple, with the mages remark 
- ably fine and clear — — 1 
67 The little flight into Egypt—ewo en ions one re- 
markably fine and a copy reverſe — — 52 


4 
Ls 
4 
* 
1 
* 


Tobit, groping, fine * 0 
The Angel aſcending from Tobit and bis family 42 
Subjects from 
THE NEW TESTAMENT. 
55 The Angel appearing to the ſhepherds, with a re- 
. verſe — * — 43 
56 Dirro, a brilliant 3 — — 43 
C. 57 Dirro, an unfin iſhed proof, very curious and rare — 43 
58 The nativity — — — 44 
Another nativity, a night pics — — 45 
59 The laſt-mentioned nativity,” two impreſſions, with 
1" - variations, before and with the planks — 45 
60 The circumciſion _ — — 46 
The little circumciſion, very fine — — 47 
The larger upright ditto—Berendrich, exc. — 48 
61 The laſt- mentioned ſubject, before the name of Be- 
rendrich, very fſearce — — 48 
62 Preſentation in the temple, fir/? impreſſion on, before the t 
calotte on the head of Simeon, very fine — 49 | 
63 Dirro, ſecond impreſſi on, with the calotte, uncommonly 
* FR a — 
64 Preſentation, in the dark manner — — 50 
, 65 Dirro, with great difference in the effect — 50 


g The flight into Egypt, a night piece, two of the firſt 
impreſſions, with difference in the effeft — 53 

by Drrro - ſecond impreſſion, with a reverſe thereof, and 
two other impreſſions, with different degrees of effett 


four pieces — A — 53 
p The return from Egypt r — 
The flight into Egypt + | Hi 5 


1 The flight into Egypt, in the ſtile of Elſheimer—_ 
firſt impreſſion—the madona wholly in the demi-tint, 
and the effeft very apreeable — — 56 

1 DiTTo—two other impreſſtons, with variations — 56 

2 The repoſo, by night, both impreſſions, without and 


with the aſs — — 


pen 8 


x The reſt in Egypt, ſuppoſed unique, from the burgo- 
maſter Six's cabinet, and afterwards in the poſſeſſuon 


of Houbraken _ — — 59 
The madona and child in the clouds, and a reverſe 60 
The holy family — — — 61 
Another holy familx — — — 62 
Chriſt among the doctors — — 63 
The ſame ſubject—a larger ſeetch, and a reverſe — 64 


The ſame ſubject, upright—two impreſſions, with va- 


riations one, the large plate, EXTREMELY RARE 6 5 
Little Latombe, very fine — — 66 


Dir ro, on India paper, with the burr — 6 
1 DiTTo, on India paper, with more of the burr — 66 
! DITTO0—a curious Variation — — 66 
; The tribute to Cæſar, very fine — — 67 


Chriſt driving the buyers and ſellers out of the tem- 
ple both impreſſions — — 0 


Ide return of the prodigal ſon, fine, and a reverſe 70 
© Chriſt and the woman of Samaria—two impreſſions— 

ene very fine, on India paper, before the name and 
Aate, and with other variations—rare — 71 
Another compoſition of the ſame ſubject — 72 


The ſmall reſurreQion of Lazarus — — 73 


REMBRANDT—NEW TESTAMENT. 18th Day. 


. 
4 Three pieces Repoſo, St. Peter, and a man with a 


. 
1 1 
——ů— — 9 4 


18th Day. REMBRANDT—NEW TESTAMENT. 
88 The large reſurrection of Lazarus, * wy fine, with 


the cap — — 74 
89 Dir ro, before the caps very fine and EXTREMELY 
RARE _ 


90 DirTo—frft 6 os 4 the cap, Bi with a 
 _ different woman on the foreground, x anus. pej-— 
haps uni que — — 741 

or Chriſt healing the ſick, commonly <a the Hundred! 
Guilder Print, very fine, upan India paper — 1: 

92 gg likewiſe upon India. paper, wy fine, with WM 
ore of the burr —: | 5 4 
93 Captain Baillie's reſtored prone of the fa ſame, on India | 
2 os 7 


94 — ditto, likewiſe on India paper 8 — 751 
95- The four pieces, into which this plate has been ſince I 
r —_— Fri Th — 7 


— _ — : — = — — = — — — * — = 
> — — — ——— 2 — —— — ” —— — —— — — —— — — — * _ * ——— © 
- C «a I — YO * — 4 — „7 * Ly — — — 
— > a — —— — 22 - 1 * * 7 — 1 ON as a « i 1 . _ — * _ — a.” 
— — re # we, —— * 2332 —— — © Ss. 9 — E22 44 STO — , — — —— — — 
1 — — i 


Nineteenth Day's Sale. 


REMBRANDT—NEW TESTAMENT. 


cc Curr healing the ſick, on India paper — 76 
% The good Samaritan, with the horſe's tail ſhaded, and 

the copy of ditto — — — 77 
s Dirro, with the white tail, very fine and rare — 77 
9) Chriſt in the garden of olives, on India paper — 78 


100 Dir ro, on ordinary paper, with a reverſe — 78 
101 Chriſt before Pilate t impręſſion, on India paper 
—the large plate very fine 5 — + | 


102 DiTTo—/econd impreſſion—ditto — — 79 
103 Dir ro- third impreſſion, with the maſk—very rare 79 
104 DITTo0—w:th the maſk rather flronger — — 79 
15 DiTTo—upon India paper — — — 7 
106. The three croſſes i impreſſion of the FIRST 
PTATE, before the name and date, and without 
croſs hatchings on the foreground—very rare — 80 
10% DiTTo—ſecond impreſſion, with the name and date, 
and with croſs hatchings on the foreground — 80 


In both theſe impreſſions, the horſe, whoſe rider is diſmounted, 
looks to the left. 


„108 DiTTO—the third impreſſion, or firſt from the 
SECOND PLATE—the earlieſt, without name or 


It is printed on both ſides. 
og DiTTo—the fourth impreſſion, or ſecond from the ſe- 


cond plate, without name or date — — 80 
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igth Day. REMBRANDT——NEW TESTAMENT. 
110 Dir rothe fifth impreſſion, or third from the ſecond 


plate, with the name Frans Carelle, excudit — i 


In the laſt three prints, the horſe on the left Chriſt is directed 
to the right, and has a rider, 


111 The crucifixion between two thieves, oval, e- 


markably fine — — — 81 
112 The little crucifixion, very fine — _ 
113 The great Ecce homo, ditto — — 83 


114 Dir ro, a curious unfiniſhed proof, RAR Iss. — $3 1 
115 A copy of the finiſhed print, fine impreſſion — 8 4 
116 The deſcent from the croſs, a brilliant impreſſi;n, 
before the addreſs — — — 84 
117 DiTTo, a very light and curious firſt proof, arched a2 
top, which ſeems to have been originally 1 in- 
tended form, though made ſquare in finiſhing—it is 
perhaps unique. The name and date, 1633, are 
within the etching, at bottom — — 84 
118 The deſcent from the croſs—little more than an 
outline—ſcarce — — 85 


119 The burial of Chriſt, two 3 ene upon Ju- 


dia paper — 87 
120 The entombing of Che Habs, m0 
dia paper — es 
121 DiTTo—/ccond, on India paper Fs 


122 DiTTo—third—fine — ws 
123 DiTT0—ditt—a curious impreſſion KANE 
124 DiTTo0—fourth—two impreſſions — 4 
125 The burial of Chriſt, fine, upon thin India paper 88 
126 The Virgin mourning the death of Jeſus, wery fue, 


and RARISS. — i — 89 
127 Chriſt and the Ts 1 at Emmaus, fine, with the | 

burr . — 90 
128 B rſt l rd. carce J 
129 Another of ditto ine — 
130 The ſame ſubiet—the ſmall print—very fine 1 
131 Decollation of St. John baptiſt dito — 92 
132 Another a> Ft impreſſion, with the fieps 

=— Hy rare — — 93 3 
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REMBRANDT—NEW TESTAMENT. 19th Day. 


133 Dir ro - ſecond impreſſion—ſteps taken out — 93 
14 DiTTo—fourth impreſſion—rare —=— — 93 
135 Peter and John at the beautiful gate of the temple, 
very fine, on India paper — — 94 
126 DITTO, DITTO, likewiſe on India paper, with the 
burr — — — — — 94 
37 THE SAME SUBJECT—the very rare print which 
was Houbraken's, and afterwards Pond 's — 94 


See the note under No. 94. 


133 ANOTHER COMPOSITION of the ſame ſubjeft, aſ- 
cribed by ſome connoiſſeurs to Rembrandt. — The crip- 
ple fits on the foreground to the left, and oppo- 
ſite to him ſtands Peter, taking him by the hand 
very rare, and not in any of the printed catalogues. 


129 The baptiſm of the eunuch—fine — — 95 

140 The Angel delivering Peter out of priſon extremely 
rare — — — 

141 The death of the Virgin—remarkably fine, with a re- 
verſe — — — 

1,2 DiTTo0—firft impreſſion, with the back of the elbow 
chair leſs worked—very rare — — 9% 

143 The martyrdom of St. Stephen _ — 98 


PIOUS SUBJECTS. 


144 St. Jerome ſitting at the foot of a tree—very fine, 


with the copy — — — 100 
145 St, Jerome kneeling, arched at the top—remark- _ 
ably fine, with a reverſe — — 10 
146 St. Jerome ſitting before the trunk of an old tree 
——very fine — — — 102 
147 Dirro, PROOF, before the ſcroll and name — 
RARISS, — — — 102 
148 St. Jerome, kneeling — — 103 
St. Jerome, unfiniſhed—very fine — 104 
149 The laſt-mentioned print, upon a tinted paper, with 
the burr—very fine — — — 104 
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19th Day. REMBRANDT—PIOUS SUBJECTS. 
150 St. Jerome in the dark ery impreſſion, 


with the narrow caſement — 106 


151 DiTTo—the ſecond e curious touched 
print — — 


153 Drrro very fine, upon India paper, with the burr 
154 DiTT0—the rare unfiniſhed proof, FROM Hou- 


BRAKEN'S COLLECTION, on India paper — 167 q 
155 The hour of death—very rare, with the copy — 108 
156 Youth ſurprized by death—remarkably fine = wo 


157 A man Ee BL and ſecond impreſſion, both 


very fine 4 — 126 J 
158 DiTTo0—third r and the copy — 


FANCY PIECES. 


159 The allegorical piece—ExTREMELY SCARCE 111 
160 DiTT0—upon India paper — — 111 
161 The ſtar of the kings very fine — — 112 
162 Four — the hunting pieces and à variation of the 


ſecond — — — 113 

163 The three oriental figures — — 114 

The blind bag-piper — — 115 

164 The Spaniſh gipſey—very fine and rare — 116 

165 The rat-catcher—fr/? impreſſion and a copy reverſe 117 
166 ANOTHER RAT-KILLER—the ftudy for the precea- 

ing print, preſq unique — — 118 

167 The little goldſmith—on India paper — 119 

The pancake woman — — 120 

168 The pancake woman—remarkably fine — 120 


The ſport of * impreſſions, one with the 


burr _ — 855 — 1 
169 A Jew's ſy abge- impreſſions, one in red 122 
170 Fortune, an allegorical piece Ane and ſcarce 1238 


171 The marriage of Jaſon and Creuſa—fr/? e 


before the crown on Juno's head — — 124 
172 DirTo—al/e firſt impreſſion, before the crovon on 5 
India paper — — — 124 


—— 


— 10 
152 St. Francis praying—fine and rare — — 107 
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REMBRANDT——FANCY PIECES. 19th Day, 
173 DiTTo—ſecond impreſſion, with the crown, but be- 


fore the verſes at bottom very fine — 124 

174 Dir roa fine impreſſion, but the margin cut off 124 
The corn-cutter—ſcarce — — 125 

175 The ſchool-maſter—two impreſſions, with variations 126 
The mountebank — — — 127 
The Draughtſman — — 128 
The travelling peaſants _ — 129 

176 Cupid repoſing very ſcarce — — 130 
17 Jew, with the high cap very fine — 131 
Old man and boy—attto, with a reverſe — 132 


178 The oinon-woman—fne and very rare — 133 
179 Peaſant with his hands behind him tue impreſſions, | 
with variations — — — 134 

Man playing at cards — — 135 

180 Old man, with a ſhort beard and ſtick—fine ana 
very ſcarce — 136 


181 The blind fhidler—fr/? and ſecond impreſſions — 137 
182 Man on horſeback—fne — — 138 


The Polander—ditto 


— — 1 
183 Another Polander—all the three impreſſions, and a oo 
copy 180 Ry — 140 
184 An old man, ſeen from behind—two impreſſions, 
with variations — — — 141 
185 The travelling peaſants fine — — 142 
Old man, without a beard — — 143 


Old man, with a buſhy beard — — 144 
186 The Perſian—remarkably fine, with a copy — 145 
187 Blind man A PROOF—extremely ſcarce — 146 
188 Dir rothe fini/hed print, very fine 


— 146 
189 The aſtrologer—fine and ſcarce — — 9. 
190 Two VENETIAN FIGURES—extremely rare — 148 
10% DITTO—THE FIRST SKETCH—unique — 148 
192 The ſkater—very rare — — 151 
193 The hog—remarkably fine — — 152 
194 The ſleeping dog fine and rare — — 153 
195 The ſhell very fine — — 154 


190 Dir ro, wITH THE WHITE GROUND—rariſs. 154 
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REMBRANDT—BEGGARS, 


197 Brocas, ftanding—/carce — 


Beggar, profile, in a capaitto — — 156 F 
Two beggars in converſation—fine 157 | 

198 Two beggars coming from behind a bank=—rl, ö 
large plate — — — 158 1 

199 DiTT0—the reduced plate—three impreſſions, with 
Variations — — — 158 


200 Beggar, in the manner of Callot both impreſſions 159 
201 Beggar in a flaſhed coat—frft and ſecond impreſſions 160 | 


202 Beggar-woman, in Callot's manner — 161 | 
Beggar, ftanding—very ſearce — — 162 | 
203 Beggar—arched print—firft impreſſion—wvery rare 16 31 
204 DiTTO—the ſecond impreffion—ditto — — 163 
205 Beggar- woman aſking alms—fine, on India paper, 
and a copy — — — 164 
206 Lazarus Klap—very ſcarce — — 165 
207 Dir ro, with variation — — 165 
208 Ragged mariner original and copy — 166 
Beggar warming his hands—fins — — 167 
209 Beggar with his mouth r ps: impreſſions, with 
variation — — 168 
ro Old beggar with his A rare — 169 
211 Beggars at the door of a a fine, on ſtained 
paper — — — 170 
212 Dir ro, in red nk — — — 170 


Two narrow prints of beggars, companions — 71 
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REMBRANDT—BEGGARSs. | 20th Day. 


113 Beggar with a wooden leg — — 172 


Peaſant with his hands behind him — 173 
14 Sick beggar lying on the ground — extremely rare 177 


FREE SUBJECTS. 


115 LEDIKANT, or the F rench bed—very rare — 178 


Ab Drrro-remartably fine, on India paper — 178 
117 The friar in the corn very fine — — 179 
118 The flute- player very fine—fir/? impreſſion, before 

the name and date—RAR1SS. — — 180 


mg Dir ro- ſecond impreſſion, equally fine, and very rare 180 
20 DIT TO third Hg" with the Ed Loney and 


two copies — 180 

111 Shepherds in the wood—remarkably * — 181 
| 182 

2 Two—beggar-man and woman 11:7 

ACADEMICAL SUBJECTS. 

222 The painter drawing after a model — 184 
24 The Prodigal Son very fine —  — 18; 
225 The go-cart—two impreſſions, with ſome variation 186 
126 The bathers—on India paper — — 185 


Man ſitting on the ground ine, with a reverſe 188 
2) THE WOMAN BEFORE THE STOVE — FIRST 

PROOF.—RARISS. — 189 
128 Dir ro ſecond impreſſion—more woke but with= 


out croſs-hatching on the funnel of the Am. 


tremely rare 7 189 
2g Dir ro- third * — more Wan and 20 tho 
nich defined — 189 


0 DiTT0—fourth . finiſted print, de- 
ſcribed as the ſecand by Ar. lat as fine, | 
upon India paper — 1 89 


All the above four impreſſions are with the cap, and wWiru - 
PUT THE KEY, 


20th Day. REM BRAND T—ACADEMIC AL SUBJECTS, 


231 DiTTo—fifth impreſſion Mr. Daulby's fourth— 


' WrTH THE 2 AND WITH THE KEY— 
RARISS. — 


— 18 

232 DiTTo—/ixth Wu . Daulby's third — ; 

without the cap, and with the key—very fine — 189 
233 DiTTo—fxth impreſſion, upon India paper — 189 
234 A naked woman—fine impreſſion — — 190 
235 A baigneuſe—fir/t impreſſion, with the high bandage 

very fine, on India paper — — 101 
236 DIT TO ſecond impreſſion, with the reduced bandage, 

on India paper — 


— 101} 
237 Another baigneuſe—very Gus on Tudia paper — 192 


238 Another baigneuſe—fine—with 2 ſmall etching of 

the head only reverſed _ — — 1938 
239 The woman with the arrow rare — — 104 
240 Woman and ſatyr very fine, upon India paper — 195 
241 A ſimilar ſubject fine — ö 


— 196 \ 

Naked woman, back view—two impreſſions, one | 

upon India paper — 05. — 10 
LANDSCHAPE S. 


242 A ſmall landſchape, with a houſe and a large tree 


by it—very rare, with a reverſe — — 1598 
242 Six's bridge very fine and ſcarce — — 200 
244 A large landſchape, called the Ov AL—remark> |} 
ably fine — — — 2018 
245 DiTTo—a good impreſſion — — 201 
View of Amſterdam very fine and ſcarce — 2028 
246 The ſportſman—remarkably fire — — 203 
247 The three trees landſchape — A MOST BRILLIANT 
 IMPRESSION — | — 2044 
248 The milk-pails landſchape—ver fine on India 
paper — 205] 


249 A landſchape, liehth etched, and 2 with co- 
laurs very fine, on India paper RAR ISS. — 200 


REMBRANDT— LAND SCHAPES. aoth Day. 


250 The coach landſchape—remarkably fine, on India 
paper, and very rare — — 207 
151 A village near a high road, arched at top very 

fine, before the croſs hatchings — — 209 
252 Dro- with the croſs hatchings, but uncommonly 

ne — — 1 
153 A village, with a ſquare tower—arched at top 
ne _ n — 210 

154 A farm-houſe and barn very fine — — 211 
255 The ſhepherd—dto — — 212 
156 Landſchape of an irregular form—fine, with the 

burr—very ſcarce — — — 212 
257 A ditto, ſcarce, and a reverſe — — 213 
258 Landſchape, with a viſta e firſt rude ſketch, 

without name or date—large plate — 214 
159 Ditto—/ccond impreſſion — — 214 
tho Ditto—third impreſſion — — 214 
01 Ditto—fourth impreſſion — — 214 
162 The landſchape, with the POINTED TOWER—very 

fine, on India paper EXT REMELVY RARE 21 5 
163 Dir ro uith the tower NOT POIN TED very fine, | 

on India paper — — 215 


264 An arched landſchape, with cattle—fr/? impreſſion, 
before the diſtant ground was marked behind the 
two figures, remarkably fine, with the burr, and 
very rare — — — 216 
05 DiTTo, with the diſtant ground very fine — 216 
166 Large landſchape, with a cottage and Dutch barn 


—remarkably fine, with a reverſe — — 217 
27 An arched landſchape, with an obeliſk—fine and 

rare — — — — 218 
08 Drrro- very fine, with the burr — — 218 
wg A village, with a canal—remarkably fine — 219 
770 An orchard, with a barn—the intire plate—fine, and 

very rare — — — 221 


171 Drrro the reduced plate—alſo fine and rare — 221 
72 A large landſchape, with the ſail of a mill ſeen 
above a cottage—remarkably fine — — 222 


20th Day. REMBRANDT—LANDSCHAPES, 
273 A grotto, with a brook very rare 


. men 22 
274 DiTTo—fir/? impreſſion, extremely rare _— 
What is called 'a grotto 15 more properly a bridge — part of a 
boat is ſeen under it. 


275 A cottage ſurrounded with white pales ine, with 
a rever ſe — — 2 4 
276 The mill 8 — — 225 
277 The gold-weigher's field very fine, with the burr 225 
278 Ditto—very fine, upon India paper — — 2268 
279 Two ſmall landſchapes, companions fine — 227 
280 A duplicate of the ſecond landſchape — very fine, 
upon India paper _ — 227 
281 Landſchape, with a cow drinking—two impreſſions | 
one very fine, with the burr, upon India paper 228 i 4 
282 Landſchape, with a ſquare tower very fine, and | 
| EXTREMELY RARE ze, 5 inches 8-12 by 


inches 8-12 — ak RET 
3 in 22] 


Mr, Daulby is miſtaken in ſuppoſing this landſchape the ſame 
as that deſcribed, No. 210 of his catalogue. 


228 Landſchape, with a thatched cottage—very fine, 


upon India paper, and EXTREMELY RARE — 292 
284 A farm-houſe, ſurrounded with white pales—very 


fine, and extremely ſcarce — — 234 i 
285 A VERY RARE LANDSCHAPE—haſlily etched, and | 
ſlightly waſhed, to imitate a drawing — 230 


286 The landſchape of an irregular form—deſcribed 
No. 237 of the former printed tranſlation of Ger- 
ſaint*s catalogue; and in page 335 of Mr. Daulby's 
appendix, No. 2—very fine, and extremely rare 

287 THE BULL LANDSCHAPE—called in Holland, 
Het Stcertjze—page 246 of Mr. Daulby's cata- 
logue—EXTREMELY RARE — — 

288 A LANDSCHAPE, WITH A CANAL ON THE 
RIGHT, in front of which is a boat, half in 
ſight, with four perſons in it fiſhing. In the 
middle of the print is a cottage, with trees, and 


r * * 
R 1 > A. * 


2 


on the left ſide a building, with a pediment 
EXTREMELY RARE — PERHAPS UNIQUE — 
7 inches 2-10 by 3 inches 2-10 — — 
89 A landſchape, with a canal, and a Dutch barn— 
very fine and R ARISS,—P. 244. Mr. Daulby' 8 
catalogue, 13-84 — _ — 
290 A landſchape, with a view of Amſterdam ven 
fine, on India paper, AND EXTREMELY RARE 
—Mr. Daulby's catalogue, No. 3. page 336. 


wy — 2K — — 1 — — 


REMBRANDT—LANDSCHAPES. zoth Day 


(1 


— 
— 


Twenty-firſt Day's Sale. 


REMBRANDT—PORTRAITS OF MEN. 


291 Max in an arbour Ane — 


293 An old man, with a large beard—unfiniſhed piece 


294 Old man, with a long beard—twso impreſſions, one 
wider than the other — — 204 


295 Man with the crucifix and chain Ar impreſſion, 


without the ſhirt neck—very rare perhaps unique 241 | 


296 DiTTo—two other impreſſions, with the ſhirt 


304 AN OLD MAN s1TTIx G AT A TABLE, from 


 Houbraken's collection, originally in that of the 


burgo-maſttr Six—RARISS. — — 247 


305 A young man muſing, with a reverſe — 248 
Manaſſeh Ben Iſrael ws — 249 


«ue Gates, * 


wy : — 237 
292 Young man fitting in a chair—very fine and rare 238 


$ 


Ws. - 
E 
= 


q 


neck—with variation in the back ground — 241} 

297 Old man, with a large white beard—two impre/- | 
fions, one more worked than the other — 242 

298 Portrait of a man, with a ſhort beard, with the g 
hand. fine, and very rare — — 243 

299 DiTTo—+the hand taken out, and before the plate | 
was reduced in its width — — 243 

300 Abraham vander Linden very fine — 244 
301 DiTTo0—very fine, upon India paper — 244 | 
302 Old man, in a fur cap, divided in the middle 245 
303 Janus Silvius ne — — 24 


REMBRANDT—rORTRAITS OF. MEN. 21ft Day. 


306 Doctor Fauſtus—very fine — — 250 
3% D1TT0—remarkably fine, upon India paper _— 250 
308 Renier Hanſlo, the anabaptiſt miniſter—very fine, 
and extremely rare—with ha original e at 


bottom — — — 251 
zog Dix rothe ſecond „ plate b 
the hottom very fine — — 251 


The copy, by Xavery, compleat, with the n | 

zio Clement de Jonghe—fir/? impreſſion—with the white 

line under the bar of the chair, and — the arb 
—fine and rare — — 252 

411 DiTTo—alſo a firſt impreſſion, upon | Takia paper 252 

312 DiTT0—ſecond impreffion—the blank under the bar 

of the chair filled up, and the character of the face 

altered—very fine and ſcarce — — 252 


The above three are before the arch at top. 


313 Dtrro-ith the arch—two impreſſions, th 
ſome variation — — — 252 
314 Dir ro- vith the arch very fine, upon India paper 252 
315 Abraham France iu impreſſion. with the curtain 
AND SUN BEAMS — fine, on India paper — 
RARISS. — — * 
316 Dir TO ſecond impreſſion with the curtain, and 
without the ſun beams ine, on India paper, 
and VERY RARE — — 233 


In the above two impreſſions, the trees in the landſchape are 
not introduced as in the ſubſequent impreſſions. 


317 Dir rothe curtain removed—hair white—and the 
figure of an old man yer the paper he holds in his 
hand — — — 253 
318 DiTTo—the Hair dark, an in generai, the whole 
deeper in the ſhades—very fine, upon India paper 253 
319g DiTTo—the wall in ſeveral places burniſhed lighter 253 
320 Old Haaring—frft impreſſi — fine, upon India 
Paper —RARISS, — 254 


21ft Day. REMBRANDT—PORTRAITS OF MIN. 
321 DiTTo0—/ccond impreſſion very fine 


322 DirTo—DITT0—more worked—ditts gn = 
323 DiTTo—D1TT0—very fine, upon India paper — 254 
324 Young Haating—fir/t impreſſion—before the curtain- 
rod, acroſs the window—R AR1SS. — 255 
325 DiTTo0—ſecond mpreſſion—with the curtain-rod— 
very fine _ — — 255 
326 Jo: Lutma—a FIRST PROOF—wvery fine, ao Ex- 
TREMELY RARE — — 256 
327 Dir ro- ANOTHER PROOF, in a more advanced 
tate, equally fine and rare — — 256 
328 Dir ro- called the ſecond impreſſion, but is more pro- 
perly the firſt—a finiſhed and remarkably FINE 
PROOF, before the window — — 256 
329 Dir rot hird impreſſion, with the window—uncom- 
monly fine, upon India paper — — 256 
330 Ditto a reverſe of this laſt — — 256 
331 Aſſelyn, or Crabbetje—fr/? impreſſion, with the ea- 
ſel—fine, and very rare — — 257 
332 DiTTo—w!thout the eaſel—very fine — 257 
333 DirTo—ditt:—ditto, upon India paper — 257 
334 Ephraim Bonus, the Jewiſh phyſician very fine 258 
335 Wrtenbogardus, the Dutch miniſter—remarkably 
ne : — — — 1 
326 Dirro- val, on the ſquare plate—PROOF—before 8 
the pillar and arch, and before the verſes, or any 
inſcription —EXTREMELY RARE — 259 
337 John Cornelius Sylvius—awn ADMIRABLE IM- 
PRESSION — — — 260 
338 The gold-weigher—FIRsT PROOF, with the face 
blank—EXTREMELY SCARCE — 261 
339 DiTTo—beautiful, upon India paper — 261 
340 Dir roa curious impreſſion, with the 20 800 and right 
hand blank — — 261 
341 The little Coppenol—firſt 1 — 
THE RULER AND COMPASSES—Very fine, upon : 
202 


India paper —RARISS. — — 
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12 DirTo—ſecond impreſſion—with the ox 's eye, and 
with the ruler, &c.—on India paper — 
343 Drrro third impreſſion with the picture on the 
wall—very fine — nn 
14 DiTTo—fourth impreſſion the picture effaced — 
145 The great Coppenol-—remarkably fine — 


16 Drirro-aditto, upon India paper—with two lines of 


panegyric in Dutch, compoſed by the burgomaſler Six, 
and wrote by Coppenol — — 
3% DITTO—WITH THE WHITE BACK GROUND—A 
MAGNIFICENT IMPRESSION, UPON INDIA 
PAPER—RARISS, - — — 
8 THE ADVOCATE TOLLING—A SUPERB IM- 
PRESSION, EXTREMELY RARE, with the copy 
ug THE BURGO-MASTER SIX — REMARKABLY 
FINE, UPON INDIA PAPER — — 


FANCY HEADS OF MEN. 


330 Three oriental heads all very fine — the third ex- 


tremely ſcarce — BP bon 
zi A young man in a mezetin cap — N 2 
52 Old man, with a large heard — 7 


Old man, bald-headed, with a long beard — 
; Two profiles of bald-headed men, fine, with a re- 


verſe of the ſecond — — 

34 Buſt of an old man, in an oval — — 
An old man, with a bald head — — 
Buſt of a bald old man — cart 
Buſt of an old man, in a high fur cap — 


55 Buſt of a man, with a beard from ear to ear three 


different impreſſions, more or leſs finiſhed — 

5b The ſlave, with the great cap — — 
A Turkiſh ſlave very rare — _ 
$57 Another of the laſt-mentioned print _ 


W Buſt of a man, ſeen in front, in a cap—fr/t im- 
preſſion, extremely ſcarce — — 


REM BRANDT—fORTRAITS OF MEN. 21ft Day. 


262 


262 
262 
26 3 


263 


266 
267 
268 


269 


270 
272 
273 
275 
276 


277 
278 
279 
279 


280 


21 Day. REMBRANDT— FANCY HEADS OF MEN, 
359 Dir robe reduced plate very fine 


— 225 
360 DiTTo—ditto—two other impreſſions, having more J 
or leſs Miel _ 1 — 2808 
361 A buſt, reſembling Rembrandt — — 28 
Profile of a bald old man — dd 
Buſt, in a fur cap—both impreſſions — 2830 


362 Profile of a bald man—two pro ons—one very fine 


and rare — 


363 Buſt of a man, ſingularly out-mouthed—4; 


ft im- 


— 24 


preſſi on, with part * the necł cloth blank—fine and 


rare _ _—_— — 


364 DrrTo—/econd impreſſion ion, more worked, the part of 


— 2 


the neck-cloth remaining blank—fine, and equally I 


— 285 


36 5 Pee impreſſion the beard longer, and the 


neck- cloth all worked upon—ditto — — 205 
366 And old man, with a large white beard—wery ines 
—with a copy — — — 2860 
A young man, half length — — 2870 
367 A man, with a broad brimmed hat and a ruff— 
| fine — — 2 
368 Another impreſſion of the ſame — — 280 
Buſt of an old man very fine — — 289 
369 An old man, in a rich velvet cap ditt — 2008 
OC. 370 An old man, with a ſquare beard—ditto 


— 201 
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Twenty- ſecond Day's Sale. 


REMBRANDT—FANCY HEADS OF MEN. 


71 Busr of an old man, with a very large beard 292 


72 DITro — 
Buſt, in a mezetin cap 


— 


— 293 


373 A full face, laughing—two impreſion, and two cy= 


pi es — 


— 294 


214 Profile of a man, with a ſhort thick beard—ex- 


tremely rare 


= 295 


s Philofopher, with an \hour-glaſs—firlh rler 


RARISS. 


57% DiTTo—ſecond er” OPER fine 


% DiTTo—thid . 
178 Buſt, reſembling Rembrandt impreſſion 


— — 


— 296 
— 296 
— 296 
— 297 


0 Dir ro- two other ee, and a copy re- 


verſe 


— 97 


339 The head, with: the matt Liged cap, and a copy 298 
Man, in a high cap, fitting fine — 


31 Man, in a cap very ine, and extremely rare 
32 DITTo—another impreſſion 


— 9 
— 200 
— 300 


83 The man's head, with the cap and ſtay - very 1 301 


4 Bald- headed man ine 


85 An old man a fleep—remarkably fine 


380 Old man, with a very large beard very fine 


— 302 


* 
— 304 


7 Groteſque head, in a high fur ee impreſſions, 


with variations—rare 


3% 


338 Another groteſque head, with has mouth —— 


t impreſſions 


— 


— 


— 306 
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C. 389 A man painting — extremely rare —and a copy 


22d Day. REMBRANDT—FANCY HEADS OF MEN. 


390 Portrait of an officer, by Ferdinand Bol, whoſe name 
is to ut—remarkably fine — — 309 


391 Young man a lee -u fine; AND EXTREMELY 
RARE — — — 


FANCY HEADS OF MEN FROM 
THE SUPPLEMENT. 


392 Buſt of a man, reſembling Rembrandt Ine, 


and extremely rare — — 


393 Buſt of an old man, with an aquiline noſe three 
impreſſions, more or leſs worked—rare — 25 128 
394 Buſt of an old man, ſeen nearly in profile— 
very rare — — — 26 1297 
395 Buſt of a man in a ruff, with feathers in his cap | 
uncommon — — — 27 1308 
396 Head of a man—front view, in a rounded oc- 4 
tagon — extremely rare — — 28 131% 
397 Buſt of an old man, with a white beard ine 3 
and very rare 3 9 132 


298 Moor, with the hammer fine and very rare — 
ſee Mr. Daulby's appendix, p. 338, No. 8. 


FANCY HEADS OF MEN, NOT IN 
ANY OF THE PRINTED 
CATALOGUES. 


399 An old man's head, nearly profile, in a large cap, 
with a beard, but etched no lower—he looks to 
the right, and is relieved by the hatching in the 
back ground — extremely ſcarce—2 inches by 
I 2-10 

400 A youth, in a high-crowned hat, reading in a book 
—he looks to the right—it is etched with a de- 

licate point, and is about the ſize of the man 
painting, No. 307 of D's catalogue—very rare 


"6 307 


— 24127 
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REMBRANDT——FANCY HEADS OF MEN. 22d Day. 


401 Buſt of an old man, in a turban, with a long white 
beard—he is directed to the right—the back 
ground is foul, with ſome hatchings near the 
head—about 2 inches by 1 3-10—very ſcarce 
402 Buſt of a man, in a broad brimmed hat—the cha- 
rafter that of a beggar—he is directed to the 
right, and at the top Rembrandt's name appears 
in the larger character—2 inches by x 2-10— 
very rare 

403 A youth, in a high-crowned hat, of which the 
cop is cut off by the line of the plate—three 
quarter's view, directed to the left—his hair is 
flowing, and he wears a broad laced band 
2 inches 8-10 ſquare—very ſcarce 
104 An old man's head, profile, with a long beard— 
he wears a {mall bonnet, and is directed to the 
right — the back ground is intirely white— 

1 inch 2-10 by I 7-I10—very rare 
4305 A man's head, in a high-crowned bonnet, with 
ſomething in front of it like a jewel—his face is 
nearly front, ſhaded on the left—he has ſmall 
muſtachoes, and his hair is frizzled—over a 
flowered veſt is a dark robe, faſtened with a 
band—the back ground is white, except a little 
ſhading on the left fide, above the ſhoulder— i 
it is etched in the ſtrong coarſe manner of this 6 
maſter, but without name or date—3 inches 1-3 | ith 
by 3 1-8—extremely rare. | [7] 
400 A ſmall buſt, (the head of St. Peter, from the rare | 
plate of the cripple healed, which had been deſtroyed 4 
and reduced to this ſingle head, fee note at No. 94 
of Mr. Daulby's catalogue. 


PORTRAITS OF WOMEN. 


407 The great Jew bride—rematkably fine—with the 9 
{mall copy _ — — 311 9 
*D i 
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419 An old woman, in a black veil—firſt ſketch—very 


224 Day. REMBRANDT— PORTRAITS OF WOMEN. 


408 DiTTo—the unfini/hed print—very rare and fine 311 
409 Drirro another unfiniſhed impreſſiondittoꝛ — 311 | 
410 The little Jew bride, or rather ST. CATHARINE 


* 


—remarkably fine — — — 312 
411 Two portraits of old women both very fine — 313 J 
412 Young woman, reading—dizto — — 3141 


Rembrandt's wife—ditt9—and a copy, unfiniſhed 316 J 
413 An old woman, with her hand on her breaſt ve J 


fine _ _ — 37 
414 DiTTo—with her Hair in a bag —RAR1ss. — 317 9 
415 Rembrandt's mother—upon India paper — 3188 
416 DiTTo—on the ordinary paper—fine — 318 
Rembrandt's mother, no lower than the chin 
aitto — — — 39 
417 Another old woman's head, 9 Rem- 
brandt's mother itto — 320 


Buſt of Rembrandt's mother, lightly etched —itto 221 | 
418 Rembrandt's mother, the ſame compoſition as the 
laſt-mentioned, but reverſe, etched with great 
ſpirit, but has failed in the etching — Ex- 
TREMELY RARE XIA NES 


rare * — — 322 

420 DiTTo—/econd impreſſion fine and rare — 322 
421 DiTTo—the finiſhed impreſſion— ſcarce — 322 
422 Woman, with a baſket—very fine — 323 
| Moriſco — _ — 324 
423 Buſt of a woman with two copies — 325 
Woman, in a large hood — — 326 
424 Old woman's heal—EXTREMELY RARE — 327 


425 Dir rothe prior impreſſion—DITTO — 327 


STUDIES AND SKETCHES. 


426 The head of Rembrandt, and other ſtudies—fine 329 E 
427 Part of a horſe, and other ſketches, from Houbraken's | 
collection on India paper —EXTREMELY RARE 23 
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REMBRANDT—STUDIES AND SKETCHES, 224 pay. 


28 Rembrandt's wife, and five other ſketches—fine 331 
4% SHEET OF SKETCHES—VYERY Ros con- 
taining five heads, which were afterwards ſeparated 


—preſq unique ws _ duped _ 1d 

430 Three heads of women—fine _ — 333 
Three ditto—dztto _ — 334 

131 Two women, &c.—very fine — — 335 

432 Rembrandt's head, &c.—Aitto — — 337 

433 Sketch of a tree, and other ſubjeCts—ait:o — 339 

124 Two ſmall figures RARISs. _ — 340 

135 Three profiles of old men—RARISS, | — 341 

DOUBTFUL PIECES. 

30 Jacob and Eſauu — — — 342 
Boaz and Ruth — — — 346 
The nativity Aue — — 347 

427 The reſt in Egypt extremely ſcarce — 348 

438 Woraan taken in adultery, with a reyerſe—Ex- 

TREMELY RARE — — 350 

439 The inſide of a proteſtant church — — 353 

440 The mountebank, at a fair very fine and rare 355 


N. B. This is by De Vlieger. 


141 A youth, ſketching—rore | — — 356 


The ſtrolling muſicians—4d1:9 — — 357 
142 The pen- cutter Eine — — 361 
A young man — — — 362 
Old man, bald-headed — — 364 
Man, reading — — — 365 

Old man, with a frizzled beard — — 366 


DOUBTFUL PIECES, IN THE 
SUPPLEMENT. 


442 A narrow landſchape, arched at top—rare—Y ver's 
ſupp. 35—145; Daulby's catalogue, p. 253 


224 Day. REMBRANDT=—DOUBTFUL PIECES IN THE supp. 


444 An alchymiſt, in his laboratory, or rather a philo- 
Sopher, in bis fludy—Yver's ſupp.—Mr. Daulby, 
p. 241, No. 8—61, very ſcarce 

445 A DiTTo —without any variation 


440 Abraham ſending away Hagar—Daulby, p. 253 


year, No. 37—147 
447 Portrait of Klaas van Ryn—ditto, p. 258—Yver, 
53—163 


DOUBTFUL PIECES, NOT IN ANY 
CATALOGUE. 


448 SOLOMON ON HIS KNEES, BEFORE AN IDOL— 
the ſame ſixe and form as the philoſopher, lots 444 
and 445, above, and evidently by the ſame hand 

449 THE QUACK DOCTOR—much in the manner of De 
Vlieger—a lame woman fits in a kind of wicker 
baſket, with wheels on the left foreground, and 
on the right are three boys—it is etched with 
ſpirit—3 inches by 2 1-10 


DISCIPLES OF REMBRANDT. 


FERDINAND BOL. 


£ 

Y 
B 
4 

oo 
2 

4 

* * 
4 
y 

2 
<a 
42 
4 
4 
[2 
4 
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DAULBY, 
f No. Age. 
450 Woman ſitting in a room, ſuckling her child F 
— proof, before the name — — 1 301 
451 Abraham's ſacrifice ine — — 2 302 
452 St. Jerome, in a cavern very fine — 3 — 
453 Portrait, in a high-crowned hat — 4 — 
Portrait, in a mezetin cap — — 5 — 
454 Young woman, at a window ine „ 
Portrait of a woman, in an oval ditto — 7 303 
455 Philoſopher, in contemplation—proef, before 
| the pillar, &c. — ww 9 — 
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DISCIPLES or REMBRANDT. 22d Day. 


JOHN LIEVENS, ox LIVIUS. 


3 
o. page. 
456 The raiſing of Lazarus fine — — 1307 
457 St. Jerome — the large plate — no bottle — 4 308 
458 Ditto the reduced plate — — 4, — 
Buſt of a man, in a rich fur robe — 9 — 


The three prints of oriental heads, co 1504 29 

wy from a brand, No. 00 — a 15 las a 
460 Four various heads ä 

461 Ten ditto 

462 St. Francis, ſitting on a bank —ibe large plate, very rare 
463 DirTTo—the ſmall plate 
464 Seven various buſts, &c. 
455 Nine various ditto /me ſcarce 
466 Two portraits—Heinſius and Vondel—very fine 
467 Two ditto—Jacob Gouter and Lutma 


468 Ephraim Bonus, the Jew doctor very fine 


J. G. VAN VLIET. 


46g Ten—a ſet of beggars—very fine 
470 Eight of the ſet of trades 

471 Five—the ſenſes, &c.—fine 

412 Six—the paſſhon—compleat ſet—very rare 
473 Three—Philoſopher, rat-catcher, and barber-ſurgeon 
474 Rembrandt's mother, reading—very fine 
475 Six portraits of men 
476 An officer, with a gorget and chain, &c, 
477 Lot and his daughters - very fine 
478 Baptiſm of the eunuch | 
479 St. Jerome, at the foot of a tree 
do St. Jerome, in the cave—CAPITAL 
481 Iſaac blefling Jacob 


22d Day. VARIA— AFTER REM BRANDT. 


VARIA—AFTER REM BRANDT. 


482 Portrait of Swalmius—Suyderhoef 
483 Two Tobit and St. Anaſtaſius by Leeuw and Ball 
484 Seven, various Rottermont, Liermans, &c. 


485 Diſciples at Emmaus, uy een different 


Variations 
486 Five proofs, by Houſton, in mexxotinto 


487 Two ditto, by M“ Ardel child in the cradle, and the | | 


tribute money ro, in mezzotinto 


488 A suITE OF THREE CAPITAL PORTEFOLI1OsS, WITH | 
LEAVES, UNIFORM, IN RUSSIA LEATHER—fize, 
264 inches by a0 —eacß containing upwards of ninety 


leaves 


489 A larg paper copy of Mr. Daulby 8 catalogue of Rem- 4 
Brandt's works, WITH MANY MS, NOTES on the mar= | ; 


gins, 8 hes. to — 
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FLEMISH SCHOOL. 


SIR PETER PAUL RUBENS. 


[The works of this prince of the Flemiſh ſchool, who united 
more of the qualities of a great painter than any other of tas 
profeſſion, will ever maintain a diſlinguiſhed place in the col- 
leftions of true connoiſſeurs. And thoſe ſubjefts, in which 
Pontius, Vorſterman, Bolſwert, Mitdoec, Lauwers, and 
others were employed, poſſeſs, for the moſt part, the advan= 

tage of having been corredted and improved by Rubens him- 
ſelf, in their progreſs to perfetiion ; and they are, indeed, 
admirable performances. 

For the aſſiſtance of collectors, ſeveral deſcriptive cata- 
logues have been publiſhed of the works of this maſter, but 
the beſt is that of Mr. BasAN, in French, according to 
which the prints in this collection are arranged. They are 
divided into claſſes, according to their ſubjefs ; but, as each 
claſs is numbered ſeparately, it is judged beſt, for the con- 


veniency of collectors, to give the page of the book, as well 
as the number of each ſulj ect.] 


P · A A X a * 


ET portrait of Rubens, with the hat, by Pontius— 
remarkably fine 
* E 


23d Day. FLEMISH SCHOOL— RUBENS» 


SCRIPTURE SUBJECTS—OLD TESTA- | 
MENT. 


2 The fall of the rebellious s angels, by Vorſter- 
man — — — 1 


The ſame ſubject, different compoſition, by 


— 


TR at 


Neef, called the little fall of the angels — 1 4 

3 Lot quitting Sodom, by Vorſtei man — 2 4 
4 Lot and his daughters, by De Leeuw—yProor I 
— before the addreſs of Danckerts — 2 4 

5 The ſame ſubject, by Swanenburg—fre — 2 & 
The ſame ſubject, by Coelemans — 3 6 

6 Two—Job tormented by his wife, &c. by 3 
Vorſterman—original and copy — 3 7 

Job upon the dunghill, by Kraff—rare — 3 gf 

7 Melchiſedec and Abraham, by Witdoec ine ; : 10 
8 Abraham offering up Iſaac, by Stock very fine 4 12 
9 The reconciliation of Jacob and Eſau— fir /t ©. 
impreſſion, with the addreſs of R. v. den Velde 4 147 

10 The brazen ſerpent, by Bolſwert—carriTAL 4 
—firſt impreſſion, with the blank round the 3 

arms at bottom — — 5 6 

11 Samſon betrayed, by Matham — fine 5 19 | 
12 Six ſmall ſubjects of Samſon, David, &c, by 3 
Panneels, Wyngaerde, &c. — 

13 Abigael, by Lommelin—C. Huberti — 7 
14 The judgment of Solomon, «to B. a Bolſwert 4 
— fine — a 7 24 


15 The defeat of Sennacherib, by a 7 
16 Elijah ſupported . an angel, * Lauwers 

ditto 8 
17 Judith and Held by Galle, called the 


great 1 fine, before the addreſs 27 
Collaert — | 
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AC ISIS 


FLEMISH SchHOOI—RUBENS. 


13 The copy of ditto, in the direction af the picture 
very fine and ſcarce — — 
10 Judith putting the head into a bag, called the 
little Judith, by V oet—two impreſſions, with 
and without the name of Galle -— _— 
10 Daniel in the lyon's den, by Leeuw—wvery fine 
u Daniel, by Bloteling = — 
3 Suſannah and the elders, by Pontius ine — 
n Suſannah, by Vorſterman—very fine — 


NEW TESTAMENT. 


| | 13 The marriage of the Virgin, dy Bolſwert— 


10 very fine — — 

In The ſame compoſition, by Lauwers—dite 
7 and rare — — 

The annunciation, by Bolſwert—fr/? rede on 

4 M. v. Enden, exc. — 

16 The ſalutation, by de Jodle — — 

Nativity, or ſhepherds offering, by Vorſter- 

man ine — — — 


y The nativity, by Vorſterman — very fine — 
s The nativity, by Bolſwert—M. v. Enden, exc. 
A ine _ 
Y The nativity, by Pontius—firft þ impreſſion, be- 
1 fore the ng of n. and wid 
i rare 

s The ſame er Merlen, exc. — 
M Lhe nativity, by Witdoec—/ccond impreſſion, 
5 before Bolſwert's name fine and rare — 
The ſame print fir impreſſion, before the neck 
1 drapcrie ver fine and rare — — 
The wiſe men's offering, by Eynhouedts—two 


impreſſions one a curious — proof, and 
a reberſe — 


— 


15 


23d Day. 
P. N? 
8 28 
98 
9 32 
10 34 
10 33 
11 1 
11 2 
8 
12 4 
12 5 
12 6 
1 
13 10 
13 10 
13 11 
13 11 

14 


254 Day. FLEMISH SCHOOL—RUBENS. 


33 The wiſe men's orgs by Bolſwert M. v. 

= Enden, exc. — 1 5 14 
34 The ſame {ubje&, by Lauweri—fin „ -y6- 36 
35 The ſame ſubje&, by Witdoes — — 16 18 
The ſame ſubject, by Lommelin — 16 2 
36 The ſame ſubject, by Vorſterman, on 16 ſheets ; 
; A . fine — pe- mm 1 
37 The ſame ſubject, by ditto—upright — 17 27 

38 The ſame ſubject, by Galle (Edelinck)  — 15 
The ſame ſubject. by Frezza—rare — 18 24 
The circumciſion, by Lommelin — 18 2g 
39 The flight into Egypt, by Marinus—very fine 18 20 
40 Return from Egypt by Bolſwert—Hendricx, 3 
ec. — — — 18 2 A 
The ſame ſubject, by Vorſterman ine — 19 30 


41 This murder of the' innocents, by Pontius— 
* two Sheets, capital and fine — — 
42 Preſentation] in the temple, by Pontius ine 
43 The Madona and St. ſoſeph, returning in 
gqueſt of Jeſus rare — — 
Baptiſm of Chriſt, by Lommelin '— — 
Same compoſition, by Panneels — 
| 44 Chriſt tempted in the deſert, by. e 
wooden print — | 
The executioner giving the head of St. John 
Baptiſt to Salome, by Bolſwert—fine — 
Another print of the ſame compoſition _ 
45 Herod's feaſt, by Bolſwert—fine _ 
46 Cæſar's coin, by C. Viſlcher — _ 
Same compoſition, by Vorſterman—very fine 
47 The piece of money found in the fiſh's belly, 
to pay the tribute, by Lauwers—very rare 
The miraculous draught of fiſhes, by Sout = 


man — — — — 
48 The great miraculous fiſhery, three pieces, 
by Bolſwert — 3 
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FLEMISH SCHOOL—RUBENS. 


49 Chriſt giving the keys to Peter, by P. de Jode 


— the intire Plate very rare — 7 


50 The ſame plate the margin reduced at 6 % 


fine — — — 


51 Mary Magdalen in the houſe of the Phariſee, 


by Natalis _ — 


52 Jeſus Chriſt and Nicodemus, by Kraft — 


The woman taken in adultery, by Taſſaert 
The ſame compoſition, larger—ſcarce — 


53 The reſurrection of Lazarus, by B. à Bolſwert 


—— Ne — —— 8 


54 The laſt ſupper, by ditto—ditto. — 


55 The laſt ſupper, from L. da Vinci very fine— 


by Soutman, before the name of Rubens — 


56 Chriit waſhing the feet of his diſciples, by 


Lommelin— ſcarce _ — 
The ſame compoſition, by Captain Baillie 
57 Chriſt in the garden of olives—very ee 
Gaudet et audet, &c. — — 
The ſame ſubject, by Bolſwert very Ä 
58 The flagellation, by Pontius—be/? addreſs — 
fine — _ _ 
Head of the Ecce homo, by Dannoot — 
59 The Ecce homo, by Lauwers fine — 
bo Chriſt carry ing his croſs, by Pontius—aitto 
61 The ſame ſubject, by Lauwers—/carce — 
62 The elevation of the croſs, on three ſheets, by 
Witdoec—very fine — 
63 The crucifixion, by 8 — 
Crucifixion, by Bolſwert — — 
64 Crucifixion between two thieves, the execu- 
tioner breaking the legs of the wicked 
thief—very fine — — — 
65 A reverſe of the ſame—very fine — — 
66 The crucifixion, called Au coup de 3 
fine and ſcarce — 
67 The deſcent from the crols, by eee ne 


23d Day. 
P, .N? 
23, 49 
23 49 
25 55 
S820 
25 59 
26 61 
26 62 
26 64 
27 65 
27 67 
28 70 
28 71 
29 74 
29 75 
29 76 
39 79 
31 84 
31 85 
31 87 
31 87 
32 89 
34 97 
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234 Day. "FLEMISH SCHOOL—RUBENS. 


68 The ſame ſubject, by Wawmans—4itto 
69 The ſame ſubject, by Vorſterman—4itto — 
70 Dead Chriſt in the Virgin's lap, with St. Fran- 
ci. in the Capuchins convent at Bruſſels — 
CHRIsTI FUNU8—very fine 
71 The ſame compoſition, by Bolſwert rare — 
72 Dead Chriſt on the Virgin's lap, by Lauwers 
—extremely rare — 
73 The ſame compoſition, by Galle, a PROO 
——very rare _ 
74 The ſame compoſition, by Prenner—ditto — 
75 Chriſt carried to the ſepulchre, by Witdoec 
—very fine 
76 Chriſt in the tomb, by Ryckmans—fine 
77 The reſurrection of Chriſt, by Bolſwert—/«- 
 perb impreſſion —M. v. Enden, exc. 
78 The Maries at the tomb of Chriſt, * Vorſter- 
man — fine 
79 Chriſt appearing to Mary in the 6 each, by 
Vanden Wyngaerde 
The ſame compoſition, by Lommelin 
80 Chriſt and his diſciples at Emmaus, by Wit- 
doec, in claro-obſcuro—rare 
81 The ſame ſubject, by Swanenburg—very fine 
— before the addreſs of Clement de Fonghe 
82 The ſame compoſition, by Lommelin 
Two others copies ſcarce 
83 The aſcenſion of Chriſt, by * 
impreſſion— M. v. Enden, exc. 
84 A copy of the ſame, reverſe, in the direction 7 
the picture proof 
85 The deſcent of the Holy Ghoſt, oo Pontius 
Ane 
86 The Trinity, by Lommelin—G. 8 
rare 
The ſame compoſition, * Wyngaerde 
Another of the ſame ſubject 


— — — — — — 


P. Ne 
34 98 
34 99 


35 101 
35 102 
35 104 


35 105 


36 rob 
36 108 


36 109 
37 111 


37 112 
37 113 


38 114 
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FLEMISH SCHOOL—RUBENS« 


87 The Trinity, by _— impreſſion ON— 
M. v. Enden, exc. © — 


88 The laſt judgment, by Cornelius Viſſcher—a 


brilliant impreſſion—two ſheets — 
8g The ſame print, without the name of Soutman 
—ditto — — 
go The laſt judgment, by Sar dechoef — 


91 The evangeliſts, by Bolſwert — 
The fathers of the church, by ditto — 


92 The converſion of St. Paul, by Bolſwert Hine 


SACRED ALLEGORY, &c. 


93 Chriſt and the four penitents M. v. Enden 
The fathers of the church, by Galle—the en- 


larged plate — — — 
94 The ſame print, A curious PROOF, before 
the plate was enlarged—very rare — 


5 The fathers of the church, I Vandalen— 
Bloteling, exc. 

The ſame ſubject, by Galle—the enlarged plate 

96 The deſtruction of idolatry, by Bolſwert, on 

two ſheets—fine _ — 

97 The triumph of the new law, by Lauwers, on 

two ſheets—ditto — 5 


98 The triumph of the Euchariſt, on two /heets, 


* 


by Bolſwert — — * 
99 The triumph of Charity, by Lommelin—ewo 
ſheets — 8 


100 The doctors of the church diſputing on the 
ſubject of tranſubſtantiation, by Snyers 
101 Rubens's tomb, by e 


103 The ſame compoſition, by 8 — 


Two—the head of Chriſt—ovalz—one by 
Pontius — 


23d Day. 
P. N? 
40 123 
40 124 
40 124 
41 127 
41 128 
43 4 
41 129 
42 1 
42 2 
42. 2 
43 3 
. 
46 

44 7 
44 8 
44 9 
45 11 
47 17 
47 17 
47 18 
49 25 


Twenty-fourth Day's Sale. 


FLEMISH scHOOL. 


RUBENS. 


SUBJECTS OF THE MADONA. 


104. Tux: immaculate conception, by Bolſwert 
—firft impreſſion — — 
195 The aſſumption, by Bolſwert M. v. Enden, 
exc. — — — — 
106 The ſame print, rever/e — — 
The ſame ſubject, by Bolſwert — 
107 The aſſumption, by Witdoec - ROOF ver 
ne — _ ys * 
108 The aſſumption, by Pontius - arched fine 
109 Two—the aſſumption, by Panneels, before, 
and with the addreſs of Vanden * 
rare — — 
110 Two the aſſumption, by Lommelin — 
and by P. de Baillu—beth ſcarce — 
111 A ſacramental cup, by Galle very rare 
112 The coronation of the Virgin, @ wooden 
print, by C. Fegher — * 
The ſame ſubject, by Pontius rare — 
The ſame compoſition, by Carlo Faucij — 


O88 
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51 
51 
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ate of De Wit 1 
©J::5 The ſame ſubject, etched by an anonymous 
ö | en graver—ſcarce — — 
| INFANCY OF JESUS. 

d 16 Madona, by A. de Paulis —fine — 
Same compoſition, by Lommelin—not in Ba- 

; fan 

| Madona and child aſleep, by Vorſterman - — 
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FLEMISH SCHOOL— RUBENS. 


J:13 The ſame fubjet—AK. x v. Enden, excudit— 


very rare—not in Baſan 


1:14 The coronation of the Virgin, on two /heets, 


by C. Viſſcher—jr/? impreſſion, before the 


Madona and child —Hyblz: rores, Sc. — 


Same compoſition, by Pilſen — — 
1117 Repoſe in Egypt, wooden cut, in claro- ob ſcuro, 
: by Jegher very ſcarce — ab 
J 118 The ſame ſubject, by C. Galle — 


119 Two—Madona and child, by Witdoec, in an 
oval—firſt impreſſion, with the angles blank 
very rare; and the ſame print, with the 
angles engraved — — 


| 120 Madona and child, by Bolſwert—Oſculetur, 


S.A. v. Enden, exc. — — 


nr Madona and child, by Suyderhoef— 1 
122 Madona and child Quillinus, exc.—ditto — 


Madona and child, by Bolſwert—Puteus aqua- 
rum MH. v. Enden — — 


123 Madona and child Maria mater Dei, et regi- 


na cœli and a copy wh 46 5 


® 124 Madona and child, by Taſſaert 


Jeſus and St. John with the lamb, a 33 


print, by Fegher — — 
Three nnn c. 
* F 


24th Day. 
P. Ne 
54 18 
54 19 
54 20 
55 25 
55 26 
56 27 
55 23 
55 24 
56 29 
56 30 
57 31 
57 33 
57 34 
58 36 
58 37* 
59 40 


24th Day. FLEMISH ScHOO0Il—RUuBxxs. 


125 Holy family, St. John careffing the lamb— 


H. v. Enden, ec. — 


N. B. Sir James Lewthir, » now Lord Lonſdale, paid | 


1100 Guineas for the picture. 


126 Holy family, by Witdoec — Moermans, exc. 
127 Holy family, by Mogalli—two impreſſions, one 
more worked than the other — — 
Holy family, by Witdoec - Moermans, exc. 
128 The ſame print, _ the — of Moermans 


Terare 
129 The holy — "wk the 8 by Bolſwert 
Ane — LOT 


130 Holy family , by M. Laſne—ſcarce | — 


The ſame compoſition by Vorſterman—very 
fine — . 


The ſame ESL, by. J.M, 


131 The ſame 1 de FJonghe, exc— 


fine and rare | 

Holy family—J. Bapt. Barb——foe and rare 

132 Holy family, dilectus meus ys c. by Bolſ- 
wert—very fine — 

133 The holy family, with the lird—Dilicie mea, 
&c,—by Bolſwert ; and a copy, by Mon- 
cornet — — — 

134 Madona, with many ſaints, by Snyers—very 


ne — — — : 


135 The ſame print, with variations 
126 Madona in a nich, with fruit, &c. by Galle 
137 Madona on her knees, by W. P. Leeuw, an 


angel pulling a knife out of her breaſirare 


SAINT SUBJECTS. 


138 The death of Se. Anthony, the wad 06 * 
Clouwet ine 


139 Dir ro, without Clouwtt's name — 


1. 


I, 


FLEMISH ScHOOL—RUEENS. 


149 Martyrdom of St. Andrew, by Voet—fine 
141 St. Gregory, by Eynhouedts—ſcarce — 
The {mall St. Auguſtin— not in catalogue 

142 The large St. Auguſtin, by 1 


very rare — — 

143 The converſion of St. Devon; b by Pilſen — 

Death of St. Francis, by Snyers — 

St. Francis Xavier performing a miracle, Wy 
Marinus — — 

144 St. Francis receiving the Kigmata, ecthed by 

Rubens — pews — 


The magdalen, etched by ditto 

145 St. Francis receiving the ns by vor- 
terman — — 
The ſame ſubject, by Picckidntl--wery fearce 

146 St. Francis receiving. the child Jeſus from 
the Madona, by Cornelius Viſſcher 
impreſſion, before the engraver's name very 
ſcarce — — — 

147 The ſame print, with the e name 
very fine 1 _ 

143 The ſame print, with the aide of De Wit 
The fame compoſition, by M. Lafre — 
St. Francis ftanding, by M, Borekens — 

149 St. Francis de Paula receiving the child from 
the hands of the Virgin, by M. Lafne — 
150 St. Francis de Paula, curing the ſick, by Gil- 
les Collaert—extremely rare — — 
151 Two -St. Francis Xavier, and St. Ignatius 
Loyla, by Bolſwert fine — * 

152 The ſame two compoſitions, by ditto—o#avo 
prints—and both ſaints on one plate — 

153 St. Ignatius Loyla _— out devils, by 


Marinus—fine 


154 St. Hidefonfo, by Witdoec—dito 


155 B. Joſeph, divini earmeli . 


rare - vre de Roi os 


24th Day. FLEMISH SCHOOL—RUBENS, 


156 St. Joſeph, half length, by De Roi—/carce 
Martyrdom of St. Juſt, with the addreſs L 


Vanden I, Ingaerde — 
157 The ſame print, before that n ani 
very rare — * 


158 Martyrdom of St. Livinus, by ( Caukerken 
x59 Martyrdom of St. Laurence, 54 Vorſterman 
——very fine and rare — 
160 St. Michael, by Melar—C. Galle, EXC | 
St. Pepin and St, Begga, by Vander Steen 
The ſame, by Prenner—very ſcarce 
The ſame by an anonymous— Fac. Bruynele 


exc. Very ſcarce 
161 St. Roch, by Pontius ine — — 
162 Martyrdom of St. Thomas, by Neefs — 


163 Martyrdom of St. Stephen, by Taſſaert 


FEMALE SAINTS. 


ha St. Aldegonda, with hiſtorical inſcription, 40 


Galle — — 
St. Hiltrude —4itto — 

165 St. Anne inſtructing the Madona, called the 
i education of the Vi in Hic impreſſi ion, be- 
fore the dedication _ 
| 166 St. Barbara, by Bolſwert, define Rubens's name 
St. Catharine, by ditto—firf impreſſion — 
| 167 St. Catharine, etched by Rubens—fine — 
| 168 St. Catharine crowned, by De D ad- 
dreſ very fine _ 


169 St. Catharine, by 1 
The martyrdom of St. Catharine, by Leeuw 
Aine — — — 
170 The ſame print, with variations dito — 
171 The ſame compoſition, by Lommelin—ex- 
| Framery ſcarce—not in Baſan 
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FLEMISH SCHOOL— RUBENS. 


172 St. Cecelia, by Witdoec—fir/t impreſſion — 


173 The ſame print, altered by Bolſwert—fine — 


174 Mary Magdalen, 232 Vorſterman—fine and 


rare — — 
175 St. Thereſia, by Verſclioppen: — 
St. Thereſia, by De Roi — — 


176 St. Thereſia interceding for the ſouls in pur- 
gatory, by Bôlſwert M. v. Enden, exc. 

177 St. Roſa, by Edelinck, in an ornament of 
flowers, after Daniel Seghers, the jeſuitt— 
ROOF very fine, and extremely rare 

178 The Madona, in a circle of flowers, ſupported 
by the four evangeliſts, by Galle (Edelinck) 


curious and very rare 


FABULOUS SUBJECTS. 


179 The diſcovery of Achilles in diſguiſe, at the 


court of Lycomedes, by Cornelius Viſ- 


ſcher very fine — — 
180 The ſame compoſition, by Ryckmans—very 
fine — — — — 

181 Diana repoſing, after the chace, by Loujs— 
very fine and rare — 

182 Aneas with Anchiſes, in the ſhades, by 
Vorſterman, junior rare — — 


183 Erichthonius brought to the daughters of 
Aglaura, by Van Sompel—fine and rare 

184 The three Graces, by De Jode ine — 

Triumph of Silenus, by Soutman 

185 The three Graces, a reverſe—very fine — 

186 The rape of Hippodamia, or battle of the 
Lapithæ, by P. de Baillu—fr/! impreſſion, 
before the addreſs of Galle — — 

187 Ixion deceived by Juno, by Van Sompel 
firſt impreſſion, before the addreſs of Valck — 


* 


24th Day. 
F. 
85 24 
85 24 
86 27 
87 32 
87 34 
v7.33 
88 1 
89 2 
99 9 
9 10 
91 11 
91 12 
91 12 
92 15 
92 18 
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188 Meleagre and Attalanta, by 6 Corn. Bloemart 
— firſt impreſſi ion 

Two copies of ditto, and the ſame ſubjeQ, 

by Panneels, differently compoſed — 

189 Diana returning from the chace, by Bolſ- 


wert—remarkably fine — — 
190 Orpheus and Eurydice, by Deſplaces—two 
impreſſions — — — 
191 The judgment of Paris, by Lommelin — rare 
192 DIT TO curious unfiniſhed prog — 
193 I wo—the {ame compoſition, AF. Tardieu— 
proof and letters — — 


194 Perſeus and Andromeda, by Tardieu — 


N. B. This compoſition was painted on the out ſide of 


Rubens's houſe, at Antwerp. 
195 The hoſpitality of Baucis and Philemon 
eyſJens, exc. — — 


The ſame ſubject, differently compoſed.— Jos. 
Vanloo, ſculp. 


196 The rape of Proſerpine, by Soutman—fine 


203 A drunk Bacchus, by Van Orley 


Pſyche with the eagle, by Panneels—rore 
The marriage of Thetis and Peleus — 
197 VENUS oRTA MAR1, by De Jode M. v. 
Enden very rare — — 
198 VENUS ORTA * by Soutman—extreneh 
ſcarce 


199 Thefeaſt of 8 by Vandin Wyngaerde 


Ane and rare 
200 Bacchanalian, by: Suyderhoef—vay fine and 
rare — 
201 Bacchus with a ha and a 'bacchante by 
Cipriani—proof _ — 
202 Bacchus drunk, with a ſatyr and a moor, by 
Suyderhoef, before the drapery fine 


MES 


The triumph of Bacchus, by. Popels 
A ſatyr with two tygers, by Vorſterman 
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P. Ne? 

204 A ſatyr with a baſket of grapes, by Voet— 
fine and rare — — 103 62 

205 A drunk Silenus, &c. before the drapery, and » ; 

before the name of De Wit, by Soutman 
very rare — — — 103 64 

206 Dir To, before the drapery, and with the name 

/ De Wit; and the ſame print, with the 
drapery — — — 103 64 

207 A drunk Silenus, ſupported by a ſatyr, &c. 

by Bolſwert, before the wi of De Wit 
er » fine and rare — 103 66 

The ſame compoſition, a ns print, by 


Jegher — — — 104 67 


U 
* . 
g 
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Twenty- fifth Day's Sale. 


FLEMISH SCHOOL. 


P. P. RUBENS. 


HISTORY, ALLEGORY, &c. 


208 TIE battle of the Amazons, on /ix Mes 


by Vorſterman-—remarkably fine 
209 Cambyſes, king of Perſia, * Eyohouedes 


—ſcarce — — 

210 The defeat of 3 exc. 
The fall of Maxentius into the Tyber itte 
Trophy raiſed to the glory of Conſtantine 


ditto — * A 
N. B. Theſe have all the beft addreſs. 
211 Seneca in the bath, by Voet—bet addreſs — 


rare; and another Seneca — — 


212 Thomyris ordering the head of Cyrus to be 


plunged into a baſon of blood, by Pontius 

capital and rare — 
213 Abundance, by Van Keflel—fine and ſcarce 
214 Neptune and Cybele, or the alliance of ſea 

and land, by De Jode—fine — 
215 Dir roa pro very ſcarce — — 
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FLEMISH SCHOOL—— RUBENS. - 


ALLEGORIES. 


| I Two—the triumphat OY and letters 
| Aare — ALS 
% The colour-grinder, by C. Galle — 
3 The Grand Sultan, by Soutman — 
ius Roman charity, by Kaukerken very fine and 
£ rare, before the addreſs of Caſpar de Hollan- 
der — „ — 
19 A converſation, or garden ſcene, a wooden 
print, by Teghers, on two ſheets very ſcarce 


N. B. This was Rubens's own impreſſion, his initials, 
holograph, being on the back. 
iuo A ſimilar compoſition, by Clouwet, called 
; Venus LusTHoFr—fir/i impreſſion, with 


the Flemiſh verſes, and the beſt addreſs —re- 
markably fine — — 


ar A woman with a charcoal pot and lighted 
4 candle, a ſkeleton behind her, by Vanden 
＋ W yngaerde—very rare — — 
Iz Woman with a lighted candle and pannier, 
4 and a boy lighting his candle, finiſbed from 
3 the etchings of Rubens fine and rare — 
Inz The ſame compoſition, by Soutman—rare 
Another, by Stock 

Inu A ſimilar ſubject, by Böece, before the * 

oy den arms—rare _ — 
= Monument erected to the memory of Prince 
= Balthazar Charles, by Galle — 
ub Nature embelliſhed by the Graces, by Van 
> Dalen, on two plates fine — — 
/ Drunken peaſants quarrelling, by Vorkter- 
= man, after Breughel—fr/t impreſſion — 
Ins Paſtoral, by Jo. Thomas—fine and very rare 
n The upper part of a theſis, repreſenting St. 
- Francis carrying three globes, on one of 


GC * 


25th Day. 
T7 
112 29 
114 23 
114 34 
114 35 
115 38 
115 39 
118 45 
118 46 
118 47 
— 119 49 
1 335 
121 56 
122 59 
123 61 
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which ſtands the Madona in a glory—many 


Portraits, Wc,—a curious and rare p- int—by 
Pontius — _ — 


PORTRAIT S- SOVEREI GNS. 


230 The Emperor Charles V. after Titian, by 
N. D. la Caſa Lotharingus—a buf? in an 


o. be y rare — — — 

| 231 Ditto, half length, in armour, from the pic- 
| ture of Rubens — — — 128 

| 232 Maximilian, Arch-duke of Auſtria, in an 

| oval, richly feſtooned with flowers, by 
Suyderhoet—fre — — 129 

The ſame perſonage—/quere—by Vorſter- 

man two impreſſions - with and without 
1 the addreſs of V. Wyngaerde — 125 

3F x 233 The Emperor Ferdinand—the ornament only 

| after Rubens—extremely ſcarce — 


234 Gilbert de la Marche, Biſhop and Prince of 
Liege, dy Van Schuppen /ſcarce — 131 
Uladiflaus Sigiſmund, Prince of Poland, by | 
Pontius—fine _ _ — 131 10 
Philip III. of Spain—eval—by De Jode — 133 14 
| Charles of Auſtria, infant of Spain, ditto — 133 15 
235 Philip IV. of Spain, by De Jode, before the | 


Ll 
* 8 — S Er 5 . 108 es Bono a bi \- xe . 


„„ %. ew” W - r 


addreſs of Hendricx — — 134 8 i 

Philip IV. of Spain, in a rich feſtooned bor- 1 4 
der, by Louijs — — 134 LI 
Ferdinand III. of Spain, whole tkength, by I 
| Galle — — 132 13 
235 Henry IV. of France, by Janinet in en 
| 237 1 he Arch-duke Albert, by Suyderhoef — 1 36 
| The infanta Iſabella, ditto _ — 136 
| 238 The Arch-duke Albert, by Muller—a curious = 
unfiniſhed proof — — 136 27 
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0 139 | The Arch-duke Albert and Infanta Iſabella, 


ö } 140 Three portraits of the Infanta Keen in the 


n W 


i Rubens, with his wife and child, by M Ar- 


FLEMISH SCHOOL—RUBENS. 25th Day. 


whole lengths, kneeling, by Harrewyn— 


I 
a curious PROO F, before the plate WAs div 37 
ded unique — W 


religious habit 


£1 :41 Ferdinand Cardinal Infant of Spain, on 


horſeback—-very fine — — 141 


242 Two portraits Ferdinand Cardinal Infant, 


and Ferdinand, King of Hungary, whole 


lengths, by Prenner—extremely rare 


— 


Three of the Medici family —medallions ö 142 


I 243 The portrait of Rubens, arched at top, by 


Pontius—very fine 


— 143 
del—wvery fine — 


| — 144 
uz The ſame—a genuine pro very fine — 144 
FJ 240 Ditto—a curious touched proof —ditto — 144 
42% Rubens's mother, and four of Helena For- 

# man, by Pether, Elliot, &c.—ſome proofs 
1248 Carolus de Longueval, by Vorſterman—-very 

E fine 18 88 8975 — 47 
3 149 The ſame - A PROOF very fine and rare — 147 
| 50 Caſpar Gevaert, by Pontius ine — 148 


Juſtus Lipſius, Hugo Grotius, &c. in one N 
by Gregori carce 


our others—Various 


251 Count D' Olivarez, by Pontius—very fre 150 
252 The ſame, with the light whiſkers, and before the 


beard was lengthenc d—very rare — 150 


|... 253 The Jame—2 curious UNFINISHED PROOF— 


unique — — — 150 


| 234 Paracelſus, by Van Sompel Do 3 
255 Mother and four children, by M- Ardel—fne 155 


42 


[ 
| 
| 
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25th Day. FLEMISH SCHOOL— RUBENS, 


256 Eight various portraits, deſcribed in pages 
150 to 153 
257 Eight ditto— pages 154 to 156 


MEDALS, GEMS, &c. 


258 The triumph of Germanicus, Gemmæ Ti- 
berianz, &c. comprized under the following 
numbers, viz. 2, 3, 5, 6, 7, 8, and pages 
Ibo to 162; and ſeveral plates of medals 

N. B. The article, No. 6, is particularly curious and 
rare—one is the intire plate. 

259 Twelve heads of philoſophers, from the an- 
tique, and two ſmall buſts of Plato and 


Seneca, ditto—fine — — 163 5-6 


SETS OF PRINTS. 


260 A ſet of twenty-ſix pieces, including the ti- 
tle, repreſenting Chriſt, the Madona, an- 


gels, apoſtles, evangeliſts, &c.— ine — 198 
261 Chriſt and the apoſtles, by Ryckmans—fine 198 
262 The ſame ſet, by P. Iſſelburg-dittio — 199 


263 Twelve of a ſet of ſcripture prints for the 
miſſal of Moretus nine pros extremely 


P. 


8 — 
ccc 


ſcarce — — — 199 


264 Twelve the ceiling of the jeſuits church, at 


Antwerp, by Priefler—/carce — 205 


265 Twenty-three of the ſmall ſet of prints, called 
Velins, moſtly by Bolſwert—very fine and 


rare — — — 207 


266 Eight the hiſtory of Achilles, by Ertinger, 


and a proof of one nine pieces very ſcarce 213 10 


267 Eight—the ſame hiſtory, by Baron, with a 


frontiſpiece, containing the portrait of 
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P. N? 
Rubens xine prints, and the drawing for 
one of them — — — 214 11 
268 Five the hiſtory of Decius Mus, by Schmut- 
zer and Muller—very ſcarce — — 214 12 
269 Thirteen the hiſtory of Conſtantine, by 
Tardieu—fr/t impreſſion one is a variation 216 13 
270 Three—Rubens's houſe and garden, and 19 
front of the jeſuits church, at Antwerp 239 20 
HUNTINGS AND LANDSCHAPES. 
271 The lyon-hunting, by Bolſwert—fns — 231 1 
272 Lyon and tyger-hunting, Tl Suyderhoef— 
ditto — — 232 2 
273 Lyon-hunting, by 11 — 232 3 
274 Wolf-hunting, by ditto — — 232 5 
275 The ſame compoſition, by De Leeuw Hine 232 6 
276 The boar- hunting, by Soutman ne and 
Very rare — — mm IT "oF 
277 The ſame ſubject, by Leeuw—very fine — 233 8 
278 Boar-hunting, by Soutman—two hee — 233 9 
279 The ſame ſubject, by Van Keſſel - PROOT— 
very rare — — — 233 10 
280 Hunting the crocodile and hippopotamus, by 
Soutman—fine _ — 233 11 
281 Lion-hunting, by Moyreauu — — 233 22 
Stag-hunting, by Goupy — — 224 23 
Pig-hunting, by Winſtanley _ — 225 24 
Two other {mall huntings 1 
LANDSCHAPES. 
282 The ſet of ſix large landſchapes, by got 8 
wert and Clouet ne — 236 6 


25th Day. FLEMISH SCHIOOL-—— RUBENS. 


P. 
283 A PROOF of No. 1. of the — ſet extremely 
ſcarce _ — 235 1 
284 Twenty the ſet of ſmall landſchapes, * _ 
Bolfwerc—fine — bo 27 | 


285 Boors dancing—Leo Van Heil, excudit—an 
etching fine and rare 


286 The ſet of four landſchapes, etched by L. 
van Uden—PRooFs—very fine and rare 239 28 


287 Three ditto, with /etters—very fine — 220 28 I 
288 Four—the ſet of lyons, by Bloteling—fine 243 24 4 
One of monſters - — — 243 30 . 


289 Eleven etchings, by Panneels 

290 Two etchings, by Rubens, and and two by Wynga- . 
erde Y 

291 Two— Wyngaerde, after Rubens—in colours —and 
three others 

292 A capital drawing, by Rubens he death of Seneca, in 
black chalk and biftre—T he characler of the philoſepher 
is finely expreſſed 

293 A capital ditto—Mary Magdalen antinting the fect of cuir 
Saviour in the houſe of the Phariſce, in pen and ink— 
waſhed with Indian ink and biſtre 

294 Chriſt giving the keys to Peter—the original and com- 
pleat deſign for the celebrated picture in the church of St. 
Gudule, at Bruſſels—the figures are whole length—pen 
and ink and biſire 

295 Theorie de la figure humaine, par Rubens—avec fioures 
—livre rare—Paris, 1773 

296 Pompa introitus Ferdinandi Auſtriaci in Antwerpiam 
Ha capital copy, in morocco, with moſt of the plates, don- 
ble, before and with the numbers—the portrait on horſe- 
back, by Pontius, very fine 
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BOOKS OF PRINTS. 


ARCHITECTURE, ANTIQUITIES, &c. 


| Bo SS AR Dl topographia Rome 


2 Vilia Pamphilia, ejuſque palatium, eum proſpectibus, 
ſtatuis, &c. 


3 Baptiſta Falda's fountains of Rome 
4 The caravan of Mecca, by Vien 
Fountains, vaſes, &c. of Verſailes 
Vianen's vaſes, &c. | 
5 Fontani templum vaticanum Rom. 1694 
6 Rubeis's churches of Rome—1684 
7 Fererrij Palazzo di Roma 
8 Baptiſta Falda's views of Rome—1665g 
Le Pautre ceuvres d' architecture 1684 
Perrault's architecture, by James, engraved by Stuart 
10 Serlij architectura—1735 
Daviler coms d' architecture | 
Architecture de Vitruve, par Perrault—Par. 1684 
11 Newton's Vitruvius—Lond. 1971 
12 T'wo—Inigo Jones's deſigns, by Kent 
One—lnigo Jones's deſigns, by Ware 
12 Rademaker's large views in Holland 
14 lonian antiquities, by Chandler—19769 
15 Antiquitics of Athens, by Stuart—vol. I, 1762 


26th Day. BOOKS OF PRINTS. 


16 Major's ruins of Pzitum—:r 768 

17 Another copy—1768 

18 Antiquities of Palmyra, by Wood—1753- 

19 Ruins of Balbec, by ditto—1757 

20 Deſgodetz artichitez, de Rome—Paris, 1697 

21 Bellorij picturæ antiquæ, a P. S. Bartoli—1738 

22 lucernz ſepulchrales—L. Bat. 1728 

23 —— = imagines veterum illuſtrium philoſophorum— 
corio mauritanico—1085 


24 veteres arcus auguſtotrum triumphus—Rom. 
1690 

25 The antonine column, by P. S. Bartoli—fine copy, in mo- 
rocco - 


26 Admiranda Romanorum—fine ſet 

27 Arcus Septimij ſeveri, a P. S. Bartolo 
Vallet—Colonne Hiſtoric de Conſtantinople 
Monument de Cardinal Richelieu 

28 Perrier antiquitates Romanæ, and baſſo-relievos—1644 

29 ſtatuz antiquæ ine impreſſions, let into large pa- 

per—Rom. 1638 

20 Galleria Giuſtiniana—2 tom 

31 Sandrart admiranda {tatuarum—1680 

32 Roſſi's ſtatues—fine impreſſions —1704 

33 Schletzer's antiquities and ſtatues of Rome—1621 
Diſſertationes Glyptographice—Rom. 1739 

34 Biſchop's ſtatues, and paradigmata graphices 

35 Cheron's gems | 
Ogle's gems—17 37 
Gronovij gemme antiquæ 

36 Raron Stoſch's gems 

37 Bartoli antichi ſepolchrali—1704 

38 Roma ſotteranea, a Boſio— 1632 

29 Habiti antichi da Vecelli—ven. 1589 

40 Patini nummiſmata imperatorum Romanorum—Par. 

1696 

41 Rumphi theſaurus cochlearum—L. Bat. 1711 

Lanciſius's anatomy, improved and illuſtrated 
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BOOKS OF PRINTS, A #6th Day. 


42 Montfaucon antichité explique, avec le ſupplement, 
3 $ 15 tom grand papier bien relices 
43 Fialetti's religious habits—/carce 
44 Worlidge's gems, compleat, with his portrait, and nineteen 
# {mall prints of heads, ſome of which are portraits 


Fxom PICTURES axp DESIGNS or Tar 
GREAT MASTERS. 
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5 Count Caylas' s charges, from Leonardo da Vinci, with 
| a MS. Italian tranſlation— 1730 
? : 45 Gabbiani's deſigns, by Bartolozzi, &c.— 1762 
= 47 Teniers theatrum pitorium-—Brux. 1658 
© 48 Hamilton's Italian ſchool of painting—fir/t impreſſions 
49 Picart impoſtures innocentes—Amfſt. 1734 
Fo Bartoli's pictures of Raphael in the Vatican 
51 Marco Ricci's etchings of landſchapes 
. : 32 Works of Raymond la Fage — fine . 
53 Bloemart's drawing-book 
54 Portraits of cardinals, by Clouwet 
Icones medicorum et philoſophorum, a Sambuco 
35 Raphael's bible, by Chaperon—fine impreſſions 
56 Forty-ſix etchings, by Cornelius Schut—ſewed 
Collection of etchings, by Hutin 
57 The cries of Bologna, by Mitelli, after Anibal Carracci 
—1660 
| 58 Ditto, by S. Guillain—1646 
50 Picturz Raphaelis in Vaticano—nineteen prints 
3 ; bo Gios Creſpi—Hiſtoria de Bertoldo et Bertoldini—guarto 
. — lib. raro 
3 162 Carracci's Farneſian gallery, by Aquila 
4 - Cubiculum, by ditto 
— Enea Vaganti, by Mitelli 
Vita di ſan Diego, by Guillain—fine impreſ- 
fe dend, bound together 
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| 86th bay BOOKS OF PRINTS. 


62 A volume, containing ſeventy-two prints, by Count 
Caylus, after drawings in the French cabinet 
The Pamphili gallery, by Gerard Audran, after Cor- 
tona, 1n ſixteen pieces, and 
The hiſtory of Cupid and Pſyche, by Dorigny, after 
Raphael, with the triumph of Galatea, and two 
others—fine mr tons 
63 The works of ]. P. Le Bas, after maſters of the ltalian, 
Flemiſh, and Dutch ſchools, with various pretty 
etchings of his own compoſition, compriſing the 
choiceft works of Teniers, Wouwermans, Ruy idael, 
&c, in 133 pieces, of the firſt impreſſions : 
64 A volume, containing Pond and Knapton's imitations 3 
of drawings of the great Italian maſters, &c. with 
ſome variations, and a great many additional pieces 3 
all of the firſt impreſſions —1 4.4 prints—a curious ſet 3 
65 The works of Salvator Roſa, conſiſting of 101 etchings 
by himſelf, large and ſmall, a number of which are 
ſcarce, with his portrait, by Bonacina, and eight 
etchings, by Goupy—all fine impreſſions 
66 The Luxembourg gallery, by Rubens—remarkably fine 
impreſſions E. 
67 Watteau's works, 2 vol.—finc impreſſions 4 
68 A volume, containing eighteen landſchapes, by Pouſſin 
and Bourdon, and 189 by Perelle—choice impreſſions 
69 The works of Pietro Teſta - ſeventy- one pieces, includ- 
ing two portraits Ane impreſſions 'F 
70 The works of Jacomo Freij, after capital pictures in 
Italy—forty-ſeven prints fit impreſſions, elegant, in 
Morocco 2 
71 One volume, in morocco, containing various maſters out 
the Italian and French ſchools—many of them un 
common | = 
72 The Dreſden gallery, volume I, with the portrait on 
the Elector of Saxony, by Balechou . 
73 The Crozat cabinet, 2 vols. —large paper —firſi impreſfans 
—1729, &c. Y 
74 Coleman” 8 gallery —large paper—firſt impreſſions 
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BOOKS OF PRINTS. 25th Day 


55 A volume, containing 184 mezzotintos, by Wallerant 
22 Vaillant, Van Somer, Bloteling, G. White, Ver- 
| N kolje, Smith, M. Ardel, &c. after pictures of all the 
* different ſchools—many of them ſcarce 
R 76 A volume, in blue morocco, containing portraits, hiſtories, 
4 &c. by Smith—fir/? impreſſions 
77 Raphael's cartoons, by Dorigny, with the transfigu- 
ration, by ditto, and by Thomaſſin—fr/t impreſſions 
78 A fine collection of the works of Della Bella, in two 
volumes—many ſcarce—facetieuſes inventions d armour 
et de guerre—le repo ſoir—pont=neuf, before the weather- 
cock—chart of the kingdom of Heaven—prints from the 
Grand Duke's collection, &c.— Towards the end of 
the ſecond volume, are many of Callot's moſt eſ- 
reemed prints—large and ſmall fair, temptation of 
St. Anthony, landſchapes, &c. with ſeventy-eight 
views in France and Italy, by Silveſtre 
79 LitErR VERITATIS - 200 landſchapes in mezzotinto, 
by Earlom, after the drawings of Claude, in the 
Duke of Devonſhire's collection—yRooFs—two vo- 
lumes, elegant, in morocco 
80 A capital ſet of Vandyck's portraits, comprizing the Van- 
den Endens, almoſt all before the names of the engravers ; 
twenty-five etchings, by Vandyck, ten of which are 
proofs, and a very fine ſet of the portraits of this maſter, 
edited by Meyſſens—203 portraits in all 
81 Palladio's architecture, by Leoni—three vol. 
82 Michel Sanmicheli li cinque ordini dell' architettura ei- 
vile—yellow morocco—1735 
83 A volume in morocco, containing portraits of the great 
painters—drawings 
84 One hundred portraits of the molt eminent painters, 
engravers, &c. of the Flemiſh and Dutch ſchools, 
by Pontius, De Jode, Hollar &c.—frft impreſſions — 
a capital ſet 
85 The works of Pellegrino Tibaldi—very fine 
86 Forty-eight etchings, by Nicolas Lanier and L. Vorſter- 
man, after Parmeggiano, Julio Romano, &c. with 
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| 6th Day. BOOKS OF PRINTS. 


the portrait of Lanier, by Vorſterman, after Lie- 
vens.— The firſt print has the following inſcription : 
Prove prime fatti a Þ aquaforte de N. Lanier al eta 
ſua giovenile di ſeſſante otto anni, 1656 


[N. B. The portefolios, which are numerous, will be ſold on 
the 27th day, and particulars given in due time.] 
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Fifth Day's Sale. 
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The Articles marked with one or more Aſteriſks, having 
been omitted in the Catalogue, the ſame are now par- 
ticulariſed, as follows: 


6th Day, Lot 23 Two tickets 
gth Day, — 217 The monſtrous Tartar 
roth Day, — 248 Sir Thomas Chatoner, after Holbes 
— —— 310 * Eleven various, by Heller 
— - 311 Eleven ditto 
nth Day, — 30“ Five various, by Bartolozai 
12th Day, — 97 Three batiles, &c. 
— = 100 *Madona, &Cc. 
»23zth Day, —— 25 Five various portraits 
3 38“ O-th. Judgment of Paris— Lot 38 4- 


vided 
24th Day, — 203*Nine various 
—— — 203 * Three ditto 
— — — ht: ditto 
16th Day, — 27 Two ſcriptural=Yandyck 
— — 47 Wiſemens offering Segler: 
3 61 CCrucifixion—proof—:le lot 61 divided 


15th Day, — 17 Nine landſchapes 
| — 17 Eight various, ditto 
—.— yt ditto 
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